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Revised Version 
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马来西亚国家艺术馆于30.8.2021出版 4 件修订版（CTP 印刷版） 

 
 
 

Notice 
Please be informed that the Revised Version ( CTP hard copy) on the specified page(s) of the 4 books below is 

published on 30th August 2021 and can be obtained from the National Art Gallery reception counter upon request.   

https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/ 

 

1. “Vision and Idea-Relooking Modern Malaysian Art (1994)” at page162: and 
2. “Masterpieces from the National Art Gallery of Malaysia (2002)” at pages 186 and 187; and 
3. “45@45” special issue, page 92-95; and 
4. “SUSUMASA Timelines (2008)” at page 232. 
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• 《 Revised Version 》-1     

National Art Gallery Malaysia published 4 revised versions (CTP print edition) on 30.8.2021       
  

Summary：（2000-2021） 

After 20 years of hard work, National Art Gallery of Malaysia published a revised version on August 30, 2021; 

corrected some errors in the following four books published between 1994 and 2008 ： 

( Note: The entire revision process took 20 years, the last 9 years were completed with the assistance of lawyers 
Wendy Lam Mei Kuan and Tan Zhao Ying of Messrs. V Chong W Lam. Ref: VW 21(140)) 

 

1. 1994： 《Vision and Idea-Relooking Modern Malaysian Art 》 page 162. （Edited by T.K.Sabapathy, with    

                 contributions by Krishen Jit, Redza Piyadasa, T.K.Sabapathy and Zainol Sharif）  ;  

2. 2002: 《Masterpieces from the National Art Gallery of Malaysia》, in which the author Redza Piyadasa has 

distorted many facts in his article on pages 186~187; and 

3. 2003: 《45@45》special issue page 92～95, Dato P.G.Lim’s essay has been heavily tampered ; and 

4. 2008: 《Timelines》page 232. (The image in the archive of the National Gallery was wrong) 

 
The Errata included:  

a. The revision of 《Mankind》 (1972) and《 “Of ‘Image, Object, Illusion’- Off Series Mechanism” 》 (1977), 

including the composition (original appearance) and context of the works; and the year of creation of 

《Mankind》. (《Mankind》is one of the earliest installations in the history of contemporary art in 

Malaysia. It was created in 1972, not 1992 which was tampered by Redza Piyadasa )  ;  
 

b. Notice by the National Art Gallery of Malaysia: [ The image, description and the text of the work” Mankind” 
on pages 186 and 187 of the “Masterpieces from the National Art Gallery Malaysia” published in 2002 are 
now replaced by the amended version published by the National Art Gallery on 30 August 2021. The 
National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186 in 2002 
by the author Redza Piyadasa is also replaced by the essay written by Lee Kian Seng.]; and 
 

c. The historical facts written by Dato P.G.Lim （林碧颜）, a Malaysian contemporary art history observer for 

the special issue of  "45@45"  in August 2003 were  restored in August 2021, enlightening the correct view 
of history for the future. 

Reference: 
 

i. 马来西亚国家艺术馆官网：https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/ 

ii. 32nd Edition of  KINISENI, National Art Gallery ERRATA-Lee Kian Seng 
iii. NOTICE（通告）@ The Star Malaysia 20 December 2021, p.15, 

iv. 马来西亚国家艺术馆档案 BSVN/209-03/18。http://www.leekianseng.com/lee_LetterNag20081231.pdf信件 

v. 马来西亚国家艺术馆《修订版》Letter of Undertaking + Revised Version  http://www.leekianseng.com/lee_LetterUndertaking.pdf 

vi. 《Changing Approaches: Installations Produced in the Malaysian Art World 》 by Sarena Abdullah,USM  

http://www.leekianseng.com/3d_InstallationSarena2017.pdf 
 

vii.  P.G.Lim林碧颜: 视频 https://www.youtube.com/watch?v=8WuDh5Chh1Q&ab_channel=LEEKianSeng)  

viii. 《当今系列》、亚洲周刊特派员专访，星洲言路，记录我们的时代 etc(华英) http://www.leekianseng.com/lee_YZZK.pdf 

ix. Letter to the Director, The Japan Foundation, Kuala Lumpur dated 2023-05-26. 
x. Letter to 马来西亚创价学会理事长 dated 09 May 2023-05-09。 

xi. 《为何起诉》http://www.leekianseng.com/lee_Klang_1.pdf 

xii. 《笔记巴生》https://leekianseng.com/lee_Klang_2.pdf 

 
xiii. 法情：大马装置艺术之父 https://www.faqing.org/forum/viewtopic.php?t=7988 

xiv. <《馬來西亞華人人物誌》之咄咄怪聞 >   -- 楊善勇 2015-04-14 《燧火评论》http://www.pfirereview.com/20150414/ 

xv.  <谁把大家搞得疑神又疑鬼了？> --蔡长璜 2014-08-07《燧火评论》http://www.pfirereview.com/20140807/  

 
xvi. 《Mankind 》：https://www.youtube.com/watch?v=QSGPPyX5EJg 

xvii. 《"Of 'Image, Object, Illusion' -Off Series Mechanism"》:  https://www.youtube.com/watch?v=W1IrTUojr-E&feature=youtu.be 

xviii.    https://leekianseng.com/3d_Installation.htm  
xix.   https://lee-kian-seng.blogspot.com/ 
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• 修订本 -1            马来西亚国家艺术馆于 30.8.2021 出版 4 件修订版（CTP 印刷版） 

