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Notice

Please be informed that the Revised Version ( CTP hard copy) on the specified page(s) of the 4 books below is
published on 30" August 2021 and can be obtained from the National Art Gallery reception counter upon request.
https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng

“Vision and Idea-Relooking Modern Malaysian Art (1994)” at pagel62: and

“Masterpieces from the National Art Gallery of Malaysia (2002)” at pages 186 and 187; and
“45@45” special issue, page 92-95; and

“SUSUMASA Timelines (2008)” at page 232.
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e  Protect our art to preserve history by Devid Rajah, The Star Malaysia ,8 October 2005
www.thestar.com.my/news/nation/2005/10/08/protect-our-art-to-preserve-history

https:

4 Nation

BY DEVID RAJAH

PETALING JAYA: Artist-sculp-
tor Lee Kian Seng fears that art
pieces depicting the nation’s
history will vanish if they are
not safeguarded.

Lee, whose works have gone
missing on several occasions,
said the management of all art
galleries in the country should
be reviewed and improved.

“A gallery lost my litho-
graphs, one of them from the
Hammer and Nail sculptor

. series, and oil paintings; and

some of them remain missing
till today.

“Although the gallery com-
pensated me for losing the lith-
ographs at an exhibition over-
seas, works of art should be
properly handled,” said Lee,
who wants the authorities to
protect all works of art.

“Our national heritage will
be lost forever if art pieces
depicting historical events go
missing,” said Lee.

He was commenting on the

Works of art are the intellectual property of creative people
and should be documented and protected - Lee Kian Seng

EEN
‘Protect our art to preserve history’

Auditor-General's 2004 Report
that 127 pieces of art from the
National Art Gallery could not
be traced.

Lee believes the stolen art
had gone on the black market.

“A collector called to inform
me that one of my missing
pieces was purchased from the
black market,” he said, but he
could not pursue the
due to lack of evidence.

Lee, an artist for over 40 years,
said if art pieces were not prop-
erly documented and protected

matter

it could alter the development of
art history in the country.

“Works of art are the intel-
lectual property of creative
people and should be docu-
mented and protected,” he said.

Lee, who is also known as the
father of installation art, hopes
the Culture, Arts and Heritage
Ministry will hold dialogues
with artists and associations
representing them to improve
the administration of art gal-
leries and the protection of
works of art.

Lee: ‘Works of art should be
properly handled’
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e (Revised Version ) -1
National Art Gallery Malaysia published 4 revised versions (CTP print edition) on 30.8.2021

Summary: (2000-2021)

After 20 years of hard work, National Art Gallery of Malaysia published a revised version on August 30, 2021;
corrected some errors in the following four books published between 1994 and 2008 :

( Note: The entire revision process took 20 years, the last 9 years were completed with the assistance of lawyers
Wendy Lam Mei Kuan and Tan Zhao Ying of Messrs. VV Chong W Lam. Ref: VW 21(140))

1. 1994: (Vision and Idea-Relooking Modern Malaysian Art ) page 162. (Edited by T.K.Sabapathy, with
contributions by Krishen Jit, Redza Piyadasa, T.K.Sabapathy and Zainol Sharif ) ;
2. 2002: (Masterpieces from the National Art Gallery of Malaysia} , in which the author Redza Piyadasa has
distorted many facts in his article on pages 186~187, and
3. 2003: (45@45) special issue page 92 ~95, Dato P.G.Lim’s essay has been heavily tampered ; and
4. 2008: (Timelines) page 232. (The image in the archive of the National Gallery was wrong)

The Errata included:
a. Therevisionof (Mankind) (1972)and ( “Of Image, Object, lllusion’- Off Series Mechanism” } (1977),
including the composition (original appearance) and context of the works; and the year of creation of
(Mankind ) . ( {Mankind) is one of the earliest installations in the history of contemporary art in
Malaysia. It was created in 1972, not 1992 which was tampered by Redza Piyadasa ) ;

b.  Notice by the National Art Gallery of Malaysia: [ The image, description and the text of the work” Mankind”
on pages 186 and 187 of the “Masterpieces from the National Art Gallery Malaysia” published in 2002 are
now replaced by the amended version published by the National Art Gallery on 30 August 2021. The
National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186 in 2002
by the author Redza Piyadasa is also replaced by the essay written by Lee Kian Seng.]; and

c.  The historical facts written by Dato P.G.Lim (#XZ2F) , a Malaysian contemporary art history observer for
the special issue of "45@45" in August 2003 were restored in August 2021, enlightening the correct view
of history for the future.

Reference:

i. XA TESFZAREEM.: https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/
. 327 Edition of KINISENI, National Art Gallery ERRATA-Lee Kian Seng
ji. NOTICE (#4) @ The Star Malaysia 20 December 2021, p.15,

iv. LV E S Z KBRS BSYN/209-03/18, http://www.leekianseng.com/lee_LetterNag20081231.pdf 1514
v. XA EZZARIE (1E1TH) Letter of Undertaking + Revised Version http://www.leekianseng.com/lee_LetterUndertaking.pdf
Vi. (Changing Approaches: Installations Produced in the Malaysian Art World ) by Sarena Abdullah,USM

http.//www.leekianseng.com/3d_InstallationSarena2017.pdf

vii, P.G.Lim FKEEEH AT https://www.youtube.com/watch?v=8WuDh5Chh1Q&ab _channel=LEEKianSeng)
viii. (5 F3) . WHETIERRZH, EMNEE, IDRENFIFI etc(1£28) http.//www.leekianseng.com/lee YZZK.pdf
iX. Letter to the Director, The Japan Foundation, Kuala Lumpur dated 2023-05-26.
X. Letter to L FG i B F L HEE S dated 09 May 2023-05-09,
Xi. (G1a#215) http://www.leekianseng.com/lee Klang 1.pdf
Xil. (£2FE4) https://leekianseng.com/lee Klang 2.pdf
Xiii. SEE ABEREZ K Z X https://www.faging.org/forum/viewtopic.php ?t=7988

Xi < (BXRBLZEANYEE) ZHIHIRE > - BEF 2015-04-14 (EKIFE) http.//www.pfirereview.com/20150414
XV. <EIEASCISIEFEERKER T 7 > - ZACHE 2014-08-07 (fFEK L) http://www.pfirereview.com/20140807/

<

XVi. (Mankind )  https://www.youtube.com/watch?v=QSGPPyX5Elg

XVi. ("Of 'Image, Object, lllusion' -Off Series Mechanism" ) : https://www.youtube.com/watch?v=W1IrTUojr-E&feature=youtu.be
XViii. https://leekianseng.com/3d_Installation.htm

XIX. https://lee-kian-seng.blogspot.com,
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o BT E -1 LR WES Z AT 30.8.2021 HK 4 LEEITIR (CTP EIRIIK)

ko

(2000-2021) B0 20 FEHIE Ty, FEEF 2021 8 H 30 LN )5 H PG [ 5 Z A 15T 4
1 (CTP) 157 hR. 1 1994 FEF 2008 .2 [H] iR HTEL FVIA 7 & - 157547, 15IE T —LE6 3 L #4iR:
(Vs BEMELTL TR 20 4E, BRUT 9 A2 Wendy Lam Mei Kuan 2RI T Miss Tan Zhao Ying (BEHEFR) 1T
(Messrs . V Chong W Lam JEIFEE ref: VW21(140)) HIH80 F 55 /%07, )

fif.

iv.

1994:  (Vision and Idea-Relooking Modern Malaysian Art ) , 7 162 95 Hit#ik. (Edited by
T.K.Sabapathy, with contributions by Krishen Jit, Redza Piyadasa, T.K.Sabapathy and Zainol Sharif ) ;
2002: (Masterpieces from the National Art Gallery of Malaysia ) (5375 W [FH 5 # EEHTATE )
17 Redza Piyadasa 71 2002 4 HRHT L 137558 186~187 WY K 5 1 I FIE L T 17 £ F35, iR
i I (Mankind ) (AZ8) BITEm#k, HEERIGNEF. ( (Mankind ) &G 7 W 251CZ AR L LA HY
HIFEEEdR 2 —; GUi&T 1972 4F, I A2# Redza Piyadasa 20171992 4F) ;

2003: [BFZARNE (45@45) FREHFT, W 92~95 FH ZHtH R #HEZN (Dato P.G.Lim) HIL
SERF Y E LN

2008: (Timelines) 457y, 7 232 #93 TitHiR. (HRZAREFIZEENIE S H R HEAIZSH E]
15E# )

BIRAE -

a.

Vil.
viii.

Xi.

Xil.

Xiil.
Xiv.
XV.

XVI.
XVii.
XViii.
XiX.

)R (Mankind ) ( ‘A5 ,1972) Fil  “ Of Image, Object, Illusion ' - Off Series Mechanism ) (“7&
& Wk 1R, 1977) HITEmF (3D FIELELIK ( Mankind ) #I6/iEF .

LT H S Z AR 7. 1F#Redza Piyadasa 7200247 (Masterpieces from the National Art
Gallery of Malaysia) (-5 K75 W [HS<EFEHIAE) T 186 Fr-5 19 X 5 1 (1 X FH IR

[ The image, description and the text of the work Mankind on pages 186and 187 of the Masterpieces from the National Art Gallery
Malaysia published in 2002 are now replaced by the amended version published by the National Art Gallery on 30 August 2021. The
National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186 in 2002 by the Author Redza
Piyadasa is also replaced by the above essay written by Lee Kian Seng.] ;

LTI 251 CE AR T EZEIN ( Dato P.G.Lim ) J2003 8 /71 (45@45) +FTIHES T
Py SEFHSE, T202148 /] SKFFAL IR, I ARGV A o

E i

O EZZAREEM. https//www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/

32 Edition of KINISENI, National Art Gallery ERRATA-Lee Kian Seng

NOTICE (i8#) @ The Star Malaysia 20 December 2021, p.15,

LTV E 5 Z A ERSEE BSVN/209-03/18, http://www.leekianseng.com/lee_LetterNag20081231.pdf 15714

O EZZAE (1£1T4k) Letter of Undertaking + Revised Version http.//www.leekianseng.com/lee_LetterUndertaking.pdf
(Changing Approaches: Installations Produced in the Malaysian Art World ) by Sarena Abdullah,USM

http.//www.leekianseng.com/3d_InstallationSarena2017.pdf

P.G.Lim FKEER: AT https.//www.youtube.com/watch?v=8WuDh5Chh1Q&ab _channel=LEEKianSeng)

(E2FRF) . DHEFFERI Trn, EMNEH, IERENTHIF etc(4E3) http,//www.leekianseng.com/lee YZZK.pdf
Letter to the Director, The Japan Foundation, Kuala Lumpur dated 2023-05-26.
Letter to BRI B} F=FEE 4 dated 09 May 2023-05-09,

(1)) http:.//www.leekianseng.com/lee Klang 1.pdf

(2284 ) https://leekianseng.com/lee Klang 2.pdf

JEIE AQEEZ AL https://www.faging.org/forum/viewtopic.php ?t=7988
< (EHFEZEANYGE) S HHIRAT> - B2 2015-04-14  (LFEA IFE) http://www.pfirereview.com/20150414
<IBEIPASCIS/2AEB K AL T 7 > - AT 2014-08-07 (fFK 1Fi8) http://www.pfirereview.com/20140807/

(Mankind ) . https://www.youtube.com/watch?v=QSGPPyX5EJg

("Of 'Image, Object, lllusion’ -Off Series Mechanism" ) : https://www.youtube.com/watch?v=W1IrTUojr-E&feature=youtu.be
https.//leekianseng.com/3d_Installation.htm

https://lee-kian-seng.blogspot.com,
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e The STAR (Malaysia) December 20,2021

THE STAR Monday December 20 2021

|

The National Art Gallery Malaysia wishes to inform that the Revised Version on the specified pagefs) of the 4
books below is published on 30th August 2021 and can be obtained from the National Art Gallery reception
counter upon request.

2),The image description and the text of the work O ‘Image, Object, lusion'-Off Series Mechanism on page
92-95 of the “45@45” published in 2003 is now replaced by the following corrected page (s) with essay by Dato
(Ms) P.G.Lim as follow:

NOTICE

1) "45@45" page 92-95;

2)Masterpleces from the National Art Gallery of Malaysiz” (2002) at pages 186 and 18
3) *Vision and ldea-Relooking Modern Malaysian Art" (1984] at page 162; a

4) “SUSURMASA Timelines™ (2008) at page 232

A BRIEF SUMMARY OF THE REVISED VERSION

2) The image, description and the text of the work “Mankind” on page 186 and 187 of the “Masterpieces from
the National Art Gallery Malaysia” published in 2002 are now replaced by the amended version. The assay
by Rediza Piyadasa on pege 186 in 2002 s now replaced by the comacted page (s)with essay by Lee Kan

ERROR PAGE(S)

I respetof s workof O g, Object, o O Sries
Nechanism i he book 4545 (pubised by re Natorsl
Gallery Malaysia in 20011 at pages 92, 93, 94 and 95 contained
the nacarats depciondzscrpton of he work a5 follows

Errata y

1. The white pocium depicted at pages 93 and 94 is inaccurate.
The eriginal white podiur has three dimensions 12° x 20" x 24'
(latter ant video recording dated 19.02.2004 are referred; *

2. The plyviaod on floor depicted at pages 93 and 94 is inaccurate
in its dimensions. The original installation hed apiece of painted
white plywaod area of 18' x B and Bmm thickness.

3, The description of the work below the tile an page 92 (arror 3]
is inaccurate.

4.1n an essay at pages 92 and 95, the fallowing three paragraphs
yete ot iten by O’ PG, L. Therfors, hey gt b be

(a) e create and heofeial processes are at work in the
construction of this instaliation, where compasition and painting
technique are combined to challenge qur perceptions and powers
of comprehension. This installation also_reminds us of our
beginnings as a nation posing questons as to our future progress
as & nation.”

(b} “Installation artworks require space for dispiay, and except for
public insttutions and museums, sekdom find a piace in private
gallaries or in private homes. For an artst to have kept U to a
sustained effortin developing an art form that does not find ready
buyers must meant commitment and dedication of a high order to
the exclusion of evenything else. Thirty years on such works
proerata with material diverse and complex, and somefimes
presented in ways which are inelegant and ugly: One is 'emmded
of some of the works exhibited in the Royal

Ghow 2000 sniiled Apocalypee. Beauty and Honor In
Contemporary A"

ic)" And that in a nutshell is what his work was all about.”

Note: This Errata is based on the content of the Letter of
Undertaking signed by the National Visual Art Gallery on 1 1th
March 2015. The image, description and the text of the work
“Of ‘image, Object, liusion’ - Off Series Mechanism” on page
92-95 of the “45@45" published in 2003 is now replaced by

Art Gallery on

30th August 2021.

CORRECTED PAGE(S)

Lee Kian Seng

Gfimage, Ot Husio'-Of Series Mecharisr”

{1077) by Lee Kian Seng nstalition of mixed media comprising 2

pamnnn or; canvas, one genuine flag, one white podium {measuri
20°x

4" made of 6 mm plywood], one piece of 16 8' plywo
(s mm in thickness painted white) on the floor extending from
wlliothe podium,IGhts Set 10 cast snadous o he fiag on oot
and in the space.

Note: Picture taken at National Art GalleryMalaysia on the 20th
December 1977.

My choice is a 1977 installation work *Of ‘image, Object, lllusion'
-Off series Mechanism” by the multi-talented artist Lee Kiar Seng.

This installation comprises a paintiig on canvas, a ste instaliation
of the Malaysian flag fronting it, 2 white podium and fior canvas
extended from the wall. The jurtaposiion of the two cimensional
painting and three dimensional objects of flag and podium in a
spatialrelationship with fights set to ast shadows of th flag on the
floor canvas, Seem to me to create an interplay of positve and
negative yin yang elements.

Upon the painting itse which depicts a wall, is cast the shadow of
the artst hlding up he Walaysian g i s rfecta reversaq

e vetions idhes omem) making its way across e
wall in the painting is, to my mind, a clever handling of a painting
pioblem intended to heighten the three dimensional eflect of the
wor. At e me by # mocing resence the cockrsch i
making 3 statement that it is a fac: of ife in Malaysia. No getting
sy o ht Dets wichsppear roc e years 1957-sgnfyng

ndependence and. Natorhood. 1067-he  decade. aRer. a1
e year of the work. And then. the ruler on top of the painting
appears 10 be a symbal by which we measure the progress made:
during those years. This completes the picture

This wor< described as "Mixed Media” won the fop award in an
and Graphic Print Competition. To me, 3 neutral but
interested observer of the art scene, it represents early tentative
ts by the artist to explore the limits and dimensians of
painting on canvas which began in 1972 with his ‘From the
Windows of Red (1872]" which won a major award, and *Mankind
{1572)" which won a minor award in 1973 followed by Permainan
Poker or *Procass of Playing Poker {1874)" - @ major award winner
in 1975. Fortunately, three of these works are in the coflection of the
Natonal At Gallery (Malaysia). His successes bespeak the
perspicacity of the National Art Gallery 1uaues of that periad to have
and
Nwee dicmensionel works, for in Ihe Seve’vue;. wiorks such as these *
categorisation in he &t word. In Malaysia they wera
vanoudy o o el e o multi media o simply being
variusly described i r mult-media or simply
“campuran’. Infemationaly, nsilaton Art did not acguire its name
as such unti the 1880's,

Pioneering works such as those of Lee Kian Seng are of historical

. We can take a fitte pride to discover that our own

yaung arksis of the Sormnics were alreacy involved in creating, on

their own, three-dimensionel works which did not fall intc the

category of painting or sculpture, Lee Kian Seng has said that ne

did not know how to categorise his pieces. *I only knew | wanted to
create something new.

Interpreted by
Dato' (ts) P.G. Lim
August 2003, Lawyer, At Patron

Seng as follow:
ERROR PAGE(S)

CORRECTED PAGE(S)

In respect of the work of “Mankind” in the book Masterpieces
from the National Art Gallery Malaysia (setected and introcuced
oy Redaa Piydasa pubhed by the Nalona! A Galery elaysia
in 2002), at page 185 and 187 contained the naccurate
demcuomuesmpm of the viork as follows:

1. The work *Mankind" was created in 1972. not 1892;

2. The chronolagy of the eventsis inaccurate as "Mankind" was fist
exhibited at the National At Gallery Malaysia in 1973 whereas "0
‘image, Object, llusion" - OFf Series Mechanism'" was éxibited at
the same Gallery in 1977;

3. It was wirongly cescribed that 'the audience step on o' and the

viewer had to climb up the steps and salute the image of the painted

images of the Malaysian flag’. In fact Lee Kian Seng does not nave

such inenlon o he aence o do . The paning, fag and
fion are the result of

4, The description of Sducation at page 185 s innaccurate. It shoud
be "Virtually selftrainad. Canducted fesearch at the Tokyo National
UnlvEl.S\l'y of Fine Ats and MIIS\C and Tokyo Print-making

do  (1976-1977). (More  detals  at
nm/\\w leekianseng.conviee_Bio.himij;

5. The original installation comprises an area of grassy earth
{cow grass), not artficial grass at page 167; and

6. The correct description of the work is: *Mankind" (1972) by Lee
Kian Seng is an installatior of mixed media {160 x 220 x 140cm)
comprising the justaposition of two absiracted metal chairike

struclures (symbolising male and female Yin-Yang created Mankind
on Eatth, which are chained and locke ogether atop an area of
grassy earth (cow grass).

Note: This Errata is based on the content of the Letter of
Undertaking signed by the Nationol Visual Art Gallery
Malaysia on the 11th March 2015, The image, description and
the text of the work “Mankind” on pages 186 and 187 of the
Masterpieces_from the National Art Gallery Malaysia
published in 2002 are novs replaced by this omended version
published by the National Art Gallery on 30th August 2021.

The National Art Gaflery Malaysia accepted ang offeially
confirmed that the essay witten on page 186 n 2002 by the

Author,
LeaKian Seng.

Gorreced image and dscrston:
“Mankind' (1672)

Installaton of mixed media (160 x 220 x 140 om) comprising
the jurtaposifion of two abstracted metal chairike Struclures
{symbolizng male and female - Yin-Yang created Mankind of
Earth), wnich are chained and locked together atop an area of
grassy earth (cow-grass).

Lee Kian Seng

“Mankind"

1972

Instalaton ofmixed meda 160 x 220 x 140 cm) comprisig e
judaposifion of tuo absiracted metal chairike structures
(symbolizing male and female - Yin-Yang created Mankind of
Earth), which are chained and lacked fogether atap an area of
grassy earth (cow-grass).