 
简述： 

（2000-2021）            经过 20 年的努力，李健省于 2021 年 8 月 30 日成功协助马来西亚国家艺术馆修订 4

件（CTP）修订版。在 1994 年至 2008 年之间出版的以下四本历史书籍中，修正了一些重大错误： 
(注：整个修订过程历时 20 年，最近 9 年是在 Wendy Lam Mei Kuan 律师和助手 Miss Tan Zhao Ying（陈昭颖）律师 

(Messrs . V Chong W Lam 律师楼 ref: VW21(140)) 的协助下完成的。) 

 

i. 1994： 《Vision and Idea-Relooking Modern Malaysian Art 》， 页 162 的 5 项错误。（Edited by 

T.K.Sabapathy, with contributions by Krishen Jit, Redza Piyadasa, T.K.Sabapathy and Zainol Sharif）  ;  

ii. 2002：《Masterpieces from the National Art Gallery of Malaysia》（自马来西亚国家画廊的杰作 ），
作者 Redza Piyadasa 在 2002 年出版的上述书籍第 186~187 页的文章中歪曲和篡改了许多事实，涵
盖了《Mankind》(人类) 的作品构成，语境和创造年。 (《Mankind 》是马来西亚当代艺术史上早期
的装置作品之一；创造于 1972 年，而不是被 Redza Piyadasa 篡改的 1992 年) ；   

iii. 2003： 国家艺术馆《45@45》策展特刊，页 92～95 含有多项错误、林碧颜（Dato P.G.Lim）的历
史叙事也被严重篡改 ; 

iv. 2008: 《Timelines》特刊，页 232 的 3 项错误。（国家艺术馆档案馆的图片有误，馆长和主编有回
信道歉） 

勘误内容 ： 

a. 还原《 Mankind》(‘人类’,1972）和《 “ Of Image, Object, Illusion ' - Off Series Mechanism ”》（“形
像、物体、假象”，1977）的作品构成（原貌）和语境以及《 Mankind》的创造年。 
 

b. 马来西亚国家艺术馆通告：作者Redza Piyadasa于2002年在《Masterpieces from the National Art 

Gallery of Malaysia》（自马来西亚国家画廊的杰作）页 186所写的文章由李健省的文章取代。 
 
[ The image, description and the text of the work Mankind on pages 186and 187 of the Masterpieces from the National Art Gallery 
Malaysia published in 2002 are now replaced by the amended version published by the National Art Gallery on 30 August 2021. The 
National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186 in 2002 by the Author Redza 
Piyadasa is also replaced by the above essay written by Lee Kian Seng.] ; 
 

c. 马来西亚当代艺术历史观察家林碧颜律师（ Dato P.G.Lim）于2003年8月在《45@45》特刊撰写的
历史事实，于2021年8月获得还原，启迪未来正确的历史观。 

 

参照： 
i. 马来西亚国家艺术馆官网：https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/ 

ii. 32nd Edition of  KINISENI, National Art Gallery ERRATA-Lee Kian Seng 
iii. NOTICE（通告）@ The Star Malaysia 20 December 2021, p.15, 

iv. 马来西亚国家艺术馆档案 BSVN/209-03/18。http://www.leekianseng.com/lee_LetterNag20081231.pdf信件 

v. 马来西亚国家艺术馆《修订版》Letter of Undertaking + Revised Version  http://www.leekianseng.com/lee_LetterUndertaking.pdf 

vi. 《Changing Approaches: Installations Produced in the Malaysian Art World 》 by Sarena Abdullah,USM  

http://www.leekianseng.com/3d_InstallationSarena2017.pdf 
 

vii.  P.G.Lim林碧颜: 视频 https://www.youtube.com/watch?v=8WuDh5Chh1Q&ab_channel=LEEKianSeng)  

viii. 《当今系列》、亚洲周刊特派员专访，星洲言路，记录我们的时代 etc(华英) http://www.leekianseng.com/lee_YZZK.pdf 

ix. Letter to the Director, The Japan Foundation, Kuala Lumpur dated 2023-05-26. 
x. Letter to 马来西亚创价学会理事长 dated 09 May 2023-05-09。 

xi. 《为何起诉》http://www.leekianseng.com/lee_Klang_1.pdf 

xii. 《笔记巴生》https://leekianseng.com/lee_Klang_2.pdf 

 
xiii. 法情：大马装置艺术之父 https://www.faqing.org/forum/viewtopic.php?t=7988 

xiv. <《馬來西亞華人人物誌》之咄咄怪聞 >   -- 楊善勇 2015-04-14 《燧火评论》http://www.pfirereview.com/20150414/ 

xv.  <谁把大家搞得疑神又疑鬼了？> --蔡长璜 2014-08-07《燧火评论》http://www.pfirereview.com/20140807/  

 
xvi. 《Mankind 》：https://www.youtube.com/watch?v=QSGPPyX5EJg 

xvii. 《"Of 'Image, Object, Illusion' -Off Series Mechanism"》:  https://www.youtube.com/watch?v=W1IrTUojr-E&feature=youtu.be 

xviii.    https://leekianseng.com/3d_Installation.htm  
xix.   https://lee-kian-seng.blogspot.com/ 
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• The STAR (Malaysia) December 20,2021 
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• [  32nd Edition of 《 SENIKINI》 National Art Gallery Malaysia, December 2021] 
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• [ Note:  The original (CTP) Revised Version as shown below is available on request from the National 

Gallery reception.  如下所示的原始（CTP）修订版可向国家美术馆接待处索取 ] 
 

      https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/ 
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• LETTER OF UNDERTAKING       11.03.2015 
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• Letters to the National Art Gallery of Malaysia since 1991 
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• 马来西亚艺术历史观察家林碧颜 /Ms P.G. Lim (Tan Sri Dato ) 

 
 
 

 

 

The National Art Gallery Malaysia was established in 1958. Ms P.G. Lim (Tan Sri Dato) a lawyer, was then the first 

deputy chairman of the Board of Trustees as well as the chairman of the Exhibitions Committee. Apart from being 

the convener of the first Salon Malaysia (1968) art exhibition, she had been the first permanent representative of 

Malaysia to the United Nations, and a Malaysian Ambassador to Yugoslavia, Belgium and Austria respectively. She 

had also been a former chairperson of the UN General Assembly and the Economic and Social Council, a member of 

the National Advisory Council, the secretary of the Malaysian Bar Council, an attorney for the Malaysian Trade 

Union Congress, and the former director of the Kuala Lumpur Regional Arbitration Center, Malaysia. She was a 

member of the Institute of Strategic and International Studies (ISIS) P.G. Lim knew the origin and development of 

the Malaysian art scene like the back of her hand. She wrote about the development of Malaysian installation art as 

she witnessed it. She passed away in Perth, Australia on 2013-05-

07 )  http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA 

马来西亚国家美术馆 1958 年成立。林碧颜律师 (Tan Sri Dato  (Ms) P.G.Lim) (1915-2013)是当时第一届国家美
术馆信托委员会(Board of Trustee) 副主席兼画展委员会主席 ( Chairman of Exhibition Committee), 第一届马来
西亚沙龙 ( Salon Malaysia) 画展会召集人(Convenor)。曾任大马驻联合国第一位常任代表，大马驻南斯拉
夫、比利时、奥地利大使，联合国主会与经济委员会主席，国家咨询理事成员，律师公会秘书，职工会律
师、国家区域仲裁中心总裁，策略及国际研究院（ISIS）成员。她于 2013 年 5 月 7 日在澳洲去世。 
 http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA 

 
 

 
 
 
 
 
 
 
 
 

 

http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA
http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA
http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA
http://www.youtube.com/watch?v=8WuDh5Chh1Q&list=UUGd70HWXBh2OpxhCXjLN8RA
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• Tan Sri Dato’ (Ms) P.G.Lim delivered the following official speech at the presentation of awards at the

“Young Contemporary Exhibition 2000 ”on  30th  January 2001 at the National Art Gallery Malaysia  
http://zainalabidinmusa.blogspot.com/2008/12/malaysia-young-contemporary-awards.html 

 

 “Since its inception in 1974, the Young Contemporaries Exhibitions (Malaysia) have become a platform for 
exhibiting and exposing the works of young artists below the age of 35 to the eyes of the general public. More 
than that, they have over the years served to motivate them to develop meaningfully and effectively within the 
context of modern Malaysian art. 
 
This year, there was a panel of six judges which included a guest judge – an art lecturer from the University of the 
Philippines. The panel was headed by Joseph Tan, himself an artist of note and a former part-time director of the 
Balai Seni. A total of 83 works were received out of which 27 are on display and from which the winners have been 
selected. 
 
The Judges’ Report draws attention to the fact that the works displayed are dominated by installation and multi-
media works; paintings are in a very small minority. This is very evident when one views the works. It is a 
development upon which globalization even in art has had a profound impact. The predominance of installations 
present in this exhibition irrespective of which school of art you may have come from is proof enough of that. 
 
Installation art is not new, but it is of recent origin. In the 1970’s, it was a newborn term, and did not rate as a 
term of specialization until the 1980’s. The term used was mixed media; now such works are described as multi-
media. For example, the National Art Gallery from the very beginning (in 1975) has used the term media 
campuran or mixed media to describe its prize-winning installation works of the seventies and eighties. In today’s 
catalogue, however, the term used is simply campuran (mixed) – no less and no more, but we may conclude that 
they are in fact installations. 
 
We may, I think, take a little pride to discover that our own young artists of the seventies and eighties were 
already involved in creating their own three-dimensional works which did not fall into the category of painting or 
sculpture. Specialization in installations had not yet begun. But the creative process among our young artists was 
at work. If you will take a little time to browse through that excellent catalogue of the Young Contemporaries in 
Review (– Imbasan Bakat Muda Sezaman – from its inception in 1974 to 1997) from 1974 to 1977, you will 
discover to your surprise that at the second Y.C. Exhibition in 1975, the major award was won by Lee Kian Seng for 
his installation Permainan Poker or Process in Poker Playing  then described as Mixed Media (Media Campuran). 

But before that, he had won an award in 1973 with another installation work called “Mankind”(created in 
1972), now in the collection of the  National Art Gallery . 
 
This was in the seventies before installation art had acquired its name as such. Lee Kian Seng whom I would 
describe as the progenitor or father of installation art in Malaysia was already exploring the limits and dimensions 
of painting on canvas by his installations. He admits in a newspaper interview that at the time he created them, he 
did not know how to categorize his pieces. “I only knew I wanted to create something new,” he said. “Art is about 
discovering the unknown and an artist should be able to work with many types of media”. 
 
Lee Kian Seng was followed in 1981 – the year when the Y.C. Exhibitions were resumed after a hiatus of some four 
years—by another major award winning installation by Ponirin Amin with his Alibi Catur Di Pulau Pinang. The 
following year, 1982, it was Zacharia Awang who won the major award with his installation work Al Rahman. 
From 1988 onwards, both major and minor awards have been given to multi-media and installation works. It 
seems that the entries were dominated by such works. Little wonder then that these developments have 
culminated – with one exception – in all awards whether major “Jurors” or special mention being won by multi-
media and installation works in today’s exhibition. 