Note: Picture taken in the 19705 at the entrance of the National Art
Gallery Malaysia at Jalan Ampang, Kuala Lumpur, Malaysia

LEE Kan Seg stated o exceriment iy inand Yang conceptn
his 3-D ks from 1969. In the 1970's he pvnduced Umlv
1869- 1970 (exmbﬁsd at the Malaysian Pavilon at Expo
Osaka), From THE SKY, 1871-1972, Mankind, 1972, F m Vhe
windows of red, 1972, Male and Female, 1973, Process of playing
Poker, 1974, Resumption Consumption, 1973, Hammer and
Nail Series, 1977, -and "0' ‘Image, Oh]m:l llusion-Off Series
Mechanism”, 1877 etc,

His work "Mankind" which was created in 1972, was technically and
aesthetically enthused by the Chinese art of pape” cutting. This art
motivated him to create his work in & manner whereby manigulation
takes place father than addition or subtracton. Instead of adding or
taking way elements on the piane, he manipulated and dissected
the plane, tuming it or bending it-to reveal the intended form. No
welding was employed In this process o e interplay between form
and space that Is developed from the two-dimensioned sheet of
stesl. Each abstracted farm depicts the synergy of positive and
negative elements. The remaining sheet on the ground brings
’DtheY the interaction of the composition as a ‘l/th! The VDﬂ(
was conceived from the elements of Yin and Yang. It was
Completod i Jly 1572 and was At exhiited a the "M 2nd His
workd", Nationat Art Gallery Malaysia in Novemoer 1573,

The work is inspired by the: ingenuity and originalty of the
Pmngrapn [anuwe stage) represanting the ‘female’ and male in
e Chinese script. These two representations, suggested by
.o 5D thaies, mus nhamed and lacked 1o symoolise 'Mankmd
an Earth. The iclograph for woman {%Z) depicts her in
bowing position. Aﬁe\d E) where strength (7]) is exerted, is the
symbol for ‘masculine’ man {58), the male of the human species.

{Note: Each part of a Chinese script character has its own original
meaning; the cambination or the juxtapasition of interchangeable
elements and combination gives birth to new meaning such as the
combination of the piciograph Sun (E) and Moon E; creates the
wiord “Ming” (B59) which literally means “bright”.)

3) In respect of the work of *Of ‘Image, Object. lllusion’ - Off Series Mechanism" in the book “Vision and Idea-Relaoking Medem Malaysian
Art' (1994) al page 162 contained the inaccurate depictiorvdescription of the work as follows:

ERROR PAGE(S)

{Above image sourosd from page 162 of the book “VISION
AND IDEA ReLooking Modern Malaysian Art" published by
the National Art Gallery Malaysia in 1694.)

In respect of the work of “Of ‘Image, Object, llusion’- Off
Series Mechanism” in the book “VISION AND IDEA ReLooking
Modern Malaysian Art” {pubished by the National Art Gallery
Welaysia in 199) at page 162 contained the inaccurate:
depictonidescription of the work as follows:

1. The titie Is incorrect; the comect it should be *Of ‘Image,
Object, llusion’ - Off Series Mechanism’;

2. The 'black-carpeted waoden steps' unit was never part of Lee
Kian Seng's installation. instead the original instaltation contained
312" x 20" x 24" (Bmm thickness) white podium;

3 Theimage ofthe cockroach on the painting s missing:

4. One area of 8'x 16' x 6mm thickness painted white plywood on
the floor is
missing; 2na

5. The correct description of the work should be: *Of 'image,
Object, lusion'Off Series Mechanisa" (1377} by Lee Kian Seng
s an installation of mixed media comprising of 2 paining on
canvas, one gendine fiag, one white podium (measuring 12" x 20"
x 24" made of 6mm plywood), one piece of 16'x 8 piywood (6mm
in thickness painted white) on the floor extending from the wall to
the podium, lihts set o cast shadows of the flag on the fioor and
in the space.

CORRECTED PAGE(S)

lustration provided
by Lee Kian Seng on
19 February 2004

“Of 'lmage, Object, lusion’ - OFf Series Mechanism”

{1977) by Le Kian Seng

Installation of mixed media comorising a painting or: canvas.one
genuine flag, one white podium (measuring 12" x 20 x 24" made
of 6 mm plywood), one piece of 16'x &' pywood (6mm in thickness
painted white) on the floor extending from the wail to the sodium,
lights set to cast shadows of the flzg on the floor and in the space.
Picture taken at National At Gallery Malaysia

on the 20th December 1577.

Note: This Errata is based on the content of the Letter of
Undertaking signed by the National Visual Art Gallery
Maiaysia on the 11th March 2015. The image and the
description of the work *Of ‘Image, Object, lllusion’ - Off
Series Mechanism"” on-page 162 of the “Vision and Idea
Retooking Modern Maloysion Art” published in 1994 is now
replaced by this amended version published by the National
Art Gallery Malaysia on 30th August 2021.

4) In respect of the work of "Of 'Image, Object, lllusion’ - Off Series Mechanism" in the book “SUSURMASA Timelines” {2008] at page 232

contained the inaccurate dep ction/description of the work as foliows:

ERROR PAGE(S)

In respect of the work of “Of ‘image, Object, lllusion’ - Off Series
Mechanism” in the baok Timelines (published by the National Ant
Gallery Malaysia in 2008} at page 232 contained the inaccurate
depiction/desciption of the work as follaws:

1. 'The black wooden steps' unit was never part of the installation,
instead the original installation contained a 12" x 20" x 24" wite
podium {made af 6mm plywood);

2, The actual flag was incorrectly nstalled: and

3, The painted white piywood {16 x &' x 6mm thickness) on the
floor is missing.

CORRECTED PAGE(S)

lustration provided
by Lee Kian Seng an
19 February 2004

“Of ‘Image, Object, llusion" Off Series Mechanisr”
{1977) by Lee Kian Seng
Istallation of mixed mecia comprising a painting on canvas ane
genuine flag, one white pomum {measuring 12" x 20" x 24" made
376 mm oo ! x 6 i in thickness white painted
plywood on the o =x‘endmg from the wall 0 the podium, ights
sét to cast shadows of the flag on the floor and in the space.
Picture taken at National Art Gallery Malaysia on the 20h
December 1877.

Note: This Errata is based on the content of the Letter of
Undertaking signed by the National Visuol Art Gallery
Malaysia on the 11th March 2015. The image description of
the work “OF ‘image, Object, Hlusion’ - Off Series Mechanism"
on page 232 of the *SUSURMASA “Timelines” published in
2008 is now replaced by this amended version published by
the National Art Gallery Malaysia on 30th August 2021.

National Art Gallery Malaysia, No 2 Jalan Temerioh, Off Jalan Tun Razak, 53200 Kuala Lumpur, Malaysia. | Tel: 603 4026 7000 | Fax: 603 4025 4287 | Web: wwiw.artgallery.gov.my
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[ 32" Edition of (' SENIKINI) National Art Gallery Malaysia, December 2021]

ERRATA

Lee Kian Seng

The National Art Gallery Malaysia wishes to inform that the Revised Version on the specified pageis) of the 4
books below s published on 30th August 2021 and can be obtained from the National Art Galley receplion
counter upon request

1) “45@45" page 92-95;
2) Masterpieces from the National Art Gallery of Malaysia” (2002) at pages 186 and 167;
3) “Vision and Idea-Relooking Modern Maiysian A" (1094) ot page 162; and
) ~SUSURMASA Timelines" (2008) ot pax

A BRIEF SUMMARY OF THE REVISED VERSION

1) The image description and the text of the work "Of ‘Image, Obiect, illusion'-Off Series Mechanism" on page

2) The image, description and the text of the work "Mankind® on page 186 and 187 of the “Masterpieces from
92-95 of the “45@45" published in 2003 is now replaced by the following corrected page (s) with essay by Dato’

the National Art Gallery Malaysia” published in 2002 are now replaced by the amended version. The o gusay

(Ms) P.G.Lim as follow:

ERROR PAGE(S)

In respect ofthe work of "Of image, Obiject, lusion'- Off Serie
Mechanism” in the book 45@45 (published by the National Aﬂ
Gallry Malaysia in 2007). ot pages 92, 93, 94 and 95 contained
the inaccurate depictionidescription of the work as follows:

Ermata

1. The white podium depicted at pages 93 and 94 's inaccurate,
The original white podium has three dimensions 12" x 20" x 24"
(letter and video recording dated 19.02.2004 are referred;

2. The plywocd on floor depicted at pages 93 and 94 is naccurate
in its dimensions. The orginal installaton had apiece of painted
white piywood area of 16'x 8 and 6mm tickness.

3. The description of the work below the file on page 92 {error 3)
s inaccurate.

ing three paragraphs

4. In an essay at pages 92 and 95, the foll
] Therefore, they ougnt to be

wiere not writen by Dato’ PG. Lim
celet

(a) “The creative and theoterical processes are at work in the
consinuction of his instaliston, where composiion and paining
technigue are combined to chalienge our perceptions and powers
of comprehension. This instalation aiso reminds us of our
beginnings s a nation posing questions s 1o our fuure progress
asa naton”

{5} Installaion artwarks require space for display, and except for
public institutons and museums, seldom find a place in private
galleries o in privale homes. For an arist o nave kept up to a
sustained efiortin eveloping an art form that does not find ready
buyers must meant commitment and dedicatior of a high order to
the excusion of evenything else. Thity years on such works
proferate with material diverse and complex, and sometimes
preseniad o ays urichar nelegantand ug. One s reminded
of same of the works exhibited in the Royal Acaderry's hyped up
show in 2000 enitled Apocalypse Beauty and Horror in
Conemporary Ar

(6)*And that in a nutshell s what his work was all about."

CORRECTED PAGE(S)

Lee Kian Seng
"Gfimage, Obec, i’ Off Seres Mecharisr
1577 by Lae Kan Sang ntallabon of ised mea comprising 8

g
520 x 24 it of i pywoot) ne ice o 16X plyood
(B mm in thickness painted white) on the floor extencing from the
wall lnme podium, \IQMS set to cast shanaws of the flag on the floor
andin

Note: Picture Iaken 2l National Art Galery/ltalaysia on the 20th
December 1977.

Wy choice is a 1977 installation work “Of ‘Image, Object, liusion’
-Off series Mechanism’ by the muiti-alented arist Lee Kian Seng.

“This installation comarises a painting on canvas, a site installzion
fthe Halaysin fagfoning I 8 whie pocium and oo can

e juxiagosiion of the two dimensional
pau-nng and bee dimensional objects of fag and pﬂdmm ina

lery
by Redza Piyadasa on page 186 in 2002 is now replaced by the corrected page (s) with essay by Lee
Seng as follow:

ERROR PAGE(S)

CORRECTED PAGE(S)

Cortected image and description:

“Mankind" (1572

Installaton of mixed media {160 x 220 x 140 c) comprising

th fataposton of s abstcied metl chleke siuctues

{symbolzig male and emale - Vin-Yang ratd Wankind of
o chained and locked agelhr alop an 7ea of

e ouh oon sy

In respect of the work of “Mankind” in the book Mlsurpwc“ Lee Kian Seng
hom he National Ar Gallery Malaysia (selected and introduc Aﬂn;g iird"

by Redza Piyadasa uubhsred by the National At Gallery Ma\aysla
page

in 2002}, at contained the inaccurate ~Instaliaton of mixed media {160 x 220 x m) m) compisn the

lights set to onthe
floor canvas, seem (o me to create an interpiay of posnm and
negative yin yang elemens.

Upon he painting itsell which depicts 2 wall i cast the shadow of
the arst holding up the Malaysian flag which s reflected reversed

1 tbiulos coioech (o afet) ek I vay sros the
wal in e patng i, to m/ mit,  clvar hancing o a paitng

prosim mended o helghten Ve e Gmersons o o
the same time by it its mocking presence the (ockma'*\ rs

2
8
g
4]
£

Indep < Gecade ane, and
1977-the year of e work. And then, the ruer on fop of the paining

‘appears (o be a symbol by which we measure the progress made
during thase years. This completes the picture

i vork descibed s ivad Medis won th (o avard o an
Qoen At and Grtic Pt Comgettion. o s, a el it
st obsarva o e ot oo, £ 1opesans: vy st
anemms by the arlist to EXDInIE the limits and dimensions of
rtg on canas which bogan i 1972 Wi i Frm the
Bincows of Red (1972)" major award, and “Mankind
{1972 whichwon  mor award n 973 Tolowed by Pemnainan
Poker or “Process of Playing Poker (1974)" - a major award winner
in 1975, Fortunately,three of these warks are i tre callection ofthe
Nationzl ArtGallery (Malaysial. His successes bespeak. the
persoicaciy of the National Ar Gallery judges of that period o have

three cimensional works, forin the Sewenties, works such as these
defied calegorisaion in the art world. In Maiaysia they were
Yty descroed o8 micad mia o il meda ot simpy beng
arous) desobe 3 ia or mul-media o smply

Camputan Inmatiraly, ntalaion A 6 1ol cquis fs o
5 such until he 1980's.

Pionesring works such as those of Lee Kian Seng are of historcal
importance. \We can lake 3 litte prde to discover that aur ovn
young arists fhe Seentes wre acady i n creaig,on

o, three-dimensional works wiich did not fall into the
Caegony O gaing or Sapt. Lee Kan Ser 1as <id 1ot he

of b ik o Jodaposion of o sbstaced, metl chailke sicires
[symbolizing male and Yang croted Mankind ol
. o e chaned o locked together aiop an area of
grassy earth {cow-grass).

2. The chronolagy of the events is inaccurate as "Mankind' was first
it at te National Ar Galry Mlaysa 1673 wherens of
‘Image, Object, llusion - Off Series Mechanism" was exhibited at
the same Galery in 1977

1. The wiork "Mankind" was created in 1972, not 1982

Noe: Picture taken i the 1870s at the enfrance of the National Art
Gallery Malaysia at Jalan Ampang, Kuala Lumpur, Malaysia

LEE Kian Slng yaned o experimentvit Yin and Yang conoept in
D wor In the 1970's he produced Um(y,
ke ‘970 (exmhwaa El me M laysian Pavilion at
SKY, 1871-1972, Mankind, 1972,
o) ov o, 1972 Vile and Femae, 973, rocess of D\a)m
Poker, esumption and Consumption, 1975, Hammer an
Nail Seneﬁ

1977 ond 0f
Nechanism", 1877

3. It was wrongly described that ‘the audience step o to' and ‘the

mages of he Nalaysen Tag I fac Lee Kian Seng does ot have
such intention for the audience o do so. The painting, flag and
podium instalaton are th result of ntuitve creation,

‘Image, Object, llusion-OF Series
Jtshould

e el S ranes. Cond g st ot Tokyo Natonal
Universly of Fine Afs and Music and Tokyo Printmaking
esearch  Studio  (1976-1977).  (More  detals &t
tpifiwanleck anseng comiee_Bio hm)

His work *Mankind" which was crealed in 1972, was technically and
aesthetically enthused by the Chinese art of paper cutling. This ar

iakes lace rater han adion o subtecon. islad of adding o
taking away elements on the piane, he manipulated ard dissected
o plane, ming L ar berdg 1 revenl e ented frm. Ko

5. inalinstalati grassy
{oaw grass), not artificial grass at page 187 and

. The corectdesrton of e wark s Ve (107) by Lee

Kian Seg s o0t ton of miced med (160 x 2

mpnsmg the juxtay f two abstracted metal chau ke
ures {symoising maloand fomalo ir-vang creaied Warking

0 Earh, i are soine and ok tgebar a1 o o

grassy eaith {cow grass).

and s tha s Gevelaped fom he two-imensoned sheel of
sieel, Each abstaced form depicts D synergy of ositve anc
negative elements. The remaining sheet on the ground
\egather the nksackon of o corposton 23 3 e The WOk
s concelved from the elements of Yin and Yang. It was
Comlete iy 1972 nd s 1 oxiied 2t h s and e
wiord", National A Galley Malaysia in November 1873,

The work Is inspired by the ingenuity and originay of the

Picgraph (Primil sage epresentng he Temaleand male i

e Chinese scrpt, These two representations, suggested by the

Wote: This Enata s based on the content of the Leterof o 2D cals, are huschaned and oed tosymoolse “ankind”

Undertaking signed by the National Visual Art Gallery nnEa wgmal pictograph for woman (m m- hel in

Malaysiaon e 11 Morch 2015, Themage, desrptionand._ Sowing Shon (EB), where strength () is the
the text of the wor i 187 of the  symbol for"mascuine” man (S8), the male of he- v s

ced by this amended version

{Note: Each part of a Chinese script characler has its own original
published by the National Art snilery on 30th August 2021.

mesning; e conbinaton o the tzposion of rarcrangeabe

62 contained the
ERROR PAGE(S)

(Abcwe  mage sourced from page 162 of the book “VISION
AND IDEA ReLooking Modern Malaysian Art” publshed by
the National Art Gallery Malaysia in 1994.)

In respect of the work of “Of ‘|ma e, Object, llusion’ - Off
ems Mechanism” in t AND IDEA ReLooking
laysian Art" (p«ul\shed by the National Art Gallery
Malayslu in 1934) at page 162 contained the inaccurale
fepictionidescription of the work as follows:

1. The title s incorrect.the comrect file snumdbe “Of ‘Image,
thcl llusion' - Off Series Mechanist

2. The ‘black-carpeted wooden steps' urit was never partof Lee
Kian Seng's instalation, nstead th orginalinstafiation contained
212" x 20" x 24" (6rm thickness) white podium;

3. The image of th cockroach on the painting is missing:

& One areaof 6 x 16 x mm thikness panted vhie pljwood on
th floor i
missng; and

The carrect descrption ofthe work should be: ‘Of mage,
Object,lusion”OffSeries Mechanism’ (1977) by Lee Kian Seng
is an installation Mmlxaﬂ media ccmprsmg of a painting on
canvas, one genuine {measuring 12" x 20"

of the 5

CCORRECTED PAGE(S)

Iiustration provided
hg Lee Kian Seng on
19 February 200

“Of mage, Object, llusion'- Off Series Mechanism”
(1977) by Lee Kian Seng

media compr: one
‘enuine fiag, one white podium (measuring 12'x 20" x 24' made
of mmpiucod, one pieceof 15 x & plywood (G i hckness

otes This Exrata s based on the content of the Letter of . Gid ot inow bow o categorse his ieces. " only knew | wanted o | - The Ntionaf Art Gallery Mafaysia accepted and offcially ~sements and combinaon gves it o new o e
firmed that the tter 186 in 2002 l f the picte h S nd M

e e el L T R e e e L e ot O o 2
°0f ‘image, Object lsion’ - Off Series Mechanism” on page  Iterpreted by Lee Kian Seng.

92~95 of the “45@45" published in 2003 is now replaced by Dato' {Ms) P.G. Li

Rigust 2003, Lawyer, At Patn

30th August 2021.

3)Inespectofh workof O image, Ot s Of Seres Mechanan i hebook " sanand e Relooking odarn Maiysian |4 tespecof e workf ‘1 iage, Otfect, Husin'- O Soris Hactarisn'In h bk SUSURMASA Tmelnes (200 pgs 232

cantained the inaccurate depictionidescription of the work as follows:

ERROR PAGE(S) CORRECTED PAGE(S)

musmmn paided
ee Kian S
8 Fobruary 20

In respect of the work of “Of ‘image, Object, lusion' - Off Serie

=01 mage, Object luson'- Of Series Nechansn”
Mechanim" i the book imaline (punisned by the Natore A (1917 by Loe K

all o the podium,

|gmsseunus|smdmn of the flag on the fo

page 232 contained the inaccurate l"s13|laln)n of mlxed mecna comprising a pmmmg on canvas; nr\n

andin the space.

Picture faen at National At Gallery Malaysia
on the 20th December 1977,

Note: This Errata is based on the content of the Letter of
Undertaking signed by the National Visual Art Gallery
Malaysia on the 11th March 2015. The image and the
description of the work “Of ‘mage, Object, Hlusion’ - Off
Series Mechanism" on page 162 of the “Vision and Ideo

24" made of 6rim plywnud) one piece of 6 X8 my«wud (Emm
in thickness.

Malaysian Art* published in 1994 is now
replaced by this amended version published by the National

the pocium,fghts set o cast shadows of 16 ag 0 he flor and
the space.

t 30th August 2021,

per s Senuine g, ane whispocum (s 12' 20" x 20

0 i P00 one {65 8 mmin Beknoss Wi i
piywood on the figor extending from the wal to the podium,lights
satto cast shadows of the fag on the fioor and in the spaca
Picurs aken at Naoral At Galry Haiaysa on e 2
December 197

1. The lack coden steps' i was ner par o the instalton,
instead the oiginal instalation contained a 12° x 20" x 24" white
podium (made cof 6mm plywood);

2. The actual flag was incomectly instaed; and

3. The painted white plywood (16 x 8'x 6mm thickness) on the
floor is missing. Note: This Errata is based on the content of the Letter of
Undertoking signed by the National Visual Art Gallery
Malaysia on the 11th March 2015, The image description of
the work “Of Image, Object,llusion - Off Series Mechanism"
on page 232 of the "SUSURMASA “Timelines” published in
2008 is now replaced by this amended version published by
the Notional Art Gallery Malaysia on 30th August 2021.

National Art Gallery Malaysia, No 2 Jalan Temerioh, Off Jalan Tun Razak, 53200 Kuala Lumpur, Malaysia. | Tel: 603 4026 7000 | Fax: 803 4025 4287 | Web: www.artgallery.gov.my
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e Revised Version
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e [ Note: The original (CTP) Revised Version as shown below is available on request from the National

Gallery reception. 4l FHINHIELG (CTP) (53] R ] 1] [F 58 F2 K TE BEfF 4 IR ]

https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/

24 tiar_o

Balai SeniNegara
National Art Gallery

VISION AND IDEA Relooking Modern Malaysian Art, Kuala Lumpur,
National Art Gallery, 1994, page 162

Revised Version

Published by the National Art Gallery Malaysia on 30th August 2021
(based on the Letter of Undertaking of 11th March 2015)
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VISION AND IDEA
. Errata sheet for the image of artwork by Lee Kian Seng and details on page 162
Errata S heet ReLookmg Modern Helaian Errata untuk imej karya Lee Kian Seng dan perinciannya pada muka surat 162
Malaysian Art

p.162

Error pagels) Corrected pagel(s)

Error (1)

Error (3)

=3

‘ L

/ Error (4)
i) T Error (2)

(Above image sourced from page 162 of the book “VISION AND
IDEA ReLooking Modern Malaysian Art” published by the National
Art Gallery Malaysia in 1994.)

In respect of the work of “Of ‘Image, Object, lllusion” - Off Series
Mechanism” in the book “VISION AND IDEA ReLooking Modern Malaysian
Art” (published by the National Art Gallery Malaysia in 1994} at page 162
contained the inaccurate depiction/description of the work as follows:

1. The title is incorrect; the correct title should be "Of ‘Image, Object, lllusion’ -
Off Series Mechanism”;

2. The 'black-carpeted wooden steps’ unit was never part of Lee Kian Seng’s
installation, instead the original installation contained a 12" x 20" x 24" (6mm
thickness) white pedium;

3. The image of the cockroach on the painting is missing;

4. One area of 8' x 16 x 6mm thickness painted white plywood on the floor is P i Sus ' == /\i a ‘(;’
missing; and ‘ — e S 18
PG v

5. The correct description of the work should be: “Of ‘Image, Object,
lllusion™-Off Series Mechanism" (1977) by Lee Kian Seng is an installation of
mixed media comprising of a painting on canvas, one genuine flag, one white
podium {measuring 12" x 20" x 24" made of 6mm plywood), one piece of 16'
8' plywood (6mm in thickness painted white) on the floor extending from the
wall to the podium, lights set to cast shadows of the flag on the floor and in the
space.

|-daedhie -1 FE7
e =

- X /( .w-’{i., il 71: % -
lllustration provided by Lee Kian Seng on 19 February 2004

“Of ‘Image, Object, lllusion’ - Off Series Mechanism”

(1977) by Lee Kian Seng

Installation of mixed media comprising a painting on canvas,one genvine
flag, one white podium (measuring 12" x 20" x 24" made of 6 mm plywood),
one piece of 16" x 8’ plywood (6mm in thickness painted white) on the floor
extending from the wall to the podium, lights set to cast shadows of the flag
on the floor and in the space. Picture taken at National Art Gallery Malaysia
on the 20th December 1977.

Note: This Errata is based on the content of the Letter of Undertaking signed by the National Visual Art Gallery Malaysia on the 11th March 2015,
The image and the description of the work “Of ‘image, Object, lilusion’ - Off Series Mechanism” on page 162 of the “Vision and ldea ReLooking Modern Malaysian Art” published in 1994
is now replaced by this amended version published by the National Art Gallery Malaysia on 30th August 2021.
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Balai SeniNegara
National Art Gallery

Masterpieces from the National Art Gallery of Malaysia, Kuala
Lumpur, National Art Gallery, 2002, page 186 - 187

Revised Version

Published by the National Art Gallery Malaysia on 30th August 2021
(based on the Letter of Undertaking of 11th March 2015)
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Balai SeniNegara
National Art Gallery

45@45, Kuala Lumpur, National Art Gallery, 2003, page 92 - 95

Revised Version

Published by the National Art Gallery Malaysia on 30th August 2021
(based on the Letter of Undertaking of 11th March 2015)
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Balai SeniNegara
National Art Gallery

SUSURMASA Timelines, Kuala Lumpur, National Art Gallery, 2008,
page 232

Revised Version

Published by the National Art Gallery Malaysia on 30th August 2021
(based on the Letter of Undertaking of 11th March 2015)
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Errata Sh eet S USU R MASA SUSURMASA Timelines (English)

Timelines Errata sheet for the image of artwork by Lee Kian Seng and details on page 232
Helaian Errata untuk imej karya Lee Kian Seng dan perinciannya pada muka surat 232
p.232

Error pagels)

Corrected pagel(s)

Error (2]

/ Error (3]

Error (1)

Lee Kian Seng, Of Image Object, lllussion Off Series
Mechanism, 1977 (BSLN 1980-035)

In respect of the work of “Of ‘Image, Object, lllusion’ - Off Series
Mechanism” in the book Timelines (published by the National Art Gallery

Malaysia in 2008) at page 232 contained the inaccurate depiction/description of
the work as follows:

1. ‘The black wooden steps' unit was never part of the installation, instead the
original installation contained a 12" x 20" x 24 white podium (made of 6mm
plywood);

i i [ BHLR L ] 7
2. The actual flag was incorrectly installed; and \%‘ '&L*J?&%.A

3. The painted white plywood (16’ x 8 x 6mm thickness) on the floor is missing.

b

A= 4| g, .
lllustration provided by Lee Kian Seng on 19 February 2004

“Of ‘Image, Object, Illusion’ - Off Series Mechanism”

(1977) by Lee Kian Seng

Installation of mixed media comprising a painting on canvas,one genuine flag,
one white podium (measuring 12° x 20" x 24" made of 6 mm plywood), one 16’
x 8 x 6 mm in thickness white painted plywood on the floor extending from the
wall to the podium, lights set to cast shadows of the flag on the floor and in the

space. Picture taken at National Art Gallery Malaysia on the 20th December
1977.

Note: This Errata is based on the content of the Letter of Undertaking signed by the National Visual Art Gallery Malaysia on the 11th March 2015,

The image description of the work “Of ‘Image, Object, Hlusion’ - Off Series Mechanism” on page 232 of the “Timelines” published in 2008 is now replaced by this amended
version published by the National Art Gaflery Malaysia on 30th August 2021.
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e LETTER OF UNDERTAKING  11.03.2015

18/72_[F 5 Z AR 1E-1-0f-2_revised-version-1- +letter-of-undertaking+letters-to-nag+pglLim-message+note-2-8_20230728



National Visual Arts Gallery Malaysia
No. 2, Jalan Temerloh,

Off Jalan Tun Razak,

53200 Kuala Lumpur

To:

Lee Kian Seng

c/o Messrs V Chong W Lam
Suite 14-3A, Level 14,

Wisma UOA I, 21, Jalan Pinang,
50450 Kuala Lumpur

LETTER OF UNDERTAKING

In consideration of your forbearance to commence legal proceedings against us for
publishing the false statements and the inaccuracies in the descriptions and/or depiction
as stated in Section 1 of Schedule 1 (“False Statement and Inaccuracies”) of the
“Mankind (1972)” and the “Of ‘Image, Object, lllusion’ — Off Series Mechanism (1977)”
(“Works”) in the books set out in Section 2 of Schedule 1, we hereby UNDERTAKE
AND AGREE as follows:

1. We acknowledge that you are the author of the Works. /

2. We confirm that you have demanded us to rectify the False Statements and
Inaccuracies on 13.10.2003, 19.02.2004, 26.03.2007, and 31.12.2008.

3. We confirm that we have promised you to rectify the False Statements and
Inaccuracies via a letter dated 12.01.2009.

4. We agree that:

(a) In respect of the work of “Of ‘Image, Object, lllusion’ — Off Series Mechanism”
published in the “Vision and Idea-Relooking Modern Malaysian Art (1994)”:

(i) The title should be “Of ‘Image, Object, lllusion’ — Off Series Mechanism”;

(i) “The black-carpeted wooden steps” unit was never part of creator’s
installation, instead the original installation contained a white podium; and

(i)  The correct description of the work is:

“Of ‘Image, Object, lllusion’ - Off Series Mechanism” (1977) by Lee Kian
Seng is an installation of mixed media comprising a painting on canvas,
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one genuine flag, one white podium (measuring 12"x20"x24" made of 6
mm plywood), one piece of 16’ x 8' plywood (6mm in thickness painted
white) on the floor extended from the wall to the podium, lights set to cast
shadows of the flag on the floor and in the space.

(iv)  We shall restore

(a) the image of the cockroach on the painting according to the original
work;

(b) a white podium of 12"x20"x24” according to the original composition
of the said work , and

(c) a painted white plywood 8'x16’x6mm thickness on the floor
according to the original composition of the said work;

(b) In respect of the work of “Mankind” published in the Masterpieces from the
National Art Gallery of Malaysia (2002)”:

(i) The work was created in 1972;

(ii) The chronology of the event should be that “Mankind” was first exhibited
at the National Art Gallery (as it was known then) (“Gallery”) in 1973
whereas the “Of ‘Image, Object, lllusion’ — Off Series Mechanism” was
exhibited at the Gallery in 1977,

(i)  “the audience step on to” and “the viewer had to climb up the steps and
salute the image of the painted images of the Malaysian flag” were not the
creator’s intention. The painted canvas, flag and podium installation is the
result of intuitive creation;

(v)  The description of Education is inaccurate. It should be “Virtually self-
trained. Conducted research at the Tokyo National University of Art and
Music and Tokyo Print-making Research Studio (1976-1977);

(vi)  The correct description of the work is:

“Mankind”(1972) by Lee Kian Seng is an installation of mixed media (160 x
220 x 140cm) comprising the juxtaposition of two abstracted metal chair-
like structures (symbolising male and female -Yin-Yang created Mankind
on Earth), which are chained and locked together atop an area of grassy
earth (cow-grass).

(vii)  We shall restore the cow grass according to the original composition of the

work, as it is incorrect to install artificial grass as depicted in the photo at
page 187; and E
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(c) In respect of the work of “Of ‘Image, Object, lllusion’ — Off Series Mechanism’
published in the “Timelines (2008)”

(i) “The black wooden steps” unit was never part of the creator’s installation,
instead the original installation contained a 12°x20°x24” white podium;

(i) We shall install the actual flag correctly;

(i)  We shall restore the white plywood of 8’x716°x6 mm thickness on the floor
according to the composition of the original work :and

(ivy We shall restore the 12"x20"x24” white podium according to the

composition of the original work; and

(d) In respect of the work of “Of<Image, Object, lllusion’ — Off Series Mechanism”
published in the “45@45* (2007)"

(i) We shall delete the 3 paragraphs as quoted in the below Schedule 1,
section 1, from pages 92 and 95 because they were not part of the original
essay by Dato’ P.G. Lim;

(ii) We shall restore the 12"x20"x24” white podium according to the original
composition of the work;

(i)  We shall restore the painted white plywood of 16'x8'’x6 mm according to
the original composition of the work; and

(iv)  We shall correct the description of the work under the title at page 92.

5. As a result of the publication of the False Statements and Inaccuracies, we shall
undertake to rectify the False Statements and Inaccuracies in the manner as
follows:

(@) In the event we republish the “Vision and Idea-Relooking Modern
Malaysian Art (1994)", “Masterpieces from the National Art Gallery of
Malaysia (2002)", 45@45(2007) and “Timelines (2008)" (“Books”), we
shall ensure there will be no inaccuracy in the descriptions and any
depiction of the Works;

(b)  That we publish an “Errata” to rectify the inaccuracies in the Works and
the “Errata” be inserted in the Books in our library and bookstores
including our official website; and

(c)  That we publish the correct version of the Works in our next magazine or
book;
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(d)  That all such rectifications be proofread by you, Mr. Lee Kian Seng or your
agent before publication;

() That we cease selling or displaying in our premises, in public and all book
stores the 4 books mentioned above from the date hereof, till the date
paragraph 5 (b) is complied with; and

) That we shall use the original picture or drawing for our publication or
documentation for installation art pieces to avoid misinterpretation.

6. We agree that if we breach any of the terms of this Undertaking you shall be
entitled to commence civil proceedings for all our past unlawful acts and breach
or breaches of this Undertaking and we expressly agree for this purpose, not to
raise as a defence in any such proceedings commenced, any limitation period,
waiver, delay or laches and shall not challenge the validity of this Undertaking.
We further acknowledge and accept that in any legal proceedings commenced,
we shall be liable to indemnify you for all legal costs and expenses incurred by
you in the enforcement of this Undertaking on a full indemnity basis.

7. We agree that we are bound by the obligations and undertakings under this
Undertaking.

Datedthe £I  dayof Mae 2015

Signed by:
For and on behalf of Name:
National Visual Arts Gallery Malaysia NRIC No:  XXXXXXXXXXXXX
HANED BIN MASJAK
Ketua Pengarah
Lembaga Pembangunan Seni Visual Negara ROHANA MOHD YUSOF

B Director
_Dwtsion of Research & Exhibition
National Visual Arts Development Board
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SCHEDULE 1
Section Description Particulars
Section 1 | False (1) _In respect of the work of “Of Image, Obiject, Illusion — Off
Statements and | Series_Mechanism” published in the “Vision and Idea-Relooking
Inaccuracies Modern Malaysian Art (1994)”:

(i)  The title is incorrect;

(i)  “The black-carpeted wooden steps” unit was part of
installation;

(iiiy The image of the cockroach on the painting is missing;
(iv) The 12"x20"x24” white podium is missing; and

(v) The 8x16'x6 mm thickness painted white plywood on the
floor is missing.

(2) In respect of the work of “Mankind” published in the

Masterpieces from the National Art Gallery of Malaysia (2002)”:

(i)  The work was created in 1992;

(i)  The chronology of the event is inaccurate, i.e. the “Of Image,
Object, lllusion — Off Series Mechanism” was exhibited at
the National Art Gallery before “Mankind”;

(iii)  “the audience step on to” and “the viewer had to climb up
the steps and salute the image of the painted images of the
Malaysian flag”;

(v) Atpage 187, “artificial grass” is part of the installation;

(vi) Education Bio is inaccurate; and

(vii) The description of the work is inaccurate.
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(3) In respect of the work of “Of ‘Image, Obiject, lllusion” — Off
Series Mechanism” published in the “Timelines (2008)”

(i)  “The black wooden steps” unit was part of the installation;
(i)  The actual flag was incorrectly installed; and

(i) The white plywood (8'x16'x6 mm) on the floor is missing;
and

(iv) The white podium (12" x 20" x 24”) is missing.

(4) In respect of the work of “Of Image, Object, Illlusion — Off
Series Mechanism” at pages 92, 93, 94, and 95 in the book

‘45@45”

(i)  The white podium depicted at page 93 and 94 is inaccurate
in its dimensions.

(i)  The plywood on floor depicted at page 93 and 94 is
inaccurate in its dimensions.

(ili) The description of the work below the title on page 92 is
inaccurate.

(iv) Inthe essay at page 92 and 95, the following 3 paragraphs
were wrongly inserted.

a. “The creative and theoretical processes are at work in
the construction of this installation, where composition
and painting technique are combined to challenge our
perceptions and powers of comprehension. This
installation also reminds us of our beginnings as a
nation posing questions as to our future progress as a
nation.”

b. ‘“Installation artworks require space for display, and
except for public institutions and museum, seldom find a
place in private galleries or in private homes. For an
artist to have kept up to a sustained effort in developing
an art form that does not find ready buyers must meant
commitment and dedication of a high order to the
exclusion of everything else. Thirty years on such works
proliferate with material diverse and complex, and
sometimes presented in ways which are inelegant and
ugly. One is reminded of some of the works exhibited in
the Royal Academy's hyped up show in 2000 entitled
Apocalypse Beauty and horror in Contemporary Art.”
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c. “And that in a nutshell is what his work was all about”

Section 2

Books

(1)

@)

©)
4)

“Vision and Idea-Relooking Modern Malaysian Art (1994)” at
page 162;

“Masterpieces from the National Art Gallery of Malaysia
(2002)" at pages 186, and 187;

“Timelines (2008)” at page 232; and

45@45" (2007) at pages 92, 93, 94, and 95.
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e |etters to the National Art Gallery of Malaysia since 1991
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UNTUK SIMPANAN PENGIRIM / SENDER TO KEEP.

: LX51 105 580 3MY
\ Dr Mohamed Najib Ahmad Dawa 7 i L
Director General, National Art Gallery Malaysia, Chief Editor,Susumasa-Timelines

2, Jalan Temerloh, Off Jalan Tun Razak, 53200 Kuala Lumpur, Malaysia.
Tel: (D) + 603-40267181, (G) 603-40267000  Fax: +603-4025-5928 31% December 2008

Dear Dr Mohamed Najib , Without prejudice by Letter and Fax
Re: Factual Inaccuracies in page 232 in the publication “Timelines-Malaysian Art With 50 years (1958-
2008)” (English Version) published by the National Art Gallery (NAG) Malaysia 2008.

Congratulations to you for your new appointment as the Director General of the National Art Gallery
Malaysia and your team for the new exhibition project “Timelines” (2008).

I take great pleasure in writing to you with regards to the NAG’s recent publication “Timelines  (English
version) of which in page 232, the photo of my work < Of ' Image, Object, Illusion ' -Off Series Mechanism
1977 > produced by the National Art Gallery is inaccurate on several points: (1) “The black wooden steps™
unit was never part of my installation. The original installation had a white podium. (2) The actual flag was
incorrectly installed. (3) The white plywood on the floor is missing. Consequently the composition of the
installation is distorted to the point that the work is significantly altered. Further, the distortion is such that it
may reasonably be regarded as adversely affecting my honour and reputation.

This  3-D Installation created in 1977 , comprises of a painting on canvas, flag, white Podium
(12"x20"x24" made of ¥ "plywood), 16' x 8' x6mm white plywood on floor extended from the wall to the
podium, lights set to cast shadows of the flag on the floor and in the space. This installation was originally
installed at the National Art gallery in November 1977, of which picture/documentation was also taken on
the 20 December 1977.1t also won the Major Award in that year's National Art compeltition.

To date, I have on several accounts highlighted this issue on paper to the parties concerned at the National
Art Gallery for rectification with regards to this installation work, only to be disappointed by response and
negligence. I first wrote in to the NAG Director General Puan Wairah Marzuki on 13 October, 2003 after
which I followed up with a second letter on 19 February 2004 addressed to Mr. Ameruddin Ahmad and
furnished him with the new podium, specifications and photocopy of the original drawing of the installation.
On the third account, I wrote to Puan Zanita Anuar on 26 March 2007. Photocopies of all mentioned letters
are enclosed herein for reference.

I wish to recommend to the National Art Gallery to use the original picture / drawing for its publication
/documentation especially for installation art pieces to avoid any misinterpretations.

This installation is one of my major works in the 70’s , therefore I would like to request the National Art
Gallery Malaysia to rectify the above mentioned mistakes in all its publications then and now, on the same
pages as soon as possible.

As a symbol of the nation’s heritage and culture, the National Art Gallery takes pride in ensuring the best of
quality in its portrayal of history and its development, and any inaccuracies and negligence would undermine
the trust of people and the respect for the creator of the works acknowledged. Thus, I hope this matter can be
brought to your immediate attention and I hope to hear from you at your earliest convenience.

Sincerely yours,

Lee Kian Seng no. 12, Lintang Hilir 3, Kaw 6, Taman Gembira, 41100, Klang,Selangor . Tel/Fax +603-3372-3351.

c.c Dato.P.G.Lim ,No. 9, Jalan Ceylon,52000 Kuala Lumpur ,Malaysia. Tel: 20324742 Fax: 20720687

¢.c.Mr. Hasnul J. Saidon, Director, Museum & Galeri Tuanku Fauziah, 11800 USM Penang. Tel: Fax: +604-656-3531

¢.c YBhg.Datuk Nor Azmal Mohd. Nazir, Timbalan Ketua Setia Usaha (Warisan),KPKKW, Chairman of  the Board of
Trustees, NAG ,Tingkat 19, Menara TH Perdana, 1001, Jalan Sultanlsmail, 50694 Kuala Lumpur.