You will find works which involve groupings of objects in three-dimensional space which can be walked around or 
through or handled and felt. The installations are formed of many components and the materials diverse and 
complex. Sometimes they are presented elegantly, sometimes in ways which are ugly or inelegant as in some 
exhibits in the Royal Academy's hyped up show last year entitled Apocalypse Beauty and Horror in Contemporary 

http://zainalabidinmusa.blogspot.com/2008/12/malaysia-young-contemporary-awards.html
http://zainalabidinmusa.blogspot.com/2008/12/malaysia-young-contemporary-awards.html
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Art, but they are always challenging. There are in today’s exhibited works a melding or the multicultural ethos in 
our society in which all the cultures are involved as shown by the diversity of expression and which give room for 
cultural optimism. Installations which in the early days were often regarded as impermanent are now regarded as 
collectible and worthy of permanent display. 

I congratulate the Young Artists for having participated in this competition and showing us the level of their 
achievements. By doing so, they are making a positive contribution towards the development and promotion of 
the visual arts.” ---------- P.G. Lim / 2001/01/30 
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（翻文） 

【 自1974年开办以来，《 The Young Contemporaries 》（当代青年/Pelukis Pelukis Muda Sezaman）全

国艺术公开赛已逐步演化成一个向公众人士展示新一代艺术家作品的平台。比赛特别给年龄介于35岁以下的

年轻艺术家提供一个可以发挥艺术才华的空间。 不但如此，这个项目一直以来都成功地推动了无数国内新

秀，以更具意义和效率的创作方式来发展马来西亚当代艺术。 

今届的比赛邀请了六位评判小组成员，当中还包括了一名菲律宾国立大学的艺术讲师。评判组长陈湛仁

（Joseph Tan Chin Jin）本身也是一位成名艺术家，曾一度兼职国家艺术馆前馆长职位。.这届比赛共有83

件作品报名参加，其中只有27件入选，而优胜者便由此诞生。  

 

评判小组的点评，让大家意识到参赛作品大多属于装置艺术和多媒体类别，而绘画类明显只占了一小部分。

这种趋势说明了全球化所带来的冲击，甚至在艺术发展领域中亦影响深远。在这届的比赛中，不论是哪一门

类的艺术领域，都出现了许多装置艺术作品，这就足以证明这一点。 

 

尽管装置艺术并不是什么新颖的艺术门类，但它依然属于近代产物。上世纪七十年代，这门艺术的称号还是

首次面世的。截至八十年代为止，它一直未被接纳为一个专有名词，当时所采用的称号为混合媒体，而如今

又被称为多媒体。譬如，国家艺术馆早在1975年，便开始采用混合媒体的称号来形容七、八十年代的得奖装

置作品。然而，在今天的展览画册上，我们看到的称号就只用了“混合”两个字。无论如何，我们大可以断

定，它们实际上就是装置作品无疑。  

 

早在上世纪七十和八十年代，我国年轻艺术家已开始自创既不是绘画也不是雕塑的三次元作品。我认为这点

可让我们感到自豪。那个年代即使尚未出现专门从事装置创作的艺术家，但是这一类 

 

的创作过程当时已默默在我国的年轻艺术家之间盛行。各位如果能费一点时间来翻阅〈回顾马来西亚当代青

年艺术家〉(Review of the Young Contemporaries Malaysia 1974 to1997)一书，追溯自1974年开办以来至

1997年所产生的年轻艺术家及他们的杰作，会惊讶发现，在1975年的第二届《当代青年》(The Young 

Contemporaries 12 Sep-12 Oct 1975 )全国公开赛上，李健省以他杰出的装置艺术作品《扑克牌游戏过程》

(Process in Poker Game)荣获大奖。这件作品当时被形容为混合媒介。在这之前，他也曾在1973年间以另一

件题名为《人类》（Mankind, 1972) 的装置作品夺奖。《Mankind 》（人类）目前是马来西亚国家艺术馆的

永久收藏品。 

 

这还是七十年代当装置艺术这个名称被正式采纳之前的事。李健省却已经利用装置(以三分法思维)，着手探

讨绘画的极限与维度，堪称为马来西亚装置艺术之父。他在报章采访中承认自己在创作时，还不知道该如何

将作品归类。他表示，“我只知道自己想要创造一件有新鲜感的作品。艺术创作的目的毕竟是要发现未知事

物；而一个艺术家应该能够创作多种不同媒介的作品。” 

 

继李健省之后，在1981年间，即〈当代青年〉公开赛停办了四年之后又重开的那年，由颇尼林阿敏(Ponirin 

Amin)创作的装置作品〈象棋证据在槟城〉(Alibi Catur Di Pulau Pinang)获得了大奖。翌年，大奖则由撒

加利亚阿旺(Zacharia Awang) 以另一件装置作品〈阿尔拉曼〉(Al Rahman) 夺得。从1988年起，不论大奖或

小奖，都颁给了多媒体和装置作品的艺术家，似乎半数以上的参赛作品都属这一类。难怪这种趋势终于导致

在今届的比赛当中——除了一个例外——不论大奖或特别奖，全都被多媒体和装置作品所称霸。  

 

部分作品牵涉了三维空间的物件组合，能让人在其中走动、穿过、操纵或触摸。这些装置由许多部件组成，

而所用材料亦多样化且复杂化。有时候，它们展现了幽雅美丽的一面，但有时却恰恰相反，就如去年在皇家

学院大肆炒作的〈当代艺术中的末日美丽与恐怖〉艺术展上所展出的作品一样。无论如何，这些作品总是富

有挑战性的。今天展出的作品以多种不同的方式表达了各族群的文化精髓，体现了我国社会多元文化道德观

的融合。由此可见，我国的文化前景是乐观的。早期的装置一般被认为非永久性，但如今却成了艺术爱好者

的珍藏品，且富有永久收藏及展览价值。  

 

我愿恭贺所有参加比赛的青年艺术家，为我们展现了他们各自的成就。这样一来，他们在发展及提升视觉艺

术的水平上也就作出了积极的贡献。”----拿督林碧颜, 于2001年1月30日献词。】 
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• 2003:  August 2003. In conjunction with the 45th year of its establishment of the National Art Gallery 
Malaysia, Dato’(Ms) P. G. Lim ‘s original essay for the special issue of the 45 @ 45 exhibition (in 2003) has 
been heavily tampered. The below corrected page was published by the National Art Gallery of Malaysia on 
the 30 August 2021, based on the LETTER OF UNDERTAKINFG dated 11 March 2015. 
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[ 注] ：国家艺术馆《45@45》 (27 September 2003 to 9 February 2004) 策展特刊，页 92～95，马来西亚艺术
历史观察家林碧颜（Dato P.G.Lim）的历史叙事被严重篡改。 

以下是林碧颜（Dato P.G.Lim）2003 年 8 月的原始文章，国家艺术馆于 2021 年 8 月还原： 

 
 

（译文） 

• 林碧颜（Tan Sri P.G.Lim）诠释《形象、物体、假象》（“ Of ' Image,Object,Illusion ' -Off Series 

Mechanism ”） 

 

2003 年庆祝建馆 45 年策展 45@45（27 September2003～9 February 2004）中，林碧颜律师 ( Tan Sri（ Ms’ ）
P .G.Lim )与马来西亚国家美术馆合作，挑选了李健省的作品。她严谨查证，凭良知诠释李健省的装置艺术作
品《形象、物体、假象》（ “Of ‘ Image,Object,Illusion ’ -Off  Series Mechanism“）（1977）原著的构成、艺术
意蕴与其历史地位，全文如下： 

 

【我挑选了一件1977年的装置作品《Of ' Image,Object,Illusion ' -Off  Series Mechanism》（形象、物体、假
象），作者为多才多艺的艺术家李健省（ LEE Kian Seng）。 

 

这件装置包含了一幅挂在墙上的绘画；前方的空间挂了一面现场装置的马来西亚国旗；旗下置有一个白色
指挥台/讲台(podium )。从墙壁下端开始，地面上披了一片（16尺x8尺厚度6mm）白色三夹板，伸延至指挥
台/讲台 。在我看来，墙上的二次元绘画与三次元物体的国旗和指挥台/讲台并置所产生的空间效果，加上
灯光的映照，使地面和墙上留下国旗的投影，似乎创造了一种微妙的阴阳交错幻觉。 

 

悬垂着的马来西亚国旗与画布上横反向的国旗图案，产生一种形象与假象互相映照的效果。令人感到意外
的，是一只普通的蟑螂(物体?)在画面上出现，看似向前移动。我认为作者用了一个极聪明的办法来突显二
次元作品的立体效果。蟑螂嘲弄似的出现同时也说明，这是马来西亚人生活中无可逃避的现实。所标志的
日期分别是1957年，代表独立建国；1967年，代表独立以后的十年发展；及1977年，即作品创作年代。然
后，画面上端的一把尺明显代表我们用以量度那些年来进展的标准。这就完成了一件作品。 

 

这件被形容为混合媒介的作品，在全国（马来西亚）艺术与版画公开赛中脱颖而出，赢得艺术项目大奖
（注：当年李健省也同时获得版画组大奖）。作为关心艺术界的一名客观观察员，我认为这作品代表着李
健省早期为挑战绘画的极限与维度所作的尝试。他最早的大胆尝试是1972年创作的〈红色的视窗〉，并得
了大奖 (1972年）。紧接着有同年创作的〈人类〉，（1973年）得了次奖。随后是1974年创作的〈扑克牌游

戏过程〉(Process of Playing Poker)，于次年得了大奖（1975年）。这三件作品，幸好都在马来西亚国家美

术馆的永久收藏中。 

 

李健省的成功，说明了国家艺术馆当时评审员已深深地洞察到艺术的发展已趋向三次元的新方向。在七十
年代的当时，这一类作品在艺术领域里还是难以归类的。在马来西亚，它们有时被称为混合媒介或多媒
体，有时又被简化为“混合”。在国际上，截至八十年代为止，也尚未出现装置艺术这个名称。 

 

诸如李健省创作之类的开拓性作品，都具有重大历史意义。让我们感到自豪的是，早在上世纪七十和八十
年代，我国年轻艺术家竟然已开始自创既不是绘画也不是雕塑的三次元作品。李健省表示，他当时也不知
该如何把自己的作品归类。他曾说过，“我只知道自己想要创造一件有新鲜感的作品。”  --拿督林碧颜 律师
于2003年8月稿。】 
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• 《Masterpieces from the National Art Gallery of Malaysia》, in which the author Redza Piyadasa has distorted 

many facts in his article on pages 186~187published in 2002. 
Below is an excerpt from the Revised Version published by the National Art Gallery of Malaysia on 30.8.2021 

Corrected page with essay by Lee Kian Seng for page186 at《 Masterpieces from the National Art Gallery 

Malaysia》 

    

 
[ The image, description and the text of the work” Mankind” on pages 186 and 187 of the “Masterpieces from the 
National Art Gallery of Malaysia” published in 2002 are now replaced by the amended version published by the National 
Art Gallery on 30 August 2021. The National Art Gallery Malaysia accepted and officially confirmed that the essay 
written on page 186 in 2002 by the author Redza Piyadasa is also replaced by the essay written by Lee Kian Seng.] 
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• 《Mankind》（人类）的原貌 

 
《Mankind》Permanent Collection of the National Art Gallery Malaysia. Picture taken at the entrance of 

the National Art Gallery Malaysia at Jalan Ampang, Kuala Lumpur, Malaysia. 
 