Tel: 26127664  Fax: +603-26977781

c.c. Puan Zanita Anuar, Director of Research and Development, NAG Malaysia. Tel: 40267183 Fax:-40254987

c.c Mr. Ameruddin Ahmad, Curator of Collection and Conservation, NAG Malaysia. Tel:40267145 Fax: 40254987

NOER TO Kt =5
UNTUK SIMPANAN PENGIRIM / SENOER TO KEEP UNTUK SIMPANAN PENGIRIM / SENDER TO

“1X51 105 581 7MY X1 105 582 SMY
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Balai Seni Lukis Negara « National Art Gallery Malaysia
Kementerian Perpaduan, Kebudayaan, Kesenian dan Warisan Malaysia (KPKKW)

RujTuan :
Ruj Kami : BS| N/KP 100-07-04 (5)
Tarikh  : /2 January 2009

Mr Lee Kian Seng

No. 12, Lintang Hilir 3
Kawasan 6

Taman Gembira
41100 Selangor

= ——Dear Sir, — - ~5m

FACTUAL INACCURACIES IN PAGE 232 IN THE PUBLICATION
‘TIMELINES-MALAYSIAN ART WITH 50 YEARS' (1958-2008)

We refer the above matter, as per our telephone conversation earlier dated 5
January 2008, on behalf of National Art Gallery I wish to apologise on the issues
raised with regards to the image of your artwork page 232. We will rectify the
mistakes as soon as possible.

Once again, please accept my apology.

Thank you.

Yours sincerely,

HMAD DAWA) .

ational Art Gallery Malaysia

c.C Dato’ PG Lim
Encik Hasnul J Saidon, Director, Museum & Galeri Tuanku fauziah, USM
YBhg Datuk Nor Azmal Mohd Nazir, TKSU (W), KPKKW
Puan Zanita Anuar, Director of Collection & Conservation, NAG
Encik Ameruddin Ahmad, Curator of Collection & Conservation, NAG

NO. 2, JALAN TEMERLOH, OFF JALAN TUN RAZAK, 53200 KUALA LUMPUR . TEL: 603 4025 4990 . FAX: 603 4025 4987
email: info@artgallery.gov.my
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ASR. 10

MUZIUM & GALERI TUANKU FAuziAH  UNIVERSITI SAINS MALAYSIA

USM/011MGTF/B1.84
6 January 2009

Mr. Lee Kian Seng
No. 12, Lintang Hilir 3
Kawasan 6

Taman Gembira
41100 Selangor

Dear Sir,

Re: Factual Inaccuracies in page 232 in the publication
"Timelines-Malaysian Art with 50 years'(1958-2008)

| am refering to your letter to Dr. Mohamed Najib dated 31st. December 2008.

First of all, | would like to thank you for informing me about the inaccuracies in the
publication. Personally, please accept my apology for not being sensitive to the
accuracy of the pictorial documentation. The documentation is sourced from the
existing database of the National Art Gallery’s Collection. The inaccuracies are very
much regreted. | emphatize with your sentiment especially in regards to your
previous efforts to rectify the problem.

| strongly agree with your recommendation to the National Art Gallery to use the
original picture/drawing for its publication. | hope that the National Art Gallery will
also rectify the mistakes in its current 'Timelines’ book (that are still in its storage) as
well as in the future edition.

Once again, please accept my apology.

Thank you.

< it S Ty

(HASNUL JAMAL SAIDON)
Director

c.c  Dr. Mohamed Najib Ahmad Dawa
Director General
National Art Gallery Malaysia

HJS/sm

MUZIUM & GALERI TUANKU FAUZIAH

k 11800 USM, Pulau Pinang, Malaysia
Tel : (6)04-653 3888 ext.3261/3267/2137; Fax: (6)04-656 3531; Website : www.mgtf.usm.my
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Lee Kian Seng

57, Jalan Rajawali
Taman Bukit Raja
41150 Klang

12th December 1991

\/ Chairman, Exhibitions Committee &, Dite Vs ; V\ %
R Rt

gg;ional Art Gallery
W5 .1 Jalan Sultan Hishamuddin
50050 KUALA LUMPUR Tonitla ‘3\‘* \q‘

Pear Sir

SALON MALAYSIA 1991/1992

I write in connection with the works of art which I submitted
on the morning of the 10th of December 1991 and which were rejected
on the ground that they were submitted late.

My exhibits consisted of one piece of sculpture comprising
of 10 units and two paintings. I am very disappointed at the
decision which was made under the signatures of yourself and
that of the Acting Director, to reject the works &n the ground
of lateness of entry.

The circumstances in which I came to submit the works on the
10th December are as follows . The application which I received
stated that:

TARIKH

i) Tarikh tutup bagi penerimaan adalah pada hari
Selasa, 10 Disember 19951.

ii) Tarikh pameran akan diadakan akhir bulan Disember 1991.

Oon this basis I prepared my works of art and submitted
them on the date stated in the form.

Needless to say, I was quite horrified on submitting my
exhibits to be told that the date of entry had been changed,
and that my art works had to be rejected. In fact initially
the officials downstairs at the Gallery had refused to accept
the works until I showed them the application form which fixed
the date as Tuesday, 10th December. After that they requested
me to confirm in writing on the form itself that the closing
date of the Salon Malaysia entry form given to me was dated
10th December 1991 which I did, whereupon the officials accepted
my works and allocated a participant's number to me on the form
which is marked 336.1. They told me I could unload the works

P
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from the lorry and place the works in the Gallery. I was later
very surprised to find that both you and the Acting Director

- had decided not to accept the works and confirmed this in writing
on the form. I am enclosing a photocopy of an extract of the
application form I received which shows that the date is stated
as 10th December 1991. On that day I came to understand when
submittinag my works to the Gallery that the entry date had been
changed to the 3rd December and that a Notice had been inserted
i1 the Press. Unfortunately, I never saw that Notice, nor did
anybody from the Gallery inform me about the change of the
closing date. Emen Encik Azmi when he called to ask if I would
participate in Salon Malaysia never informed me of the change of
date.

All I can say at this juncture is if I had known that the date
of entry had been changed, there would be no reason for me to
refuse to cmmply with the new date, to send my exhibits late and

5 to expose myself to the risk of the works being rejected on the

scially ground of late entry,/when Salon Malaysia is such an important
event for all artists, and I would not have missed the opportunity
to participate in it.

I hope therefore that you as Chairman of the Exhibition
Committee will reconsider these circumstances and to admit my
works of art for judging and exhibiting.

I only regret that before the decision was made I was not
allowed to explain the circumstances to the Acting Director who
had refused to see me and I was even prevented from trying to
contect her ar any one else.

Yours faithfully

o~

- W%M'—"ﬁ

- -

(Lee Kian Seng)

Copy to: Acting Director
National Art Gallery
\//Kuala Lumpur

Diterima:

R et

Date : 12th Desember 1991.
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Dr. Tamyez Bajuri ;

Dekan, Kajian Seni Lukis dan Seni Raka,
I.T.k. , Shah Alam, 40450 , 3elangor.
Fax : 5507240. 20 March 1996.

Dear Br. Tamyez,
Re: Pameran Seni Arca Kontemporari Malaysia I996

Pertaining to our meeting at I.T.M. on the above exhibition
on the 08 March, 1996, I propos~d that the following works
and materials may be included.

60's ~—=- 'The pair' original (N.A.G. collaction).
T0"s —===) "Unity ! Photo & press cutting (artist;
———— 'Manking' original & Installation (N.A.G
———— 'Resumption & Consumption ' original(N.A4.G.)
————— 'Moon & Rock ' Photo (artist)
————— ' Hammer & Nail' series Original c¢/w inestallation
————— ' Male & Female' Photo (artist)/ (artist).
80's = —————— ' Peace, Harmony & One ' —--- Photo (artist).
90's ' Vigsion 2020 Photo (artist).

I propose that, a brief discussion may be useful for further -
details for your catalorue of the evolvement of my 3—D‘works

I thought you may be interested, basically spanning from the
60's"to early 90's.

Begides the works indicated in the N.A.G. collection, others
may be borrowed from my own collection.

I alzo enclosed herewith a brief statement on my work 'Vision 2020°,
my comment on the write up pertaining my work ' ?eace, Harmony

and One ' featured on pg. 42, " The Asean Sculpture" published

in I99I. As you requested in our last meeting, I also enclosed
herewith the following news cuttings for your reference : a.

N.S.P April I4,I97I. b. The 3tar July 197, T98% a7 cae8 120, F98T.

for your reference.

i sﬁall be grateful to hear from you soon.

Thank you,

Lee Kian Seng.
c.c. Puan Zanita Anuar, Kurator, Balai Seni Lukis Negara.

ko o
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I refer to the write-up pertaining my work ' Peace, Harmony
and One' ( I984, in Jakarta ) as featiired in 'The Asean Sculptures'
—-— a photographic Folio, published in Manila , I99I. P. 42.

My opinions are :

I) The introduction format does not give a objective view of my
career as an artist in chronological order and the projection
is out of proportion and the facts are not clear.

2) I studied Lithgraph in Tokyo Hanga Kenkyusho. (I976).

3) Tokyo University of Fine Art and Music is only a base of my
research as an affiliate of the Japan Foundation Professional
Fellowship . (I976 ).

sa-ca
study of dyeing art in thls region, Not the advanced lesson

given by Yusui Toku. The reult of the comparative study is

4) My main concern in Kanazawa was the research and ?mparatlve

aveilable for scrutiny im my collection.

5) My research on Japanese U-Kiyo E, particularly on Hiroshige's
53 stations was of Independent nature (70-7I). Ocassionally
I met Nakamura Benzaburo for opimions, sourcing from him new
information on activities of Japanese modern art. Thus,
’ ++. Oriental Art was the whole scope of special course he took
under the guidance of Nakamura Denzaburo ..." is not a correc#

perspective in presenting my experiences in Japan.

6) ™ ..... fluid strokes showing the influences of his Japanese
mentors . " This interpretation of my work is wrong and
ambiguous. As a matter of fact, the 'fluid strokes ' is derived
and developed from the root of my Chinese calligraphy..

My suggestions =

" 3-D works by Lee Kian Seng " published by Lee Kian Seng in
1987 , with the '"Notes on the artist" by Tuan Syed Ahmad Jamal
is the most accurate and reliable sources of information on
my 3-D works.

by Lee KianSeng. e

33/72_ [ 5 Z AR 1E-1-0f-2_revised-version-1- +-letter-of-undertaking+letters-to-nag+pgLim-message+note-2-8_20230728



——

To:

Puan Hajjah Wairah Marzuki

Director

Balai Seni Lukis Negara

Jalan Temerloh,

Off Jalan Tun Razak,

53200 Kuala Lumpur.

Tel: 40254989 E-mail: admin(@bsln.po.my Nov 06,2000

Dear Puan Wairah,

Re: The work ‘Mankind” by Lee Kian Seng 1972 at “Rupa Malaysia-Meninjau Seni Lukis
Malaysia ( a Survey of Malaysia Moderm Art )” exhibition 2000

To follow up with our conversation on the 23 Oct 2000 at the National Art Gallery and with
your permission, I went to the National Art Gallery on the 5™ Nov 2000 to inspect the above
work, which is currently on exhibit at the “Rupa Malaysia” exhibition.

I wish to bring to your attention that I have found that the two chairs (parts) are not chained
together, which clearly showed that the work was unlocked before it was moved to the
exhibition hall and therefore there should have been no problem for the work to have been
properly positioned and installed. It could not have been said that the key to the lock was
missing because the chains were loose and not joined together.

~ However, to avoid any kind of misunderstanding 1 supplied the Gallery with an extra duplicate
key to the lock on the 5™ of November 2000 and this should help to prevent a similar situation
from arising in the future. I am more than willing to see to the correct installation of my work
and would be more than happy to assist the guest curator, if need be, in this operation.

In addition to the said work being wrongly installed, I also wish to bring to your attention that
the title of the said work was not included in the “Senarai Karya (List of Exhibits)” in the
catalogue of this historical exhibition. I respect the right of the guest curator in the selection of
works to be presented in this exhibition, but it is almost unimaginable that these two incidents
could have happened simultaneously to one single piece of artwork.

May 1 also take this opportunity to suggest that, the guest curator of the exhibition must also
ensure that the work exhibited be properly displayed in its original form -which could be easily
ascertained from the photographs in existing catalogues- for the benefit and enjoyment of the
public. He should also ensure that the documentation list of art works in the exhibition
catalogue be complete. The fact that my work was left out and not included in the List of
Exhibits is an omission, which is very embarrassing to me, to say the least.

Thanking you.
Sincerely yours

Lee Kian Sen
c.c.  Y.Bhg. Tan Sri Kamarul Ariffin, Chairman of the Board of Trustee, National Art
Gallery, Malaysia.46M,Jalan Lima,off Jalan Chan Sow Lin, 55200 Kuala Lumpur.
c.c.  Encik. Mohamad Redza Piyadasa, guest curator of the exhibition. 7, Jalan SS
18 / 3B,46200 Subabng Jaya, Selangor.
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Puan Wairah Marzuki

Director General, Balai Seni Lukis Negara

National Art Gallery Malaysia

Jalan Temerloh, Off Jalan Tun Razak. 53200 Kuala Lumpur.

Tel: 40254989 E-mail: admin(@bsln.po.my October 13, 2003

Dcar Puan Wairah

Factual Inaccuracics in_“Masterpicees (rom the National Art Gallery of Malaysia”

1 came across very recently the publication “ Masterpicees from the National Art Gallery of
Malaysia” (2002) in which my work “Mankind” (1972) and the work Of “ Image, Object,
llusion” Off series Mechanism (1977) were introduced by the author Encik Redza Piyadasa
on Page 186 in the publication of which I have the following comments: E

l. It is printcd on Page 186 of the aforesaid publication that the work “Mankind”
(Yin Yang created Mankind on Earth) was created in 1992, which is incorreet. The work was
actually created in 1972.

2. On Page 186 (first paragraph, fourth sentence, sixth line), the chronology of content is
inaccurate because “Mankind”  was first exhibited at the National Art Gallery in 1973.

“Mankind” comprises steel plate structures, a chain and lock atop an area of grassy
carth(cow-grass). Of “Image, Object, Illusion” Off serics Mechanism was exhibited in 1977
at the National Art Gallery Malaysia.

On Page 186, (first paragraph, fifth sentence. cight line), the writer’ s (Mr. Redza Piyadasa)
interpretation about having the audience “step on to” and “the viewer had to climb up the
steps and salute the image of the painted images of the Malaysian flag” is incorrect. In truth,
1 have had no such intention for the audience to do as such. I wish to point out that the painted
canvas; flag and podium installation is the result of intuitive creation. Sociological factors will
inevitably shape the writer’ s understanding of the artwork.

The writer should consider the work’ s context and the artist’ s intention before bestowing
judgement, because he/she is responsible for bringing the artist” s message to an audience via
print media. ’

Written misinterpretation of the artwork without first consulting the artist puts into question
the writer’ s integrity. objectivity and legitimate argument while judging a work of art

Clearly, a professional writer wishes to be thoroughly accurate, objective and consistent at all
times when it comes to upholding literary integrity

I wish to put forward a request that a small photo of the work “Mankind” be inserted into
the title list (when the work is to be exhibited in public), in order to illustrate the original
installation of “Mankind” which comes with the grassy earth. The earth is an integral part of
the installation.

3 Referring to the work Of ‘Image, Object, Illusion” - Off Series Mechanism, I wish to
bring to your attention that the image printed on Page 162 in the book “Vision and Idea-
Relooking Modern Malaysian Art” published by the National Art Gallery Malaysia (1994) 1s
inaccurate on several points.

Firstly, the title is incorrect.

Sccondly. “the black-carpeted wooden steps” unit was never part of my installation. The
original installation (1977) had a white podium.

Thirdly. I wish to point out that the image of the cockroach on the painting is missing. I would
like an cxplanation for its disappearance because the artwork is incomplete without it.
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As much as I respect the freedom of intellectual discourse in such a historical publication as
“Masterpicees from the National Art Gallery of Malaysia” | however, 1 do stress the
importance of thorough rescarch and factual accuracy.

It is only fair that writers should double-check facts with the artists themselves in order to
prevent blatant inaccuracics.

(Special notes: When | inspected the condition of the work Of “lmage, Object, IHlusion”  Off
serics Mechanism at the NAG on the 16™ of July, 2003, 1 discovered several cuts on the
reverse side of the painting that created obvious cracks on the painting surface.

Furthcrmore, the original white podium was missing for a while and so I put forth a request to
your Mr. Amcruddin Ahmad that a new podium be made. The dimensions were as follows
(plan 12”7 + 12" x 18” ) and (scction 12”7 x 24” x 8 + 10” ). It is hardly an impossible
request and 1 have yet to see it followed through.

4, I would like to emphasise that 1 am a self-trained artist and have been so throughout
my career. Therefore, I wish to point out a factual inaccuracy on Page 186 under the editing
format “Education” which currently associates my status as an artist with various art
institutions. 1 would like to be referred to as a “sclf-trained artist” in your future publications
with immediate effect.

[1966-1969 was a period of intensive sclf-training from which I devised a process for life-
long creative work]. Every established artist would have worked with various reputable art
institutions within the domain of cultural exchange and fraternity, having left the league of
training/cducation (be it a period of self-cducation or collective formal training at an
institution), which distinguishes the amateur from the professional.

As my curriculum vitae suggests, I am an established artist. In my case, however, 1 wish to
stress that | have never received any formal art training from the Japanese Institution. Up-
dated details in this aspect can also be sourced from my personal website
www leckianseng.com

5 I have also enclosed herein my written notes (in English and Mandarin) on
“Mankind” to be kept with the research department of the National Art Gallery that I hope
may be useful for future reference.

6 I take great pleasure to inform that my wife, Shoko LEE, whose paintings arec among
the Permanent Collection of the National Art Gallery Malaysia. is now a Malaysian citizen
from the 23 July 2001. I enclosed hercin photocopy of her Malaysian citizenship and Identity
card for your record.

Plcase take action on the above where appropriate.

Thank you.

Sincerely yours,

PR

Lee
57, Jalan Rajawali, Taman Bukit Raja, Klang, 41150 Selangor, Malaysia.Tel:603-3372-3351 -

Mo Y.Bhg. Tan Sri Kamarul Ariffin. Chairman of the Board of Trustee, National Art
Gallery, Malaysia. 46M.Jalan Lima.off Jalan Chan Sow Lin 55200 Kuala Lumpur.

¢ie Iincik.Mohamad Redza Piyadasa, author of “Masterpieces from the National Art
Gallery of Malaysia” 7. Jalan SS 18 / 3B.46200 Subabng Jaya. Selangor. Malaysia
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1972 < Mankind > (Yin-Yang created Mankind on Earth) Lee Kian Seng

“Mankind” was conccived from the clements of “Yin” and “Yang” . Mecasuring 160 x
220 x 140cm, it was completed in July 1972 and cxhibited at the National Art Gallery
Malaysia on the 16" of November 1973 at the “Man and His World” national art
competition in 1973, The installation won the Minor Award and is part of the permanent
collection of the National Art Gallery Malaysia

The aforesaid installation comprises the juxtaposition of two abstracted metal chair-like
structures (symbolising male and female), which arc chained and locked together atop an arca
of grassy carth (cow-grass).

The work is inspired by the ingenuity and originality of the Pictograph (Primitive stage)
representing the  ‘female” and  ‘male’ in the Chinese script. These two representations,
suggested by the two 3-D chairs, are thus chained and locked to symbolise “ Mankind” (on
Earth). The original pictograph for woman (% nu) depicts her in a bowing position. A field (
[ tian), where strength (/) li) is exerted, is the symbol for ‘masculine’ man (% nan), the
male of the human species. (Note 1)

I was technically and acsthetically enthused by the Chinese art of paper cutting. This art
motivated me to create my work in a manner whereby manipulation takes place rather than
addition or subtraction. Instead of adding or taking away clements on the plane, I manipulated
and dissected the plane. turning it or bending it to reveal the intended form. No welding is
employed in this process of the interplay between form and space that is developed from the
two-dimensioned sheet of steel. Each abstracted form depicts the synergy of positive and
negative clements. The remaining sheet on the ground brings together the interaction of the
composition as a whole.

Note 1: Each part of a Chinese script character has its own original meaning; the
combination or the juxtaposition of interchangeable elements and combination gives birth io
new meaning, such as the combination of the pictograph Sun( [1 ri) and Moon ( H vue)
creates the word “H Ming ” which literally means “light ”

Special Note: The work “Mankind” is not a mere sculpture but an installation in its own
right. When “Mankind” was incorrectly installed, it was understandably misinterpreted as
a “sculpture” because of the absence of the flat plane of grassy earth, which is actually
part of the installation. This was such the case at the national eexhibition “Rupa” in 2000.