• 《Mankind》(1972)Installation of mixed media(160x220x140cm) comprising the juxtaposition of two 
abstracted metal chair-like structures (symbolizing male and female-Yin-Yang created Mankind on Earth), 
which are chained and locked together atop an area of grassy earth (cow grass). 
 
This installation was completed in July 1972 and first exhibited at the National Art Gallery Malaysia on 
the 16th of November 1973 and won the Minor Award at the “ Man and His World”-- a national art 
competition in 1973 and is part of the permanent collection of the National Art Gallery Malaysia.  More 

details at (有关作品详情请游览) http://www.leekianseng.com/3d_Mankind.pdf 

 

• 《Mankind》（人类,1972）·混合媒介·160 x 220 x 140 cm·包含以铁片制成的两座并置，象征男女
造型的抽象椅子；再以铁链加锁联成一体象征人类，矗立在一片牛草泥地上（代表地球）；再以
剪裁后剩下的铁片去构图作品，整体装置描述当代人类。（摄于 1973-1983 年，马来西亚国家艺
术馆大门前右侧） 

 

“解剖平面，运用转弯，经过转折去构成立体椅子的造型。在空间里呈显的张力描画正负元素, 阳
与阴性的流线抽象自像形文字的男与女。当代艺术是各种语言的组合，汉字本身就是平面化的装
置艺术。” ---李健省 

《承诺书》（文件）：http://www.leekianseng.com/lee_LetterUndertaking.pdf 

《人类》  （文件）：http://www.leekianseng.com/3d_Mankind.pdf《人类》  （视频）：   

                                      https://www.youtube.com/watch?v=QSGPPyX5EJg&feature=youtu.be 

 
  

 

http://www.leekianseng.com/3d_Mankind.pdf
http://www.leekianseng.com/3d_Mankind.pdf
http://www.leekianseng.com/lee_LetterUndertaking.pdf
http://www.leekianseng.com/lee_LetterUndertaking.pdf
http://www.leekianseng.com/3d_Mankind.pdf
http://www.leekianseng.com/3d_Mankind.pdf
https://www.youtube.com/watch?v=QSGPPyX5EJg&feature=youtu.be
https://www.youtube.com/watch?v=QSGPPyX5EJg&feature=youtu.be
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• 《 “Of 'Image, Object, Illusion'- Off Series Mechanism》( “形象,物体,假象” )（1977）的原貌与相关资料 
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• 《 “Of 'Image, Object, Illusion'- Off Series Mechanism》( “形象,物体,假象” )（1977） 

 

1977年以混合媒介创作的装置艺术。这作品包含一幅挂在墙壁上的绘画，一片面积16尺x8尺厚度6mm的白
色三夹板从墙壁下端覆盖地面，延伸到前方白色的指挥台/讲台 （ podium）（12”x20”x24”厚度6 mm）。指
挥台/讲台垂直而上的空间里悬垂着飘扬的国旗。国旗的高度与绘画面上的国旗同高 88” 。设置灯光投射在
飘扬的国旗上，在空间和地板上投下阴影。 

 

((墙上画布上的图像是李健省凝视着自己举着国旗的镜像/虚拟图像。在画布的右上角上画了一只蟑螂。 

(The image on the canvas on the wall is a mirror/virtual image of Lee Kian Seng  himself holding up the national flag. 
A cockroach is drawn on the upper right corner of the canvas.)) 
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[“Here is a painting that makes a settlement at a number of levels. It speaks of our past, our present and our 
future. It is loaded with symbolism that teases and invites the viewer to interpretations. Why is the flag reversed? 
What does the cockroach on the top right of the painting mean? Does it augur ill for our future? It is also a 
beautifully composed picture that achieves an almost perfect balance between subject matter and media. It is 
brilliantly executed and well merits the top award.”]  

------ Observer's view by Cecil Rajendra of Penang, excerpt from the Exhibition Catalogue 《Open Art and Graphic 

Print Competition 1977》 (1977-12-20 to 1978-02-26) published by National Art Gallery Malaysia. 

 

（翻文）  

“这作品触及几个层面。它言及了我们的过去，现在和未来。它所加载的象征性，戏弄并邀请观众进行
解释。国旗为何横反向？画面右上角的蟑螂又代表什么？它是否指向未来的凶兆？ 作品的 构成精美，
取得在主题与媒介之间近乎完美的平衡。卓越的创作，值得最高奖。” --- 观察员 Cecil Rajendra ，槟城。
摘自1977 年《全国艺术与版画公开赛》展览目录，马来西亚国家艺术馆出版。 
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“The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to the end 
of 70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive and 
tragic profiles to mankind.”  (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 – 
‘Merdeka Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)  
 

[翻文]： “从 1957 年的独立到 1969 年 5 月的灾难性事件，再到 70 年代末，这一过程是从乐观和纯真至
认识到人类存在黑暗、暴力、分裂和悲剧的过程。” （T.K. Sabapathy “Vision and Idea Relooking Modern 

Malaysian Art”，第  74 页 -- Merdeka Makes Art, or Does it? 1994 年马来西亚国家美术馆出版） 

 

 
 

1977 年 12 月 20 日至 1978 年 2 月 26 日马来西亚国家艺术馆主办全国 《艺术与版画公开赛》（Open Art 

and Graphic Print Competition 1977, Malaysia ）。李健省（LEE Kian Seng）的三次元作品《形象,物体,假
象》获得艺术项目大奖(Major Award)。获得小奖者(Minor Award) 包括在学术机构服务的理科大学
（USM）艺术讲师林英辉（Lim Eng Hooi/艺术组），玛拉工艺大学的钟金钩 (Chong Kam Kow/版画组) ，
苏来曼依沙（Sulaiman Esa/版画组）和儒斋卡（Ruzaika Omar Basree/艺术组）。李健省的版画也获得版
画组的大奖。  
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• New Straits Times Malaysia 18 December 1977  
 

 
 
 



57/72_国家艺术馆-1-of-2_revised-version-1- +-letter-of-undertaking+letters-to-nag+pgLim-message+note-2-8_20230728 

 
 
 
 
 
 

 

 
 
 

( ERROR PAGE) 
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• 注释/ note:  2~8                一些相关课题的慨要 
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2.  ERRATA of the “Pin Hwa Primary and Secondary School 88th Anniversary Special Issue 1923-2011” published on 
1.4.2019. 
 

（summary） 

• 《 Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011》published on 2012-

03-31  
 

Since March 9, 2015, Lee Kian Seng (李健省) has written 4 letters (including one from his lawyer Messrs TEE TAI 

TZIAN & SIM) seeking relevant parties to assist in verifying the truth and to make corrections, but his efforts were 
completely ignored. With nowhere to turn to for help, Lee Kian Seng brought the subject to court on November 9, 
2017 through litigation.    
 
 April 2019: Based on the Consent Judgment dated 12 December 2018, Shah Alam High Court, Malaysia Civil 

Action No. BA-22IP-04-11/2017 ， Lee Kian Seng successfully assisted the editorial board of the special issue to 
revise the errors on pages 234 and 239 of the "Alumni Artists" chapter of the "Pin Hwa Primary and Secondary 
School 88th Anniversary Special Issue 1923-2011”. 
 

i. The Revised Edition of 1.4.2019 is made pursuant to the CONSENT JUDGEMENT dated 12 December 2018 
in the Shah Alam High Court, Malaysia Civil Case No: BA-22IP-04-11/2017. 

 

ii. Liew Kam Ba(刘崇汉), editor-in-chief of the special issue of Klang's " Pin Hwa Primary and Secondary 

School 88 Anniversary Special Issue 1923-2011", made a "Public Apology" （公开道歉）to Lee Kian Sang 

（李健省） in Sin Chew Daily 5.1.2019（星洲日报） and revised errors on pages 234 and 239 of the 

"Alumni Artists" chapter. 
 

iii. The "Alumni Artists" chapter published on March 31, 2012 is void; it has been replaced by the revised 
version of the"Alumni Artists" chapter published on April 1, 2019. 

 
iv. The entire process of seeking the above amendments took 4 years, with the assistance of Messrs. Tee Tai 

Tzian & Sim(郑大前律师楼), Mr. Tahir Bin Puteh of the Ministry of Communications and Multi Media 
Malaysia and Messrs. Pani Normala & Co. 

 
Reference: 
 

• Shah Alam High Court, Malaysia Civil Action No. BA-22IP-04-11/2017. 

• 《为何起诉？（Why sue ？）》http://www.leekianseng.com/lee_Klang_1.pdf 

• Sin Chew Daily 29/08/2012【 洲日报大都会 29/08/2012，< 滨华心，校友情温馨晚宴．推介滨华校
史书掀高潮 > : “…其中 100 本送给所有学校的教师阅读  ”。】 

 

《  Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011》is one of the important 

historical works in Chinese society. Based on respect for history, academics and public interests, the relevant units 
have an ethical obligation to take the initiative to present the latest "revised edition" (CTP hardcopy published on 

April 1, 2019 ）to the guests who purchased the special issue at the dinner on August 27, 2012. （ “滨华心，校
友情” 晚宴 ） 
 

欢迎游览下列网页的 ‘修订本’的图片：https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1 

 

 
 
 
 
 
 
 

http://www.leekianseng.com/lee_Klang_1.pdf
http://www.leekianseng.com/lee_Klang_1.pdf
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
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2.   《 滨华中小学 88 周年纪念特刊 1923-2011》1.4.2019 的修订本 

  
（概要）  

• 2012 年 3 月 31 日出版的《滨华中小学 88 周年纪念特刊 1923-2011》 

 

自 2015 年 3 月 9 日，李健省曾写了 4 封信（包括其代表律师 Messrs TEE TAI  TZIAN & SIM 的一封）要求有
关方面协助查证真相和勘误，但其努力完全被忽视。求助无门，李健省坦然面对，把课题通过诉讼于
2017.11.09  带上法庭。 

 

2019 年 4 月：依据马来西亚 Shah Alam 高等法庭民事诉讼案编号：BA-22IP-04-11 / 2017 于 2018 年 12 月
12 日的《同意判决》, 李健省成功协助特刊编委会修订巴生《滨华中小学 88 周年纪念特刊 1923-2011》 