Thus, I put forth a request to the National Art Gallery and the guest curator Incik Mohamad

Redza Piyadasa to see to the problem in a letter dated November 16, 2000 to ensure that
“Mankind " be installed as originally intended by the artist for public viewing.

By Lee Kian Seng

%

> o
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¢ AJK Y (Mankind 1972)

A N BAEFER A A1 s W AL M L A (AR A) 5 F /J‘?ﬁiﬂlff”:i‘“‘ W
MBS . FLJE AR A0 0 AR, IRALTR ) 397 0 A A 1375 L I B o

SV 2-DY R e 3¢ AR R W 1 SEARB-DYMRIE . BIE L7 (Pictograph) MG 1k 5 K sk
ki R T8I0 W A1 23 5 2B IR A i 2R 1) R 4k

“Mankind” BCPF/EMAL S T IBEIETE, LU SR, RAES LRI BT UL
RN, 1A, BAEAZS; — A RBICRIER (4% ;5 BYRAR B IR AR
AL R B o B TR AU K

HANTLC LRI, LR (AR FEbTeME. KT, AP (2-D) JF
o IR, AP, GOl RO . ST B 2 ) B G 5K g il i
TIEAIEEE (W Yin Yang)(OSLE SAHE R, FHS5 HIMER LA B BIE3CF 1
BEL.

R0 T LA RFLIE “Unity”  1969/1970, “ 4 RZ=” ( “From the sky” 1971/1972,) “3k
400 B 117 (“From the window of red” 1972) 4%, A SR 70 X A it AR i i)
WA, RIS = WCG-D)MEE,  IRTGQ-DYA TS F I EARBEN 1A B
, HIERLRR, BEPR, SR

AR A AN 22 SR 2 B A ZEYL IR “WIBRG0E AR AR 2T (Yin-
Yang created mankind on Earth) .

Note: “ Mankind” J:4 1972 4 7 HIESEM, 1973 41 11 HERZKZARME” Man and His
World” JEJEH, SR . YR R R A A RN B K EARIEN .
J 2= B 2 PG 2R “Mankind” A 194 S) -

By Lee Kian Seng

Y2
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To

Mr. Ameruddin Ahmad,

Curator of Collection and Conservation.

National Art Gallery Malaysia

Tel: 40254989, 40254990 Tel: 4025-4982, 4025-4986, 013-2708866:
conservator@artgallery.org.my

19 February 2004

Dear Mr Mr. Ameruddin,

[ refer to the work < Of ' Image, Object, Illusion ' -Off Series Mechanism 1977 > that
Dato P.G Lim and I visited the exhibition 45@45 on the 9" of February 2004 and to
my letter to the National Art Gallery dated October 13,2003.

1) Kindly receive one new podium measuring 127 x247x20” made of 27
plywood (white paint) in good condition. The podium is part of this
installation work and it is not to be “step on to” as interpreted by the author
Encik Redza Piyadasa on Page 186 in the publication “ Masterpieces from the
National Art Gallery of Malaysia” published by the National Art gallery in
2002.

2) Enclosed herein photo state copies of the sketch of the work< Of ' Image,
Object, Illusion ' -OfF Series Mechanism 1977 >as a guide for future reference
and the news report “ Two top awards for artist Kian Seng”, December
18,1977 New Straits Times Malaysia to be documented with the research
department of the National Art gallery Malaysia.

Thank you

Sincerely yours,

____-———:—:‘;‘@2& L@/{G@ R eV Vo

Lee Kian Seng
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Dr Saharudin Ismail
Director General

National Art Gallery Malaysia
Jalan Temerloh, Off Jalan Tun Razak, 53200 Kuala Lumpur.
Tel: (D) 40255926 Fax: 40255928 (G) 40254989

November 17, 2005

Dear Dr Saharudin,

Congratulations to you for your new appointment as the Director General of the National Art
Gallery Malaysia.

I take great pleasure in writing to you and I refer to the Image Library List of Images for LEE
Kian Seng at the National Art Gallery Malaysia website. I am seeking your assistance to
remove some misleading marks in the mentioned Image Library.

http://www.artgallery.gov.my/mod imglib/artistinfo.php?artist id=21.

1) I wish to supply to you with the following 5 original images, details and interpretations
for the work <Process of Poker 1974>, <Resumption & Consumption 1975>, <Of Image
Object, Illusion Off Series Mechanism 1977>, <The Pair 1968> and <Mankind 1972>that I
thought may be useful to your web designer to update and to amend the above page. (detail to
page 3)

2)  Referring to the content of the same webpage, amended details are highlighted in bold
red by me in page 3 and 4, for the convenience of your officer in order to make the necessary
corrections. Page 14 and 15 are the original text downloaded from your website.

Enclosed page 5, 6 and 7 are interpretations for my works by Datuk Syed Ahmad Jamal (for
<The Pair 1968>, <Process of Poker Game 1974> and <Resumption & Consumption 1975>),
Dato P.G.Lim (for < Of Image Object, Illusion Off Series Mechanism 1977>) and Lee Kian
Seng (for <Mankind 1972>).

I propose that the complete text of Notes on the artist-Lee Kian Seng (page 8, 9 and 10)

written by Datuk Syed Ahmad Jamal,Director, National Art Gallery Malaysia in July 1987 be
considered for use as the cover page. Pages 11 to 13 are the CV of the artist.

3) I also wish to bring to your attention that two of my works, which were presented to the
National Art Gallery on two occasions, were not listed in the page yet. I enclosed herein the
following relevant news cuttings for your reference;

a) A frame containing two b/w photographs of the sculpture “Peace Harmony and

1/15

—
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One” presented to the National Art gallery Malaysia on the 9" of January 1985 ((to
page 3, the Malay Mail, January 10, 1985)

b) One limited edition (A/P 65cm x 50cm) Silkscreen of the Hammer & Nail series
presented to the National Art gallery on the 21* of February 1991( to page 3, China
Press, February 22, 1991.)

Should your officers have any queries about the amended details, please do not hesitate to
contact me and I wish to offer my assistance to your curators and web designers for the
amendment and construction of this page and I hope that the mistakes in your webpage can be
corrected as soon as possible.

Thank you,

Sincerely yours

_——

Lee Kian Seng h/p: 012-233-2878

p/s Enclosed: One CD containing altogether 8 images inclusive a portrait photo of the artist
in jpg format and the content of this letter (15 pages).

c.c.Puan Zanita Anuar,Director of Research and Development, National Art Gallery.

2/15
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Puan Zanita Anuar,

Director, Research and Development

National Art Gallery Malaysia

Jalan Temerloh, Off Jalan Tun Razak, 53200 Kuala Lumpur, Malaysia.

26 March 2007
Dear Puan Zanita,

After a conversation with Dato’(Ms)P.G.Lim at her residence on 23 March 2007, I take great
pleasure in sending this CD which contains the following original texts and images for the
National Art Galley Malaysia.

1) One original writing of her speech (ref: p_g lim_essay LKS_1) which she delivered at the
presentation of awards of the Young Contemporary Exhibition 2000 at the National Art Gallery,
Malaysia on the 30th January 2001.

2) One original essay (ref: p_g lim_essay LKS_2) she wrote about the work <Of ' Image, Object,
[llusion ' -Off Series Mechanism>by LEE Kian Seng for 45 @ 45 exhibition organized by the National
Art Gallery Malaysia.. The essay was written in August 2003

3) Eight Images:

#9 1977_object_@nag_a. (Picture taken on the 20 December 1977@ the Main Hall, NAG).
#9 1977 object_@nag_b, (Picture taken on the 20 December 1977@ the Main Hall, NAG).
#9 1977_object_@nag_c, (Picture taken on the 20 December 1977@) the Main Hall, NAG.)
#9 1977 object_@nag_d, (Picture taken on the 20 December 1977@) the Main Hall, NAG.)
#9 1977 object_@nag_e,(Sketch of the Instal lation)

#9 1977 object @nag_f, (Sketch of the Installation)

error_1_nag_2004, (letter to NAG dated Feb 19,2004)

info_45@45_nag (Picture taken @ NAG on 01 December 2004)

Please receive the above CD in good conditions.

Sincerely yours,

, e Y e

¢.c. Dato’(Ms) P.G.Lim, no. 9, Jalan Ceylon, Bukit Ceylon Malaysia.

¢ Teollt I ol ) St . s
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o OXFWELR T EIESEZE /Ms P.G. Lim (Tan Sri Dato )

The National Art Gallery Malaysia was established in 1958. Ms P.G. Lim (Tan Sri Dato) a lawyer, was then the first
deputy chairman of the Board of Trustees as well as the chairman of the Exhibitions Committee. Apart from being
the convener of the first Salon Malaysia (1968) art exhibition, she had been the first permanent representative of
Malaysia to the United Nations, and a Malaysian Ambassador to Yugoslavia, Belgium and Austria respectively. She
had also been a former chairperson of the UN General Assembly and the Economic and Social Council, a member of
the National Advisory Council, the secretary of the Malaysian Bar Council, an attorney for the Malaysian Trade
Union Congress, and the former director of the Kuala Lumpur Regional Arbitration Center, Malaysia. She was a
member of the Institute of Strategic and International Studies (ISIS) P.G. Lim knew the origin and development of
the Malaysian art scene like the back of her hand. She wrote about the development of Malaysian installation art as
she witnessed it. She passed away in Perth, Australia on 2013-05-

07 ) http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh20pxhCXjLNSRA

LA I V[ 5¢ R 1E 1958 LT . BB (Tan Sri Dato (Ms) P.G.Lim) (1915-2013) 42 2511 45— Jai [H 5¢ 5
RIFIFFEZS 57 2 (Board of Trustee) &7/ # 1 fEZS 17 2 7/ ( Chairman of Exhibition Committee), 55— /&5
ZT L7 ( Salon Malaysia) i Ss HZEN (Convenor). EHFAX GHIBEEFHE— T FCE, X GHBFHH

K HFIRS . BIFIKAE, BE T2 GEFZT AT, FREHEFL A, IS, LS
Wi, [FS X O3, TR FERTF TS (ISIS) e id. HhF 2013 45 H 7 H AR 21t

http://www.youtube.com/watch ?v=8WuDh5Chh1Q&list=UUGd70HWXBh20pxhCXjLNSRA
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e Tan Sri Dato’ (Ms) P.G.Lim delivered the following official speech at the presentation of awards at the

“Young Contemporary Exhibition 2000 ” on 30" January 2001 at the National Art Gallery Malaysia
http://zainalabidinmusa.blogspot.com/2008/12/malaysia-young-contemporary-awards.html

“Since its inception in 1974, the Young Contemporaries Exhibitions (Malaysia) have become a platform for
exhibiting and exposing the works of young artists below the age of 35 to the eyes of the general public. More
than that, they have over the years served to motivate them to develop meaningfully and effectively within the
context of modern Malaysian art.

This year, there was a panel of six judges which included a guest judge —an art lecturer from the University of the
Philippines. The panel was headed by Joseph Tan, himself an artist of note and a former part-time director of the
Balai Seni. A total of 83 works were received out of which 27 are on display and from which the winners have been
selected.

The Judges’ Report draws attention to the fact that the works displayed are dominated by installation and multi-
media works; paintings are in a very small minority. This is very evident when one views the works. It is a
development upon which globalization even in art has had a profound impact. The predominance of installations
present in this exhibition irrespective of which school of art you may have come from is proof enough of that.

Installation art is not new, but it is of recent origin. In the 1970’s, it was a newborn term, and did not rate as a
term of specialization until the 1980’s. The term used was mixed media; now such works are described as multi-
media. For example, the National Art Gallery from the very beginning (in 1975) has used the term media
campuran or mixed media to describe its prize-winning installation works of the seventies and eighties. In today’s
catalogue, however, the term used is simply campuran (mixed) — no less and no more, but we may conclude that
they are in fact installations.

We may, | think, take a little pride to discover that our own young artists of the seventies and eighties were
already involved in creating their own three-dimensional works which did not fall into the category of painting or
sculpture. Specialization in installations had not yet begun. But the creative process among our young artists was
at work. If you will take a little time to browse through that excellent catalogue of the Young Contemporaries in
Review (—Imbasan Bakat Muda Sezaman — from its inception in 1974 to 1997) from 1974 to 1977, you will
discover to your surprise that at the second Y.C. Exhibition in 1975, the major award was won by Lee Kian Seng for
his installation Permainan Poker or Process in Poker Playing then described as Mixed Media (Media Campuran).
But before that, he had won an award in 1973 with another installation work called “Mankind ” (created in
1972), now in the collection of the National Art Gallery .

This was in the seventies before installation art had acquired its name as such. Lee Kian Seng whom | would
describe as the progenitor or father of installation art in Malaysia was already exploring the limits and dimensions
of painting on canvas by his installations. He admits in a newspaper interview that at the time he created them, he
did not know how to categorize his pieces. “I only knew | wanted to create something new,” he said. “Art is about
discovering the unknown and an artist should be able to work with many types of media”.

Lee Kian Seng was followed in 1981 — the year when the Y.C. Exhibitions were resumed after a hiatus of some four
years—by another major award winning installation by Ponirin Amin with his Alibi Catur Di Pulau Pinang. The
following year, 1982, it was Zacharia Awang who won the major award with his installation work Al Rahman.
From 1988 onwards, both major and minor awards have been given to multi-media and installation works. It
seems that the entries were dominated by such works. Little wonder then that these developments have
culminated — with one exception —in all awards whether major “Jurors” or special mention being won by multi-
media and installation works in today’s exhibition.

You will find works which involve groupings of objects in three-dimensional space which can be walked around or
through or handled and felt. The installations are formed of many components and the materials diverse and
complex. Sometimes they are presented elegantly, sometimes in ways which are ugly or inelegant as in some
exhibits in the Royal Academy's hyped up show last year entitled Apocalypse Beauty and Horror in Contemporary
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Art, but they are always challenging. There are in today’s exhibited works a melding or the multicultural ethos in
our society in which all the cultures are involved as shown by the diversity of expression and which give room for

cultural optimism. Installations which in the early days were often regarded as impermanent are now regarded as
collectible and worthy of permanent display.

| congratulate the Young Artists for having participated in this competition and showing us the level of their
achievements. By doing so, they are making a positive contribution towards the development and promotion of
the visual arts.” ---------- P.G. Lim /2001/01/30
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(F)

[ H1974%EJF/pLLK, ( The Young Contemporaries » (474 /Pelukis Pelukis Muda Sezaman) 4=
EZARAFEDB DML — N ARN LR —REARKEMPITF G HEEMNS TR T 355 LN
ERERFR/MYE—ANTTUREZARA LRI E . AMEMQE, XANE — B LORER e Th s T e 5w W
F5, DARE BB SCR AR 77 ok R Sk 6 T 9 2R

BRI LLSREAT TGPPGS T A AR S E LR I EARTI . PR AR
(Joseph Tan Chin Jin) ARG —fiMHERSK, & —EAHRIEZZARMEATERIL. | X683
PRIk 2, Hh RE2TE L, T e 4 .

RN RV, AR KK RORBIZFMEM R Z R TR E AR B EARSS], 2w 57—/ .
RAEHUY T R R Ry, EEAE EAR KRGV P IR T . ISR, AT
RIVEARIL, #BBL T2 R E AR, Xl BHENIX — 5.

B ZRIFAR ZH BRI EARTI, HERRETER Y. EHLZ-EHFER, RITERFR TR
HIREH . R\ HERONIE, B BEREIENN DA, PR RS R SR, s
MR Z AR B, EREREFAELI9755F, @GR ARG AR SRR, HEARR AR
Bk R, fEARIEEmEN L, ROERRRSMAMN T “RE” AT ok, JATKA LU
€, EATSERR LAt A EAE fh TR .

FBAE BB A HER, RESERZRKOITHG A QB2 W A Z M) =TefEf . TIANK A
AAEEATEREI A S B EAEAE R I L TTAFR BN ZARSK, HEX X

IR EE AR U CERRER E M ER ERE 2 0BT, S0 REEZE— S A SREN R (Bl kg W 24
FEZLARZK) (Review of the Young Contemporaries Malaysia 1974 to1997) —, B H 1974 TR LIRE
199TAE T HE AR AR ZR K ABATII AR, WU R BL, 1975915 — i (AMUE ) (The Young
Contemporaries 12 Sep-12 Oct 1975 ) &FEATFIE L, A{EE MBS AR B ZARMEM Gy ki #2 )
(Process in Poker Game) ZRIRAIL. IXFHE M MR NIRE A . TEIX AT, MW S TE19734 [/ LY —
PR (NZK)  (Mankind, 1972) MZEEAEMZFR. (Mankind ) (AF HETEZDRALEZXZREN
TR MU it o

KR EHEAN R BRI NP LA RN BT S BRENCEPARE (U= 8%), BETIR
W E R S YERE, RO SRTGIRE ZAR A MAER =RV AN E CERIHER, IEARIE Z 0]
Rt iAo,  “ARE A QB ENE —HARHEE IR . ZAREIERH e R 2R BRI H
Y M—DERF PR QIE 2 FA RGN BER. 7

HAEE 25, E19814EH, B (UREFFE) AT TIUEZ G XEFMIRE, HHEMARFIE (Ponirin
Amin) BRI B /E N (RAAFPEAERESL) (Alibi Catur Di Pulau Pinang) #3157 K%, B4R, K320 d#k
JOFERTRE (Zacharia Awang) PAA—PF23EE/EM (FI/R$i2) (Al Rahman) 3518, MI19884EE, it KILEL
NEEL HGE T Z AR EERPIZARE, BIFRHU SRR ERIX 2K R MEBAT FE
A TR LU ——Br T — Mol A —— IR KRB I 2, A AR 2 SR RN B8 1 i TR

MRS T = 4E M AL, REAE AR LS Tl B sh . IS E RV AR ALK
T A RN 2 B B A . A, EATREEL T MESE IR — 17, (HA I AR, atin R4 25X
FEERFEAER CAREARPHIR H R S8 2R EPTE MRS —FE. T, Xk a2
AL o AT I IR i A2 RS R (7 URIE T S IREE IO SCA RSB, R B0 7 JRE 2 2 70 U IEFE L
MR G . mtAT I, BRE SO RT SR RN . B E — B AR R AL, (BInASHm T ZRZ 0
ik, H & A K A0 & YA E

WIBIRBUT A S IR FEZARE, ABAVEI T A1E Bt Xk, AR RIS
AREK Bt b 7 AR R sk 7 ————FEMESL,  T20014E 1 H30H ki . ]
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e 2003: August 2003. In conjunction with the 45th year of its establishment of the National Art Gallery
Malaysia, Dato’(Ms) P. G. Lim ‘s original essay for the special issue of the 45 @ 45 exhibition (in 2003) has
been heavily tampered. The below corrected page was published by the National Art Gallery of Malaysia on
the 30 August 2021, based on the LETTER OF UNDERTAKINFG dated 11 March 2015.

Corrected pagel(s)

Lee Kian Seng

“Of ‘Image, Object, lllusion’ - Off Series Mechanism”
(1977) by Lee Kian Seng

Installation of mixed media comprising a painting on canvas, one genuine flag, one white podium
(measuring 12" x 20" x 24" made of 6 mm plywood), one piece of 16'x 8’ plywood (6 mm in thickness
painted white) on the floor extending from the wall to the podium, lights set to cast shadows

of the flag on the floor and in the space.

Note: Picture taken at National Art Gallery Malaysia on the 20th December 1977.

My choice is a 1977 installation work “Of ‘Image, Object, lllusion’ -Off series Mechanism”
by the multi-talented artist Lee Kian Seng.

This installation comprises a painting on canvas, a site installation of the Malaysian flag
fronting it, a white podium and floor canvas extended from the wall. The juxtaposition of the
two dimensional painting and three dimensional objects of flag and podium in a spatial rela-
tionship with lights set to cast shadows of the flag on the floor canvas, seem to me to create
an interplay of positive and negative yin yang elements.

Upon the painting itself which depicts a wall, is cast the shadow of the artist holding up the
Malaysian flag which is reflected reversed on the painting (image and illusion). The unex-
pected appearance of the ubiquitous cockroach (an object?) making its way across the wall
in the painting is, to my mind, a clever handling of a painting problem intended to heighten
the three dimensional effect of the work. At the same time by its mocking presence the cock-
roach is making a statement that it is a fact of life in Malaysia. No getting away from that!
Dates which appear are of the years 1957-signifying Independence and Nationhood,
1967-the decade after, and 1977-the year of the work. And then, the ruler on top of the paint-
ing appears to be a symbol by which we measure the progress made during those years.
This completes the picture.

This work described as “Mixed Media” won the top award in an Open Art and Graphic Print
Competition. To me, a neutral but interested observer of the art scene, it represents early
tentative attempts by the artist to explore the limits and dimensions of painting on canvas
which began in 1972 with his “From the Windows of Red (1972)” which won a major award,
and “Mankind (1972)” which won a minor award in 1973 followed by Permainan Poker or
“Process of Playing Poker (1974)" - a major award winner in 1975. Fortunately, three of
these works are in the collection of the National Art Gallery (Malaysia). His successes
bespeak the perspicacity of the National Art Gallery judges of that period to have recognized
creativity and new directions in art development towards three dimensional works, for in the
Seventies, works such as these defied categorisation in the art world. In Malaysia they were
variously described as mixed media or multi media or simply being variously described as
mixed media or multi-media or simply “campuran”. Internationally, Installation Art did not
acquire its name as such until the 1980’s.

Pioneering works such as those of Lee Kian Seng are of historical importance. We can take
a little pride to discover that our own young artists of the Seventies were already involved in
creating, on their own, three-dimensional works which did not fall into the category of paint-
ing or sculpture. Lee Kian Seng has said that he did not know how to categorise his pieces.
“l only knew | wanted to create something new.”

Interpreted by
Dato’ (Ms) P.G. Lim
August 2003, Lawyer, Art Patron
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[JE] s FFZARE (45@45) (27 September 2003 to 9 February 2004) FAEFFFY, 7 92 ~95, LHHIFZ A
WS EEZT (Dato P.G.Lim ) 9/ EAH#EE K.
LUT A (Dato P.G.Lim ) 2003 4 8 H /R 46 X5, [H5ZARIET 2021 8 HitJR:

(X
o HEEF (TanSriP.G.Lim) 12/ (ER. Htk. #85) (“Of 'Image,Object illusion ' -Off Series

Mechanism ”)

2003 FESLHEEIE 45 FEERE 45@45 (27 September2003 ~9 February 2004) 71, FEZEN ( Tan Sri ( Ms” )
P.G.Lim ) 55K EHFFERIEETE, Pt TFEEGHIEdn. W/ ZiEEuF, & RAEFFRE R E Z AR
i (FEZR. Yk, #5) ( “Of “Image,Object,lilusion  -Off Series Mechanism“) (1977) JAZHIHHE. 2K
B GREHAL, 2 XU T

[ FCHEE T — 11977 G2 B 1EdG (Of 'Image,Object, lllusion '-Off Series Mechanism) (JEZR. #1k. &
R, (FENZSZZHZRFTFME (LEE Kian Seng ) »

BB EG Tt LAIZ M G 77 HEE T—H P55 B R SR 0 5T B — TG

g1 &/ vt Erpodium ) o MIEE R4, HIE LR T — /1 (16 FXSZ/R6mm ) FIE =K, THEZIGH
G/E o HEHER, Jaf L1~ ATC LT =K T Y RIS G/ O 6 - B I RCR L
ATEHIBRE, (A I RIS L 7 T BRI TG TPl 2 0 B 2 E 4T o

BT HT GG I BT 77 LR IR, 75— FTER G IRR B HIRCR . SN EEZ &S
H9, A — K BB T R 162) i L 15 B I FTRES . Feh 9 TFE I T BB P I8 RN =
ATCIFdd HIAL IR o BEHSIGITF A1 1 B [T 4 35 s XA e PN 77 17 76 AT B o J &
R 5819574, (CRIILEE; 19674, URMALLUTHITFERRE: K19774, HifFmCIFFEC. 2
s AT LT 19— 7R W2 fCR BN T/ LA A LEF AR A SEHT it e X B 5/ T — 1 F it

BB TETE NN IR I, TEEH (BTG ) ZRG L TFHE SRR, i 7 ZRIGH A2
(Vi 2HEEFLEE N IR AZE) o (ERFA ZRIM)— 5 IR, Bk Ky (EaaCHRE S
15 IR PG 22 PR IR -G ST (1T 22 156 RSP I T 2221972 FEGYTENT (ZLENTHE) » FF78
TAH(19724E)  BEEGAECIER (A2 . (19734) 727 k%. FEIEAE1974FEGIER (1IN
XELLFE) (Process of Playing Poker), TAAHFZ 7 K4 (19759) o B =1 Fihi, FL47afESFIGIW[EH5FE
RIEHTK AN o

FEBNLT), W T 155 Z ARG 2507 5F 77 57 CIRIR AT B Z AN KA S 1] =K e % 7y 1. 761
ELCHI ], 18— F it i ER TGN LUTIEN o 1 GHRITI,  ENTH I EFR e 2 T 2 Z 4
1, G KBTI WG L, #E/TECHL, K PR RS E

HUWIFEEZOIES BRI, ARG EXLEX . LENTEEHSHIE, ALt d-L+FL(
FIC, HFFEFREZ ARSI 8 CFF48 H CIBFA AR L2 A Z PR =K T e FEE T, M50 (A5
ZUHTHE CHIEAG A28, B i, T N A8 O ERE —1FH T (. 7 - 2 BT 1R
F20034E8 H K5, 1
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o (Masterpieces from the National Art Gallery of Malaysia ) , in which the author Redza Piyadasa has distorted
many facts in his article on pages 186~187published in 2002.
Below is an excerpt from the Revised Version published by the National Art Gallery of Malaysia on 30.8.2021
Corrected page with essay by Lee Kian Seng for page186 at ( Masterpieces from the National Art Gallery
Malaysia }

Corrected page with essay by Lee Kian Seng

Lee Kian Seng

“Mankind”

1972

Installation of mixed media (160 x 220 x 140 cm) comprising the juxtaposition of two
abstracted metal chair-like structures (symbolizing male and female - Yin-Yang created
Mankind of Earth), which are chained and locked together atop an area of grassy earth
(cow-grass).

Note: Picture taken in the 1970s at the entrance of the National Art Gallery Malaysia at
Jalan Ampang, Kuala Lumpur, Malaysia

Born: 1948 LEE Kian Seng started to experiment with Yin and Yang concept in his 3-D
Education: works from 1969. In the 1970's he produced Unity, 1969-1970 (exhibited at
gg::ﬂ'cyt:z'frgggi:at - the Malaysian Pavilion at Expo 1970 Osaka), From THE SKY, 1971-1972,
Tokyo National University of Mankind, 19721 From the windows of rec.i, 1972, Male and Fgmale, 1973,
Fine Arts and Music and Tokyo Process of playing Poker, 1974, Resumption and Consumption, 1975,
Print-making Research Studio Hammer and Nail Series, 1977, and "Of ‘Image, Object, lllusion-Off Series
(1976-1977) Mechanism’, 1977 etc.

(more details at

hgp:ﬁwwlw"eek'anseng‘com/'ee His work “Mankind” which was created in 1972, was technically and

~Sedi) aesthetically enthused by the Chinese art of paper cutting. This art
motivated him to create his work in a manner whereby manipulation
takes place rather than addition or subtraction. Instead of adding or
taking away elements on the plane, he manipulated and dissected the
plane, turning it or bending it to reveal the intended form. No welding
was employed in this process of the interplay between form and space
that is developed from the two-dimensioned sheet of steel. Each
abstracted form depicts the synergy of positive and negative elements.
The remaining sheet on the ground brings together the interaction of the
composition as a whole. The work was conceived from the elements of
Yin and Yang. It was completed in July 1972 and was first exhibited at the
“Man and His world’, National Art Gallery Malaysia in November 1973.

The work is inspired by the ingenuity and originality of the Pictograph
(Primitive stage) representing the “female” and “male” in the Chinese
script. These two representations, suggested by the two 3-D chairs, are
thus chained and locked to symbolise “Mankind” on Earth. The original
pictograph for woman (%Z) depicts her in bowing position. A field (F),
where strength (77) is exerted, is the symbol for “masculine” man ($), the
male of the human species.

(Note: Each part of a Chinese script character has its own original
meaning; the combination or the juxtaposition of interchangeable
elements and combination gives birth to new meaning, such as the
combination of the pictograph Sun (H) and Moon (8) creates the word
“Ming” (BB) which literally means “bright")

186

[ The image, description and the text of the work” Mankind” on pages 186 and 187 of the “Masterpieces from the
National Art Gallery of Malaysia” published in 2002 are now replaced by the amended version published by the National
Art Gallery on 30 August 2021. The National Art Gallery Malaysia accepted and officially confirmed that the essay
written on page 186 in 2002 by the author Redza Piyadasa is also replaced by the essay written by Lee Kian Seng.]
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o ((Mankmd)) (A 55) KRS

—

((Mank/nd)) Permanent Collection of the Nat/ona/Art Ga//ery Malaysia. P/cture taken at the entrance of
the National Art Gallery Malaysia at Jalan Ampang, Kuala Lumpur, Malaysia.

° Mankind ) (1972)Installation of mixed media(160x220x140cm) comprising the juxtaposition of two
abstracted metal chair-like structures (symbolizing male and female-Yin-Yang created Mankind on Earth),
which are chained and locked together atop an area of grassy earth (cow grass).

This installation was completed in July 1972 and first exhibited at the National Art Gallery Malaysia on
the 16" of November 1973 and won the Minor Award at the “ Man and His World”-- a national art
competition in 1973 and is part of the permanent collection of the National Art Gallery Malaysia. More
details at (7 F/E i iE1F 1707 18) http.//www.leekianseng.com/3d_Mankind.pdf

o (Mankind) (AZ51972) -JEE5 160 x 220 x 140 cm- €4 5 LI/ I I JEHE B, RIFH %4
IR T: HLAEFENI A — K RN DS, i V7E— PR L (O L
BT T HIEE T 2 [t RS B H b 25 C N SE. (#FF 1973-1983 4, LT W[HSZ
ARIEATTRTA )

WEHFIE, BHFE, I LR T HIE . 7 ] 2SR B K 7 i IE 5 G %, BT
5@@%&5&”@%5%%1%575 L4, é’/ffjcfgf%ggﬁf?fﬁ s NFR AR
HZAR, " -FERE
(EiZ 1) (XAE) - http//www.leekianseng.com/lee_LetterUndertaking.pdf
(ALY (XfE) : http;//www.leekianseng.com/3d_Mankind.pdf (A2E)  (#HD) :
https://www.youtube.com/watch?v=QSGPPyX5EJq&feature=youtu.be
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o ( “Of 'Image, Object, lllusion'- Off Series Mechanism } ( “JESR Y1k 1R 57) (1977) HI/EH SIHXFR
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. { “Of 'Image, Object, Illusion'- Off Series Mechanism) ( “JEZR Y1E 1K) (1977)

19779 LLE A BIFHIREE ZR e X MFd €5 — Wt (E i L9280, — /7 [T R16 SO K2 Eemm Y KT
O =B M I T iy A A AT, EPREY AT FT R85 &/ UF 6 (podium ) (12"x20"x24” JZfE6 mm ) o 75
FE G/ V6 T BT L 1955 5] S T R [ R e fE -5 4 T L Y PR B e vy 88 o i ETAT I 1A 1
GHIE WL, E 5 R L 7¢I

(2L 1B 7L T R AR 7 HER T ] 252 [ R 6 15 R R 2 1B 77 I A7 L AL i T — S A
(The image on the canvas on the wall is a mirror/virtual image of Lee Kian Seng himself holding up the national flag.
A cockroach is drawn on the upper right corner of the canvas.))

( Of Image,Object, lllusion’-Off Series Mechanism ) (JE5:, Wik, {E5) 1977 by LEE Kian Seng -Z###&
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[“Here is a painting that makes a settlement at a number of levels. It speaks of our past, our present and our
future. It is loaded with symbolism that teases and invites the viewer to interpretations. Why is the flag reversed?
What does the cockroach on the top right of the painting mean? Does it augur ill for our future? It is also a
beautifully composed picture that achieves an almost perfect balance between subject matter and media. It is
brilliantly executed and well merits the top award.”]

------ Observer's view by Cecil Rajendra of Penang, excerpt from the Exhibition Catalogue (Open Art and Graphic
Print Competition 1977 ) (1977-12-20 to 1978-02-26) published by National Art Gallery Malaysia.

()
ERAE R L E . B FGR TN 2, BAERR EATNETIRAE, TG AR AT
JEFE. IR 1/ ] 2 1 [ 27 L RIS XA CFA T4 2 BRI RAKHTINE 2 (Edd i F /g 5,
RPF T GIRA 2 [T T e TPl S HIeE, (HiFammE. ” - WE i Cecil Rajendra , 5%
1977 F (£ EHZARGRE A TFHE) % H R SR PG 5 Z AR H R

54/72_ [F5¢ Z AR 1E-1-0f-2_revised-version-1- +-letter-of-undertaking+letters-to-nag+pglim-message+note-2-8_20230728




“The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to the end
of 70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive and
tragic profiles to mankind.” (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 —
‘Merdeka Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)

[BIX]: “HM 1957 FFERIMLF 1969 F 5 HHIKAEIEFEL FHE] 70 F1UK, XL FERM AP FIAEE
WIHFIN SEFE IS, 7. 7 ZFERIFI T FZ. 7 (T.K Sabapathy “Vision and Idea Relooking Modern
Malaysian Art”, 5 74 77 -- Merdeka Makes Art, or Does it? 1994 4 5 W [F 5 SE K (H H KD

1977 # 12 }7 20 HF 1978 #2 /7 26 HE R FH S5 ZAEE2E (ZARS/RE L TFFE)  (Open Art
and Graphic Print Competition 1977, Malaysia ) . Z/## (LEE Kian Seng) HI.=X7ClEds (E5 W1k 17
R) FFZARTH A FMajor Award) . 77D 27 (Minor Award) G757 F R PLIGIRF HIEEFIA %

(USM ) ZRGHITHFEAE (Lim Eng Hooif Z R4 . F#i 1 Z K178 # (Chong Kam Kow/ /&)
TR b (Sulaiman Esa/fRIETA ) FlE7Z < (Ruzaika Omar Basree/ Z K4 ) . (IR E H 3751k
A ZE
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o New Straits Times Malaysia 18 December 1977

New Straits Times Malaysia

18 December 1977

e L ;
NEW STRAITS TIMES,

|| KUALA LUMPUR,
Tues. — Freelance artist
Lee Kian Seng of Klang
won two major awards in
an Open Art and Gra-
phics Competition 1977
organised by the' Natio-
nal Art Gallery.

_Mr. Lee, 29, won
$2,000 and an air ticket to
Jakarta for his painting
Ot Image Object Illu-
sion — off Series Mecha-
nism'', and another
$1,000 and a pewter crest
in the graphics section.

Mr. Lee, who was
awarded 'a Japan Foun-
dation Fellowship in
1976, has travelled wide-
ly, exhibiting his works
in India, Brazil, Canada,
Australia, New Zealand
and Japan.

He had also held dis-
{)lays in Malaysia, Thai-
and, Tokyo and Osaka.
He designed the S.E.A.
Games art poster for the
Ministry of Culture,
Youth and Sports.

Minor awards

Winners of minor
awards in the paintin,
‘| section were Cik Ruzal-
ka Omar Basaree of Pe-
nang, an art teacher at
the Mara Institute” of
Technology in Dungun,
with her entry '‘Di Seba-
lek Pintu'',rand Mr. Lim
Eng Hooi, also of Pe:
nang, with his ‘“‘Sun-
beams''. They won $500
each.

Two art lecturers of
the Mara Institute .of
Technology at Shah
Alam won the $250 award
‘| each in the graphics sec-
tion.

They are Mr. Choong
Kam Kow , who submit-
ted “'The Fifth Month of
Festival 1'" and Encik
Sulaiman Esa with his
“Waiting for Godot 1''.

All these exhibits will
be on di::flév in the Na-
tional A llery from
Dec. 21 to Féb. 19.

T

56/72_[F5¢ Z AR 1E-1-0f-2_revised-version-1- +-letter-of-undertaking+letters-to-nag+pgLim-message+note-2-8_20230728



VISION AND IDEA
ReLooking Modern
Malaysian Art

EDITED BY
T.K. Sabapathy

WITH CONTRIBUTIONS BY
Krishen Jit
Redza Piyadasa
T.K. Sabapathy
Zainol Shariff

NATIONAL ART GALLERY
KUALA LUMPUR
1994

( ERROR PAGE)

Error page(s)

Error (1)

Error (3]

/ Error (4)
il Error (2]

(Above image sourced from page 162 of the book “VISION AND
IDEA ReLooking Modern Malaysian Art” published by the National
Art Gallery Malaysia in 1994.)
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o JEFE note: 2~8 — LI R 2
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2. ERRATA of the “Pin Hwa Primary and Secondary School 88th Anniversary Special Issue 1923-2011" published on
1.4.2019.

(summary)
. ' Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011 ) published on 2012-
03-31

Since March 9, 2015, Lee Kian Seng (& /#4#) has written 4 letters (including one from his lawyer Messrs TEE TAI
TZIAN & SIM) seeking relevant parties to assist in verifying the truth and to make corrections, but his efforts were
completely ignored. With nowhere to turn to for help, Lee Kian Seng brought the subject to court on November 9,
2017 through litigation.

April 2019: Based on the Consent Judgment dated 12 December 2018, Shah Alam High Court, Malaysia Civil
Action No. BA-22IP-04-11/2017 , Lee Kian Seng successfully assisted the editorial board of the special issue to
revise the errors on pages 234 and 239 of the "Alumni Artists" chapter of the "Pin Hwa Primary and Secondary
School 88th Anniversary Special Issue 1923-2011".

i. The Revised Edition of 1.4.2019 is made pursuant to the CONSENT JUDGEMENT dated 12 December 2018
in the Shah Alam High Court, Malaysia Civil Case No: BA-221P-04-11/2017.

ii.  Liew Kam Ba(X1/527X), editor-in-chief of the special issue of Klang's " Pin Hwa Primary and Secondary
School 88 Anniversary Special Issue 1923-2011", made a "Public Apology" (Z\FFi&#() to Lee Kian Sang
(ZEME) in Sin Chew Daily 5.1.2019 (M HFR) and revised errors on pages 234 and 239 of the
"Alumni Artists" chapter.

fi. The "Alumni Artists" chapter published on March 31, 2012 is void, it has been replaced by the revised
version of the"Alumni Artists" chapter published on April 1, 2019.

iv. The entire process of seeking the above amendments took 4 years, with the assistance of Messrs. Tee Tai
Tzian & Sim(FB A FIEIF#E), Mr. Tahir Bin Puteh of the Ministry of Communications and Multi Media
Malaysia and Messrs. Pani Normala & Co.

Reference:

e Shah Alam High Court, Malaysia Civil Action No. BA-22IP-04-11/2017.

o (A1 YF?  (Whysue ? ) ) http://www.leekianseng.com/lee Klang 1.pdf

e Sin Chew Daily 29/08/2012 [ M HIRAABZ> 29/08/2012, < JEHE4, [RA I EM 5. HHENEER
L LA > - . Hf 100 KA SEE RN 2T .

|

{ Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011) is one of the important
historical works in Chinese society. Based on respect for history, academics and public interests, the relevant units
have an ethical obligation to take the initiative to present the latest "revised edition" (CTP hardcopy published on

April 1, 2019 ) to the guests who purchased the special issue at the dinner on August 27, 2012. ( “JE®#E1L, &

Ky M)

SKAGE I F AT HG IEIT AR I ELA - https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.htm!?m=1
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http://www.leekianseng.com/lee_Klang_1.pdf
http://www.leekianseng.com/lee_Klang_1.pdf
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1

2. (KBS 88 JFELEFFF1923-2011) 1.4.2019 FIEIT XK

(W)
o 2012 43 [ 31 HHRHT (GEHEH N~ 88 LT E4FT1923-2011)

H 2015 #3 H9 H, FEEET T 4 #Hi5 (EITRCEEN Messrs TEE TAI TZIAN & SIM [1]—#1) ZR G
KT BB B RIE iR, (A3 52 A SREET, A HREIXN, HREE 0 R T
2017.11.09 # FIEJE,

2019 4 A: KHFELHKIGIW Shah Alam & 48750 [ FH VRIS FE Y 5 BA-22IP-04-11 /2017 F 2018 412 H
12 HH (&), ERE T EF T2 2155 LA (GRAE N5 88 LT & 4F 1) 1923-2011 )
“PEKRIEF B F558 234 T 55 239 T E [FG#51R -

i BFET ARG R P Shah Alam & 552 ICFH IF IR K 95 : BA-221P-04-11 /2017 7°2018
F12 H12 HAT (&5 #IE.

i. B (P88 I ELSFFF1923-2011) 1FFIHZ S 4 %550K (Liew Kam Ba) [i] 122
“LTFEH (EMHIKR5.1.2019) \ ERKIER" 115 234 WXL BIRLR G (FEE) 195
FUURAELT 55239 T {4 1R

jii. 2012 #3 H 31 HMHEH (GEEF D88 JHZIEFFF)1923-2011) “feA IR Z T 1EE: M
UEHE2019 4 1 HHIRHT “ILEF 15T IREC .

iv.  WEURAFE ) Tee Tai Tzian ( ZEAFT) FIFRIE) T Lim Siok Hui (HEAHGED 12T (Messrs. Tee Tai
Tzian & Sim #EAFIENF#E) « Tahir Bin Puteh 64 (Ministry of Communications and Multi Media
Malaysia) + M.K. Gothandapani fEVTFIENF Madvy A/P Krishnan {2J7f (Messrs. Pani Normala &

Co ) BAEL# . XL AERTIG T 4 4.

o LORPHI Shah Alam & 305 [EFHIF I FERIFE 95 : BA-221P-04-11 /2017

o (A& YF? ) http.//www.leekianseng.com/lee Klang 1.pdf

o [ EWHRAHS 29/08/2012, < EHEL, R IGHZEN T, HNTEER L LW > “..
H 100 LGP H I Dbk 7. T

JE: (VEIZENSE 88 LT EFFF 1923-2011) A2 — K IEN A H ARG EEES —. ZTFXL,
PRI af FIEH, HRPNIHE K EHIE, 6] 2012 48 /T 27 HIGE EIGEFF I # 5 (3%
FEAEBRTR ZRPLF, #HEITCHES) , %2019 £4 H 1 HHRIIR BT AEITIR (CTP
hardcopy ) o (“JEHEL, K1 ME)

SLIRENE R AP TT T 1557 2 9 ) https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-
sharings.html?m=1
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http://www.leekianseng.com/lee_Klang_1.pdf
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1

e  Pressrelease

Lee Kian Seng filed legal action against Klang Pin Hwa Primary and Secondary School 88 Anniversary Special
Issue’s Chief Editor Liew Kam Ba (X15£/X) and Goh Lay Kee (-Rlj#)

L[KUALA LUMPUR 18" November 20171 : Asia Independent artist Lee Kian Seng filed an action (on2017.11.09 )
via Advocates & Solicitors, Messrs Tee Tai Tzian & Sim in the High Court of Malaya at Shah Alam (Suit No. : BA-22IP-
04-11/2017) against the Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011’s Chief
Editor, Mr. Liew Kam Ba and the others.

His lawsuit states that, the image marked as ‘the Artwork of Lee Kian Seng’ in page 239 of the above Special Issue is
alleged to have infringed the original artistic work of the Plaintiff. The image’s source of originality was unclear and
has adversely affected Lee Kian Seng’s reputation and historical status in the field of art in Malaysia and
internationally. Lee Kian Seng states: “The artistic work of an artist represents dignity, as such ,the deviation by
anyone in the processing of the material and image can cause serious impairment on the reputation and goodwill of
the artist.”

On 04.10.2014, Lee Kian Seng was made aware for the first time of this Pin Hwa Primary and Secondary School 88
Anniversary Special Issue which was published on 2012. At all material time before 04.10.2014, Lee Kian Seng has no
knowledge on the Special Issue and did not know that there will be “Alumni Artist” and “Artist’s Biography” in the
Special Issue .The “Alumni Artist Special Album” on page 234 to 242 of the Special Issue highlighted 9 Artist’s
Biographies .

In actual facts, the layout design for the other 8 highlighted artists ( approx 3/5 pages to 2 pages, between 400 to
1,250 words ) are unique, colorful and beautiful, created a noble and luxurious visual effect for the paintings and the
portraits individually.

There was an exception for LEE Kian Seng, whose biography contained only a black and white layout (in % page,
approx 250 words). The portrait and the so called ‘art work of Lee Kian Seng “which are in black and white, are also
boxed up in black which represent serious deviation from the norm and created unfair visual effect of Mr. Lee Kian
Seng’s public image and reputation. The source of the so-called ‘artwork of Lee Kian Seng’ (image) is also unknown
and the contents were never been proofread and confirmed by Lee Kian Seng.

Since March 9, 2015, Lee Kian Seng has written 4 letters (including one from his representative lawyer Messrs TEE
TAI TZIAN & SIM) seeking the relevant parties to assist in verifying the truth and errata, but his efforts have been
completely ignored. As a result of no assistance from the relevant parties, in order to protect his own credibility, Lee
Kian Seng has to bring the issue to court (on 2017.11.09.) through litigation.

The contents of the lawsuit include the following: -

(1) The Chief Editor, Liew Kam Ba (Xl/£2/K) has never informed and request material from Lee Kian Seng to be
published in “Alumni Artist ” and “Artist’s Biography”.

(2) The Chief Editor, Liew Kam Ba did not obtain the material through proper legal procedure. Furthermore, as the
Chief Editor, he did not assure that the material of Lee Kian Seng that was being published has never been damaged
or altered, at the same time the printing of Lee Kian Seng’s material has never been proofread by Lee Kian Seng.

Lee Kian Seng through his representing solicitor (Messrs TEE TAl TZIAN & SIM ) prays for declaration that the
Defendants were negligent, breached Section 25 of the Copyright Act 1987 and Personal Data Protection Act 2010,
and order the Defendants to make “Erratum” and correction on the Special Issue, to make public apology to Plaintiff
and bear all the cost of the action.

(Note: Assisted by Messrs TEE TAI TZIAN & SIM, Lee Kian Seng on 2018.03.28 submitted Complain letter to Department of Personal
Data Protection, Ministry of Communications and Multi Media Malaysia (Investigation Unit)/Mr. Tahir Bin Puteh)
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o EUEBHHCERE
Z= 22\ Lee Kian Seng) B YR B4 W H 88 AP ZHhiXEX (Liew Kam Ba) ZA

Eb@z_ﬁ?2017 _6_1:11 H 18 El\ﬁ) ﬁﬁzﬁeﬁﬂéﬁ?éﬂﬁ Kian Seng ) (http.//www.leekianseng.com/lee_Bio.html) EE;_/L
(2017.11.09) BITXBABIEIFEE (Messrs TEE TAl TZIAN & SIM) A B S5l B2 4/ (In the High Court of
Malaya at Shah Alam, Suit No/ 224545 BA-22 IP-04-11-2017) FZ xS X AW EL (BF#/\/\, BelElE—FE
TN F 88 FIFLTEFFF) 1923-2011 F 4K (Liew Kam Ba) . HZEXFERMHE (Goh Lay Kee) %

Ao

RENRIEL, LRIFFE 239 WikERLX FREFERER HIEN, RERILEEHREZREmAIIME
WEFZIH. ZELFKLOTH, FHIFRE T LKA ZRFHIE LR EEFLD LB TFF7
n., FREX “ZARKHICIEAZET™ B, FIIAFELERR TS BTHIfZES B Z R 50 FER

F2014 10 F 4 H, FREEXEME) 2012 FHKH (BN, FEISIE—FEF /)5 88 FFELZE
B . #XZH, FREMRIHEZFTIFFE. CFHRFPE RXES EPH EXKEGN - ZFFT
#234-242 [ "REAE S ETE, KU LESHIG .

FLF, B8 (155 E IR BRI (A£93/5 ~2 7T, 400 ~1,250 F2/) , BFEY, FEH, @A
TEREE T REN TR, B RBERE (12 7, 250 Fit) EEEREHI S GRFL TR E “1F
B’ BS, FAREHEER  EAEREE NS B ER T BT/ 221y 3R I R & AR BT B R FIX
KO =E 2, FN T ERELIESFEE, TR ERZE, RABEHFZEERE L FR/ BT,

EF2015 3 F9 H, FREZTS T 4 #H 15 (EI5HEAFKENT Messrs TEE TAl TZIAN & SIM #9—2%) FKE
T EHGEUFEIGTENR, BRZF WA, KEIFEIT, RIFFKFEEFEZZE), HEIREET VFiA
F2017.11.09 # fFEE,

ERBRFERE

1. ZHIZXTERFREIER TR "REXEF HFEFFRARE BT
2. T XNZER A IRIECATE/THRIBAR, BT R E HIRTIEFBEFIH R ERRRAFFIHE XY, [T
HEEFRER T (p.239) FIAZFREF .

FREBIBAFEIEEL L EEHRENGR. IR E S E Z+F 5 F) (Section 25 Copyright Act
1987)F1 “ P FFRHREFES”  (Personal Data Protection Act 2010) , FHBERWETL\FFiE#. B0 F
BT £ 555 A= #EE,
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3. (Malaysian Chinese Historical Personalities ) , ERRATA published in December 2021.

(summary)
e Malaysian Chinese Historical Personalities, published by the Centre for Chinese Studies, Universiti Tunku

Abdul Rahman, Malaysia in November 2014, (BRFFHWHEANYZE ) 2014411 H HiHK

One of the above-mentioned works, the biography of Lee Kian Seng( ZE1#4) written by Chung Yi (#/%) on pages
626~629 of the second volume----" A Maverick and Deviant in the World of Art " ( Bl 45 518 HT i 155747 ) has at
least 16 errors, including misleading descriptions of Lee Kian Seng’s personality and public image as well as the
distortion of the composition and artistic implication of the original work " Of Image, Object, lllusion'- Off Series
Mechanism".

In August 2019, Lee Kian Seng began seeking corrections from editor-in-chief Professor Ho Khai Leong (17/5 R )
and Chung Yi (#/i#) (see Lee Kian Seng's 20190812 NOTE) »

On August 19, 2020 and August 21, 2020 TEE TAI TZIAN & SIM (5 K Fi #2fi#%), the solicitors for Lee Kian Seng
began to request the Errata from Chung Yi and Professor Ho Khai Leong respectively.

In March 2022, Chung Yi through HALIM HONG & QUEK furnished the Errata of the above biography published by the
Centre for Chinese Studies Universiti Tunku Abdul Rahman.

In March 2022, the Center for Chinese Studies, Universiti Tunku Abdul Rahman, Malaysia published the ERRATA (£
27) which was revised by Chung Yi on its official website.
https://cchs.research.utar.edu.my/%E5%8B%98%ESUAFUAFBESHBAIUASKEF%BCHBESErrata%EF%BC%89.0hp

Image of the ERRATA (hardcopy)
can be viewed at: https.//lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html/?m=1

The entire process of obtaining the amendments for the above biography took 3 years.
Reference:
i (@& %] (Lee Kian Seng's 20190812 NOTE) )

ji.  MESSRS. TEE TAI TZIAN & SIM (F5 K FiEIFRE) : TS.L.20.LKS-HKL&CY.396(T)
iii. ~ MESSRS. HALIM HONG & QUEK (#5# 775 25T 3745 /77): HHQ20LTGENCY& HKL(MCHP)

iv. http.//lee-kian-seng.blogspot.com
V. (FK1F i) -#5E F http.//www.pfirereview.com/20150414

Vi, LG 17 B K F P IEGF I L (R IGWEANYE) (eI
https.//cchs.research.utar.edu.my/%E9%AI%ACKEE%ID%AS %ES%AS %BFIEA%BA%IA%ES%ED%EE%EA%BA%BAY%ES
%BAY%BA%BET7%89%A9%ES%BF%97.php

vii. BB S
https.//sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96 %87 %ES5%8C%96 %E6%B2%99%EI%BE%99—22015-
%ET7%99%BE%ES %B9%B4%EI%AIBACKES %ED%EE %E3%E80%81%E4%BA%BAKES2%96%87%EE%ED%IF%EE%I90%83-
%E4%BB%8B%E7%BB%8D%E3%80%8A%EI%AS%ACKEGL%IDIAS %EE%AS %BF%E4%BA%IA

viii, Fi B A F 1 BRI B https://www2.utar.edu.my/ics/index.jsp ?fcatid=549&fcontentid=2166&f2ndcontentid=146260

ix. (TEANYE) FHEE
https.//www.sinchew.com.my/20150107/4%E5%A4%A7 %ES5 %86 %8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87 %ES
%AD%97%EF%BCRHEEWE3%E0%EA%ES %8D %8E%E4%BA%BAWEA%BA%BAKE7%89%A%ES%BF%97%E3%80%8BX%E7%BD%95%EE %A
7%81%E5%B7%A8%E8%91%97/

Note: This is one of the important historical works in Chinese society. Based on respect for history, academics, and
public interests, relevant units have an ethical obligation to proactively provide the ERRATA (CTP hard copy) of
December 2021, to their writing teams/international forum participants, as well as domestic and foreign libraries
and academic institutions.
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https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php
https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
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3. (BRAWEANYE ) HIE)RF- 1L @A F G 00 2021 12 J HHR

(HZED
o (BRAWEANYDE ) B, GARITI DB A F P EG I 10 2014 FF 11 H HijK

LREERIR A — R TEX, #2626 ~629 HI#EH]ChungYi) HE5HIE 124 (Lee Kian Seng) 1515 (525
HIENEESFE) KAEF D 16 T £#41R.

2019 iF 8 HFEME T4 14 =i 1T/ R AFEFEET -7 K EYix s

2020 8 /19 H #12020 8 H 21 H, FHEHICEM A2 (MESSRS. TEE TAI TZIAN & SIM ) 7144
[ EET I R E e TR B R

2022 #£3 f: FEERIGDIEFIEL] ( BRBAWEANAYZE ) 7N 626 ~629 HIfEHFESTHIFMEE
(Lee Kian Seng) 1EMs-- (HZEHEHTHIZFE) BRI ZHtT R, CIFNE/ DANTER TR, LR

(5, k. 3D (“Of Image, Object, lllusion’- Off Series Mechanism”) (1977) 1EdAZHI# /5 f1 2 A 1%
57,

2022 4 3 /I #ER#T MESSRS. HALIM HONG & QUEK FEIitE 78 (11 #i 2 #1284 75 1400 (Centre for Chinese
Studies Universiti Tunku Abdul Rahman ) HJRHT (BZE 58 IS E) 1EMEHTHCK (CTP) Bpid# .

2022 4 3 H BRI 11 @A F T EG IO B PR AR 15 5T 198 iR 7€ (ERRATA)
https.//cchs.research.utar.edu.my/%E5%8B%98%ES%AF%AF%ES%BA L %A8%EF%BCRESErrata%EF%BC%89.php

XKHNF I F AP By iR 22 ]/ : https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-
sharings.html?m=1

BB IR FEFENT 3 4

EJi:t,
i (FHE2 20190812 %70)
i MESSRS. TEE TAI TZIAN & SIM (ZE K BF NI - TS.L.20.LKS-HKL&CY.396(T)
i, MESSRS. HALIM HONG & QUEK (#5#k 775 Z5 /£ I F 45 /77): HHQ2O0LTGENCY&HKL(MCHP)
iv. http://lee-kian-seng.blogspot.com
v. (HF K 1) - 173 & http://www.pfirereview.com/20150414

vi. LRI Fi B A Z B I (GRIGWIEANYE) I
https.//cchs.research.utar.edu.my/%E9%AI%ACKHEE%IDBASBES%AS %BFIEA%BA%IA%BES%8D%SE%EA%BA%BA%EL%
BA%BA%ET7%89%A9%ES5%BF%97.php

Vi FrIIBE W W IE 2
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96 %87 %E5%8C%96 %E6%B2%99%E9%BE%99—22015-
%BE7%99%BE%ES %B9%B4%E9%AI%ACKES %8D %EE %E3%80%81%E4%BA%BA%EG%96%87%E8%ED%IF %EE%I90%83-

%E4%BB%EBXE 7 %BB%ED%E3%E80%8A%EI%AINACLKEE%IDIAS %EEIAS %BF%E4%BA%IA
vii, Fi B A BRI https.//www2.utar.edu.my/ics/index.jsp Pfcatid=549&fcontentid=2166&f2ndcontentid=146260

ix. (EANNANYE) FREH
https.://www.sinchew.com.my/20150107/4%E5%A4%A7%E5 %86 %8C%ES5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%ES5
%BAD %97 %EF%BCIEE%E3%80%EA%BES %8D %8E%BEA%BA%BBAKEL%BA%BAKBE7%E9%A9%ES %BF %97 %E3%80%8B%E7%BD %95 %E8%A
7%81%E5%B7%A8%E8%91%97/
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4. In the High Court of Malaya at Kuala Lumpur. Civil Suit No.54 (51)-22-504-2000
Full trial on 16th July 2008 http://www.leekianseng.com/lee_KlccPleading20080716.pdf

(summary)
e LEE Kian Seng (Plaintiff ) and KLCC, PETRONAS (Defendants) Full trial on 16th July 2008

Story: The developer of the PETRONAS (Malaysia) Twin Towers ‘Kuala Lumpur City Centre Berhad ( KLCC,
Malaysia )’ had invited LEE Kian Seng ( ZE###) to design a sculpture for its tower precincts in August, 1994.
Within a month, Lee submitted a proposal comprising the art concept, a metal model and a preliminary sketch of
the proposed sculpture. However, KLCC never got back to Lee in response to his submission. He had been left
completely in the dark as to whether his proposal was accepted or not.

In spite of his repeated efforts at inquiry, the developer was never heard from again as if the company had ceased
to exist, that is, until four years later. Only in June 1998 was he officially informed that his proposal had been
turned down, but then his metal model and drawing of the proposed sculpture had gone missing.

He did try to settle the matter with KLCC amicably, but not successful. Thoroughly dejected, he had no alternative
but to resort to legal action against KLCC vide Kuala Lumpur High Court Writ Summons No.54 (51)-22-504-2000.

The case had been before the courts for a number of years before the Honourable Judge finally gave her verdict on
November 3, 2008 in favour of Lee, who received RM20,000 in compensation together with cost. To the artist, the
amount of compensation was hardly proportionate to the ten long years of painstaking struggle and agony he had
endured fighting a legal battle in the courts.

Nevertheless, his hard-earned victory has been a tremendous boost to his psyche pushing him forward to yet
greater and worthier causes. All that glitters are not gold. If anything, fame and wealth hold little appeal for him.
What matters to him most is Truth and Justice, calling entrepreneurs to render the proper respect due to art and
awakening greater solicitude for art and culture in the society as a whole. And in so doing, it is his hope that the
level of culture in Malaysia would rise to greater heights in sync with the advance of science and technology in a
fast-developing global economy.

Reference:

http://www.leekianseng.com/lee KlccPleading20080716.pdf

http.//www.leekianseng.com/lee _BioNote.htm ( Chinese + English) »

<X AL Z KRB FI# 7> 2013-03-26 https://www.sinchew.com.my/content/content 249523.htm!

1994 48 J, EEH I T4 5] (Kuala Lumpur City Centre Berhad i KLCC) » Bl EFfEHE 17 7 X2
(PETRONAS Twin Tower) X fEHEIEF M2 (LEE Kian Seng) 11 HEZE(F . FHEAE 9 HE | ikt
TrE AIFOIERR, BEERRIE . 25 KLCC — BB . FRE IR 1259 RN, Zk
W] E1E 2. 4 F)Th71998 6 H, KLCC A IEZC G R MNT i1l I 1EdG RS 34t A A19r

Bo

FTZRFION R it IEKRBIIFIAK, T ZHMEFFER G, 72000 9 /718 H, FEEHT
TCEIEI Messers Cheang & Ariff 755 K 7TV & [ 5 157 %5724 (In the High Court of Malaya at Kuala Lumpur.
Civil Suit No.S4 (51)-22-504-2000) ZVF KLCC FIE 54178 (PETRONAS/National Petrolem Malaysia ) o F51
VFIRZE L TFTIY. 1998 G- 45 MARZZENTE I 4= FF 191 2 ZE (Kuala Lumpur Arbitration Centre, Malaysia ) 1%
SYFYEg LR 7 IR A RFE 10 . HJEH 3 [AIEIIEEE )R C K% (LEE Kian Seng ) « 5 —#
77 PETRONAS 7-2002 4 11 /7 8 HIIELERLHER H UL FEFURif (strike out) o JEZERE T H Messers Pani
Normala & Co ZEF AL,

P B A E F 2008 £E 7 /1 16 H #TiHME S, 2008 411 /7 3 [ FHFEME YR, KLCC I~ 2 774
& KLCC 7E 2010 4 12 H 14 HMELYF4 57 (Cost) »

KL LT FT P g ZR S0 (o] B 2538 1 B A 0 750, R Ja R IE T R s e 2

2

http.//www.leekianseng.com/lee KlccPleading20080716.pdf

http.//www.leekianseng.com/lee BioNote.htm ( Chinese + English) »

<AL ZRIBIF HI# 75> 2013-03-26 https://www.sinchew.com.my/content/content 249523.htm!
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5. BLEN “EAIGE

(2D
2002: LIS ZARIE2002 4 H/RET ( Masterpieces from the National Art Gallery of Malaysia) (£
LR PG [F S I AE ) 5186 W HIFE187 AT HBIFEWL “ kLT I 5, €56 4™ E i iR
1E# Redza Piyadasa Z 24 F## (Lee Kian Seng) #9 (Mankind) (A5 , [EAFI&, H5ERIGIEFE G
(i.e M1972 R #1992 4, N5 [T LE M)

2015: [H5Z K1 T201543 H11 HEEZH) ( Letter of Undertaking)  (RiE15) F5HF (e) Al (b) 1
8. ( Masterpieces from the National Art Gallery of Malaysia ) [ 25 7 45 15 11 7E 15 14 5F 26 2\ I 147 7720 13 7
HEB R, EHFZ B (Revised Version) (151]4) Hiik, FFIEA_ L ZEERIES ZARIEE M L.

2021: [ ZRIE 72021458 /730 H HRHIIEET £ 41#5iA:  ( Masterpieces from the National Art Gallery of
Malaysia ) {2 Redza Piyadasa 72002 #4186 T E T 5HI X 2 FE(## (Lee Kian Seng) HIX 2= & /C;
JEAE (Z27R)  ( The Star Malaysia 20 December 2021, p.15) , [F 5 Z K18 3204 Edition of KINISENIA & /4
B (NOTICE) .

B EMRIFT

2007 45 HZFEM#E (LEE Kian Seng ) AW AE#T A& (Masterpieces from the National Art Gallery of
Malaysia ) ( B 575 W FH K E I AE) HI1EZ Redza Piyadasa 72007 4 6 / Z:1tt.

2007: £ 2007 412 H, HAIEREFTZAIEH KT (Masterpieces from the National Art Gallery of Malaysia
(author: Redza Piyadasa )) 7 186 Wi ~187 W E 4R ZZF], TS MU F I3 TS0 Tl & F4EZ
ZE: (a) wuyahong.blogspot.com (Rl /Goh Ah Ang) ; (b)topart.com.my; (c)goodenei.com

L3R 3 IIEHITIERT (Mankind ) A AE . CIEFH LI RZEMESE (Lee Kian Seng ) HI TN 2 FLEF
PIEG, 75RE T FEH#E (Lee Kian Seng ) 7EIFHER | HIAATESR .

2022: 2022 4 /] 22 AHIIFUESE, SR [E 5 ZRIEMARFER Lt 3 TS5/ ( Masterpieces
from the National Art Gallery of Malaysia ) 15547 HI1F 17 55 #L
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5. ‘Unreal History’

(summary)

2002: A mess similar to the "illusory view of history" appeared earlier on pages 186 and 187 in the "Masterpieces
from the National Art Gallery of Malaysia" published by the National Art Gallery of Malaysia in 2002, which
contained 6 serious errors. The author Redza Piyadasa tampered with the composition, artistic context and creation
year of Lee Kian Seng's "Mankind". (i.e tampered with from 1972 to 1992, confusing the historical truth).

2015: Item 5(e) and (b) of the ‘Letter of Undertaking’ signed by the National Art Gallery on March 11, 2015 states:

5. (b)That we publish the correct version of the Works in our next magazine or book;

5.(e)That we cease selling or displaying in our premises, in public and all book stores the 4 books mentioned above
from the date hereof, till the date paragraph 5 (b) is complied with;

( http://www.leekianseng.com/lee LetterUndertaking.pdf)

2021: On the 30" August 2021, national Art Gallery of Malaysia official y confirmed that: [“The image, description
and the text of the work” Mankind” on pages 186 and 187 of the “Masterpieces from the National Art Gallery of
Malaysia” published in 2002 are now replaced by the amended version published by the National Art Gallery on 30
August 2021. The National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186
in 2002 by the Author Redza Piyadasa is also replaced by the above essay written by Lee Kian Seng.”]

2021: National Art Gallery published < NOTICE> of the ERRATA in The Star Malaysia 20 December 2021, p.15, Art
Gallery Journal 32nd Edition of KINISENI and the official website:
https.//www.artgallery.gov.my/en/ notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/

Ulterior motives
2007: In May 2007, LEE Kian Seng was seriously ill and was treated in Singapore.
Redza Piyadasa, author of “Masterpieces from the National Art Gallery of Malaysia”, passed away in June 2007.

2007: Inexplicably, since December 2007, someone has recklessly used pages 186-187 of the “Masterpieces from the
National Art Gallery of Malaysia” that have been tampered by the author Redza Piyadasa and the erroneous
information is disseminated on the following 3 websites: (a) goodenei.com, (b) topart.com.my; (c)
wuyahongblogspot.com (=1 %/Goh Ah Ang ) , for many years.

The picture, commentary, year of creation and personal information of Lee Kian Seng published on the above three
websites are all incorrect, slandering Lee Kian Seng's international public image.

2022: On April 22, 2022, National Art Gallery of Malaysia confirmed that it had never granted any permission to any of
the above 3 websites to use any materials from the book “Masterpieces from the National Art Gallery of Malaysia”
which contained 6 serious errors on page 186-187.
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(D
6. (BFAWELRLE) (AHistory of Malaysian Arts) 2016 £ 6 IR AZH IR HIR ) 1FE: HEHEWD

1L EZ PN (Mr. Paul Boey) LU/E I HY & iR B U PERLL « (ANYANEE) 7, H 2 G2 (177
a) 186 “NYYNEH (%) Lee Kian Seng) " BTSN A\ R T~ AR HIATIE K ;
b) 6524 BT IF it A iRF

(VE: FFEWTEEEH 5¢ Z AR 15 772015 43 /711 H 3219 ( LETTER OF UNDERTAKING ) (R 75) 9%
5T (e) fl (b) , AU (Masterpieces from the National Art Gallery of Malaysia) (5 575 |5 5¢ 1]
JBEHIZRIED [ 25 H 48 17 1 75 TH P 3 AN T E L5 T2 13 ) HH BFBL R, EL B IRZ BRIIE T, #EA
IR EERIGF 5 Z AR B L A

( Masterpieces from the National Art Gallery of Malaysia ) B W186 #1187 & 7 6 Ui/ E fif iR, Wit
(Mankind ) (AZ5) HITES 1k, 5B RIGIEFE 1 LU R HFFERE.  ( (Mankind ) 25K 7024
CEARL FRAFIREE (FaE 2 —, B T1972 4, 142 Redza Piyadasa fIrEL 24/ 1992 4 )

LR PG [F 5¢ ZAR N BEZ T AE A -
(Masterpieces from the National Art Gallery of Malaysia ) 1E# Redza Piyadasa 72002 44 186 H /r 5 1Y
W E R Lee Kian Seng) I X EEC. )

c) 304 FF4~5 {75 NN B HIHEE;
d) 314 “ANYNLE EHINEIE ;
e) [Eda#H CD #iREL, (#5152 W, 51 W A5 86 W4,

(VE: KT 304, W 314. HHEG<AYNEHT, BEEIFRELHEMANRIEE BEDXTHT FEMHT
TR B A F P . 53 17 T 1 2507 Shah Alam Malaysia 514 Civil Suit No: BA-221P-04-11/2017
72018 412 / 12 /{1 CONSENT JUDGEMENT ([l &HM) [ —miaffEZ#, )

i. < GFgg iy ELR L HIZE > http://www.leekianseng.com/lee_Bio_2016MalaysianArtHistory.pdf
ii.  EFZ AR (LETTER OF UNDERTAKING )  (ZRZ5) (11.03.2015) :
( http://www.leekianseng.com/lee LetterUndertaking.pdf )
fii. FHFZARIEEM: https://www.artgallery.gov.my/notis-pemakluman-karya-karya-instalasi-lee-kian-seng/
iv. <TG ZRIBHRIIF7> 2013-03-26 https://www.sinchew.com.my/content/content_249523.html
V. [F5Z R IB 15 BSVN/P/209-03/18 (8) -15.3.2019,31.5.2017, 27.4.2022
Vi, (BARIGWAIN ZEHRRY7ES (Personal Data Protection Act 2010 )
http://www.leekianseng.com/lee_Bio_Law.pdf (ZMH7#K 2015-12-30) )
vii. (FREZEIDEAL ¢ EETFIERENL)
vii.  Messrs.V Chong W Lam Il (VW21 (140) %3,
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(B2

(G CE KW FEFESATE) FrEERED 2 F 1 EA L5 2014 4F 10 H HK
T (fFE: FEFEW) HH)RZETE

(1) : “F” K25 56 B1~5{r: [ "90 F(C, AFBEUTHEZ)RE I i1 2) T s, [H 5 E A%
PYFAR T AN, 2B )T ] 57 ERFK A ZR, KEZR, ] sl ZEEEHRE, (8%
LRI ERA [F gz H T .~ T

BRI SRR s Sy, BRI E ZR (Installation Art) S Z K (Conceptual
art) 7-1970 FELCUGEE, HFEL41Fie” T “ 90 FAC.... FA A T X FIE0..” -

W BT H)F B ERGEIIFIIEIR, H—TF —. 21 513 J7 1970 F1C5)5 HIH L5 Hllide 1957 7
e AFEFLEE BN AL =008 YR E A PN, G TR, ittty
FHIRT, G T [ HS AL KM R 1970 FE(CFTY3D fFan iz 17— 1M At 4,
2N SERRFH— KA ST o

2 20 EHTHTFRE, GG E S5 Z AR T 2021 48 H 30 HHHRHTIE 1T K4 IE 7 A -
(Masterpieces from the National Art Gallery of Malaysia )  ( F 5750 [H S EEHTASE) £ Redza Piyadasa
772002 I 186 HPrGHI X 5 e F (A 1T X 5 & 1€

[ 7EE: “The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to
the end of 70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive
and tragic profiles to mankind.” (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 —
‘Merdeka Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)

[#HF]: "M 1957 FFERIMLF 1969 T 5 JHIKAEIEFELE, FHE] 70 FCK, XL FEEM AR FIZEEZE LA A
FINEEAERE, ). 7 RFTERPILFEE. 7 (T.K Sabapathy “Vision and Idea Relooking Modern Malaysian
Art”, 25 74 I -- Merdeka Makes Art, or Does it? 1994 4 5 /5 I [F 5 AR TE HIHR) ]

2) " K24 9 BFES5 17, GRAWZASK (PPM) 1% (1980 ) HIIRIG R 5 B RME

W I LS, LA FE S Z AR HT Puan Zanita Anuar ( Director of Exhibition,Collection and
Conservation, National Art Gallery Malaysia) £ )6 2 25 iiF SR 465 K K FIH- B WNFEFE . 1980 44 /25 H
2K Tuan Syed Ahmad Jamal &7 PPM 81255 51 27 T -

[ ZK 3 JEH, 5 E [F 5 AR 1E 2009 4 HiMk T (Syed Ahmad Jamal :Pelukis )
Objek-objek utama PPM ialah untuk memajukan perkembangan seni rupa Malaysia, menjaga dan memperbaiki
keadaan pelukis, bekerjasama dengan kerajaan dan badan-badan lain di negara mengenai seni,serta menolong
menggalakkan seni rupa Malaysia di dalam dan di luar negeri. Satu daripada objektif yang utama ialah supaya seni
lukis diberi perhatian sebagai suatu elemen yang penting dalam rancangan pembangunan negara sebagai unsur
tenaga daya kereatif yang penting dalam negara untuk kesempurnaan jiwa bangsa dan nadi negara.]

[ (XD “The main objective of PPM is to advance the state of the plastic arts in Malaysia, to care and help sustain
the artists’ livelihood, to encourage cooperation and art collaboration with the government and other agencies
related to the arts while nurturing the growth of Malaysian art activities locally and aboard. It is a most important
objective that art is seen as a vital element in the developmental plans of nation building and sustaining the creative
energy source of our country ever nurturing of our peoples soul, in tandem with the pulse of the nation.”]

(X)) BFIFWE RIS (Persatuan Pelukis Malaysia/ PPM ) 5 T #5057 W Z AR K HE, (RE5HE
FFERFHILI, GBI A FEE RIS TE, LR S BRI FENE -5 2K P HIH 2 Z R
LTIl ZARGE p = g — 3 R AR Z AR B K S i G EHTL 3, (R 9 [F 5 16 &
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TJEZNE, EF RO REF 2. T

LU EPPMJRAG % 5 1T 15 5 G I F IR R -Gt (24 THEIBFST) FIrfZen “HR XM 1755, M5
FAHL

W XIPPM R 5 H iR R FTHE BT T A 10808, il 25 EPPM HY 53 RANTIGA L ZRTFiX - 17 AT E
IFREN PRI #4 (LEE Kian Seng ) FIF71~4% (YEOH Jin Leng) AR fth /778 4lloseph Tan 25K &
[TE777 (Khoo Sui-Ho)  Lim Eng Hui. Tang Hon Yin. Tay Mo-Leong. #fs#4 (Choong Kam Kow) . & tF

(Long Thien Shih ) Yeong Seak Ling. Kok Yew Phuah. LaiYau Fatt. Lim Chee Boon. Lim Kum Chooi. Tan
Tong. Tang Tuck Kan. Victor Chin. Lim Kung Chooi. Antony Chan Sai Weng. K7L % (Chong LaiTong) .
Chong Hip Seng. /A& (Chew Teng Beng) . /75 Foo Syn Choon. Antony Sum. Fung Yow Chork. Wong
Chin Kim . Li Chong Chuan <535, Z5HIHEH ZARSNTE L" T o JEN &, MlTEL L LE FI7r, iEE#
IR LLKIPPM A BT IR FEARHTIHA ! (LU 55 7 1983 L 4 Tl ZAR S <> (Persatuan Pelukis
Malaysia/ PPM ) TITIAN 1 2@ NI H ) .

T xxiii f95—EE: M “1967 FE, LUEEFHRE, RH#G R, B FAE 7 5K 7 0 2 2
SRS 1 HIHEG 25 W RIDE 2 &R IEFE IR E R B E 2508 Z R D2 K
S S 7 E LRSI M

=M
1. LRI E S5 FEAREHI 5 B, PIAI1972 417 (Mankind/ A38) , 1974417 (11 0kt
FZ-Process of Playing Poker ) , 19774FH7 (R, #1E, 5 (“ Of ' Image,Object,lllusion ' -Off Series
Mechanism ”) ) 4,
2. FHFZARIBEEM (Revised Version ) published by the National Art Gallery of Malaysia on the 30" August
2021: https://www.artgallery.qov.my/notis-pemakluman-karya-karya-instalasi-lee-kian-seng,
3. <WALGZARBHZFI# 7> 2013-03-26 https://www.sinchew.com.my/content/content 249523.html
4. ZREFEFLGFFTWIEFLAS (University Sains Malaysia/USM ) Z R85 # #Z Sarena Abdullah 15 4T
Inter-Asia Cultural Studies Conference (IACS) 2015 [H 5 i85 & HIHT i X
(Changing Approaches: Installations Produced in the Malaysian Art World
http://www.leekianseng.com/3d InstallationSarena2017.pdf
5. HFRZARIE20034 (45@45) FREM, LKW ZART7LNEF ZEHREZ (P.G.Lim)D It
(Revised Version dated 30" August 2021 )
https://www.youtube.com/watch?v=8WuDh5Chh1Q&ab channel=LEEKianSeng)
6. 1983ELRIGWE ARSI HE (Persatuan Pelukis Malaysia/ PPM ) £ 173 1 H )
[ 5¢FEARLE2009FEH KT ( Syed Ahmad Jamal :Pelukis )
8. <FFHZ AR > AN EZEE https://www.sinchew.com.my/content/content 250338.html

N
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8.

(summary)
2003 #4 6 H 720 HEHRIGWEI5> (Soka Gakkai Malaysia ) 7 2B 19 7 #E “Installation Art
Exhibition” % & Z K/ H s INTRODUCTION #5=/¢ HIFlb 5 HILH HA .

SERR L, ZE## Lee Kian Seng) FHIHT# B 1F i 7 21 7] LG J#) 1969-1970 449 (Unity) (H145) (1970 4
TEHALBR IR G2 (EXPO 700 JEH)D 1972 4419 (From the windows of red) (2L EAHI#E) + 1972
EHT (Mankind)  (AE) 2, EPAHEZRILEX. 1974 4 [ Redza Piyadasa £ Sulaiman Esa 7€ €/
“Mystical Reality” ZHER )7

(7£: 2002 ZEH9 (Masterpieces from the National Art Gallery of Malaysia ) (5 2K 75 I [F 5 # BT AE D
186 ~187 196 Wit ik, #m (Mankind) (AE) HITEm Pk, iF5E FIGIEF 4. (Mankind ) 425K 74
WWECERE LFRAPIRE Fin s —: G TF 1972 4, T2 Redza Piyadasa JIrELLCHT 1992 4F)

Reference is made to the “Introduction” essay published in conjunction with an Installation Art Exhibition called
“Thinking > < Space” organised by Soka Gakkai Malaysia and supported by SAL2-Culturium. (6-20 April 2003 @
Wisma Kebudayaan SGM,Malaysia); and the Revised Version published by the National Art Gallery of Malaysia on
the 30" August 2021, the corrected essay by one of the Malaysian art history observers Tan Sri P.G.Lim on p.92-95 of
the “45@45”, as well as the corrected page 186-187 of the “Masterpieces from the National Art Gallery of Malaysia

When addressing the history of the development of the Installation art in Malaysia, It is not justified to only

selectively extract the middle part from Lee Kian Seng’s “Installation” series such as “Process of playing Poker “,1974
and “ Of ‘Image, Object, Illusion’ - Off series Mechanism”,1977 .

The third paragraph of the “Introduction” essay overlooks many of Lee Kian Seng’s major ground-breaking
installations in the early 70’s, such as “Unity”, 1969-1970(exhibited at the World Exposition 1970 in Osaka), “From
the windows of red”, 1972, “Mankind “,1972 etc. Most of them had been exhibited at the National Art Gallery
Malaysia and are of historical importance, providing a cultural link with the past. Thereafter followed by the
"Mlystical Reality" show by Piyadasa and Sulaiman in 1974.

\
o

09 May 2023 £ B 5 5 915 -

( Revised Version ) published by the National Art Gallery of Malaysia on the 30" August 2021
https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng,
e NOTICE by the National Art Gallery Malaysia advertised in The Star Malaysia on the 20 December 2021
e FRRATA-Lee Kian Seng , 32nd Edition of KINISEN! National Art Gallery of Malaysia.
o LRI EEFIAFEZ AR T 2017-10-31 HIKHITF AR X A[EZ#%:  (Changing Approaches:
Installations Produced in the Malaysian Art World ) --1F#: Dr Sarena Abdullah ##Z.
https.//www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_t
he_Malaysian_Art_World

“The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to the end of
70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive and tragic
profiles to mankind.” (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 — ‘Merdeka
Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)

[#HE] - “M 1957 FEHIPLFY 1969 5 HHIKMEIEFLF, FHE) 70 FCK, &L FEEMFH A EE
RPN EFFE IS, ). # AL FE. 7 (T.K Sabapathy “Vision and Idea Relooking Modern
Malaysian Art”, 5 74 T -- Merdeka Makes Art, or Does it? 1994 4 L 3% fi il [F 5 5 R (F H KD
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https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/
https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/
https://www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_the_Malaysian_Art_World
https://www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_the_Malaysian_Art_World
https://www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_the_Malaysian_Art_World
https://www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_the_Malaysian_Art_World

7.

2013: <HFASGEHTIRHI 5 197 75>2013-03-26 BRI W L2 M H IR 5 15 o
https.//www.sinchew.com.my/content/content_249523.html|

2012: <K G ZRHFEHEN J7>2012-12-10 BRI 2N HIR 515
https.//www.sinchew.com.my/content/content_248204.html|

2013: <FFIE AR > 2013-05-10 AR IGWEMNHIR 5. https://www.sinchew.com.my/content/content_250338.html
2013: < IMZ RIZHIE #>2013-04-09 B R fhlw 2 HIR 5 £
https.//www.sinchew.com.my/content/content_249701.htm|

2013: < K G2 ARG #ifGEMN>2013-01-18 AT W BN HIR 5 5
https.//www.sinchew.com.my/content/content_248696.html|

2006: GRPGW (B7FERIRD FITIRZNT <6 FE=KTClEdBiAE GRATZAR (2006-02-12) >\ <HGIFHEHIZ
A (2006- 04-09) >, <ZARBHGRK (2006-08-06) >, <LBFPGI 80 FE(LHT 7 HFFEEZ AR (2007-11-04) .
http.//www.leekianseng.com/3d_InstallationHistory.pdf

2009: <2555 2009-05-24-5 F¢ 7 I F /£ 1R A T

(VL1 : FHRE—AGEEZ LR https//www.faging.org/forum/viewtopic.php?t=7988

(Note: Please notify Lee Kian Seng (lee_kian_seng@hotmail.com ) if you notice any discrepancies.

WIRIFK IS, iF IS (lee_kian_seng@hotmail.com) .
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