“校友画家” 章节第 234 页和 第 239 页里的错误： 

 

i. 这件修订版是依据马来西亚 Shah Alam 高等法庭民事诉讼案编号：BA-22IP-04-11 / 2017 于 2018

年 12 月 12 日的《同意判决》制作。 

ii. 巴生《滨华中小学 88 周年纪念特刊 1923-2011》特刊编委会主编刘崇汉 (Liew Kam Ba) 向 李健省 

“公开道歉” （星洲日报 5.1.2019）、在“校友画家” 章节第 234 页文本里除去原告（李健省）的名
字以及修订 第 239 页里的错误。 

iii. 2012 年 3 月 31 日出版的《滨华中小学 88 周年纪念特刊 1923-2011》 “校友画家” 章节作废；从
此被 2019 年 4 月 1 日出版的 “校友画家” 修订版替代 。    

iv. 此诉讼案由 Tee Tai Tzian（ 郑大前）律师和助手 Lim Siok Hui（林淑惠）律师（Messrs. Tee Tai 

Tzian & Sim 郑大前律师楼) 、Tahir Bin Puteh 先生 （Ministry of Communications and Multi Media 

Malaysia）、M.K. Gothandapani 律师和助手 Madvy A/P Krishnan 律师（Messrs. Pani Normala & 

Co ）合作处理。这项工作前后历时 4 年。   

参照： 
 

• 马来西亚 Shah Alam 高等法庭民事诉讼案档案编号：BA-22IP-04-11 / 2017 

• 《为何起诉？》http://www.leekianseng.com/lee_Klang_1.pdf 

• 【 星洲日报大都会 29/08/2012，< 滨华心，校友情温馨晚宴．推介滨华校史书掀高潮 > : “…

其中 100 本送给所有学校的教师阅读  ”。】 

 

注：《滨华中小学 88 周年纪念特刊 1923-2011》是一本华人社会里重要历史性著作之一。基于对历史、
学术和公众利益的尊重，有关单位有道义上的义务，向 2012 年 8 月 27 日晚宴上购买特刊的嘉宾（包括
巴生政商界、学术机构，社团领袖代表等），赠送 2019 年 4 月 1 日出版的最新“修订版”（CTP 

hardcopy） 。（“滨华心，校友情” 晚宴） 

 

欢迎游览下列网页的 ‘修订本’的图片：https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-
sharings.html?m=1 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.leekianseng.com/lee_Klang_1.pdf
http://www.leekianseng.com/lee_Klang_1.pdf
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://www.sinchew.com.my/20120829/%E6%BB%A8%E5%8D%8E%E5%BF%83%EF%BC%8C%E6%A0%A1%E5%8F%8B%E6%83%85%E6%B8%A9%E9%A6%A8%E6%99%9A%E5%AE%B4%EF%BC%8E%E6%8E%A8%E4%BB%8B%E6%BB%A8%E5%8D%8E%E6%A0%A1%E5%8F%B2%E4%B9%A6%E6%8E%80/
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
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• Press release  
 
Lee Kian Seng filed legal action against Klang Pin Hwa Primary and Secondary School 88 Anniversary Special 

Issue’s Chief Editor Liew Kam Ba (刘崇汉) and Goh Lay Kee（吴丽琪） 

 

【KUALA LUMPUR  18h November  2017】: Asia Independent artist Lee Kian Seng filed an action（on2017.11.09 ）
via Advocates & Solicitors, Messrs Tee Tai Tzian & Sim in the High Court of Malaya at Shah Alam (Suit No. : BA-22IP-
04-11/2017) against the Pin Hwa Primary and Secondary School 88 Anniversary Special Issue 1923-2011’s Chief 
Editor, Mr. Liew Kam Ba and the others.  

 
His lawsuit states that, the image marked as ‘the Artwork of Lee Kian Seng’ in page 239 of the above Special Issue is 
alleged to have infringed the original artistic work of the Plaintiff. The image’s source of originality was unclear and 
has adversely affected Lee Kian Seng’s reputation and historical status in the field of art in Malaysia and 
internationally. Lee Kian Seng states: “The artistic work of an artist represents dignity, as such ,the deviation by 
anyone  in the processing of the material and image can cause serious impairment on the reputation and goodwill of 
the artist.” 
 
On 04.10.2014, Lee Kian Seng was made aware for the first time of this Pin Hwa Primary and Secondary School 88 
Anniversary Special Issue which was published on 2012. At all material time before 04.10.2014, Lee Kian Seng has no 
knowledge on the Special Issue and did not know that there will be “Alumni Artist” and “Artist’s Biography” in the 
Special Issue .The “Alumni Artist Special Album” on page 234 to 242 of the Special Issue highlighted 9 Artist’s 
Biographies . 
 

 In actual facts, the layout design for the other 8 highlighted artists ( approx 3/5 pages to 2 pages，between 400 to 

1,250 words  )  are unique, colorful and beautiful, created a noble and luxurious visual effect for the paintings and the 
portraits individually.  
 
There was an exception for LEE Kian Seng, whose biography contained only a black and white layout ( in ½  page, 
approx 250 words). The portrait and the so called ‘art work of Lee  Kian Seng ‘ which are in black and white, are also 
boxed up in black which represent serious deviation from the norm and created unfair  visual effect of Mr. Lee Kian 
Seng’s public image and reputation. The source of the so-called ‘artwork of Lee Kian Seng’ (image) is also unknown 
and the contents were never been proofread and confirmed by Lee Kian Seng.  
 
Since March 9, 2015, Lee Kian Seng has written 4 letters (including one from his representative lawyer Messrs TEE 
TAI TZIAN & SIM) seeking the relevant parties to assist in verifying the truth and errata, but his efforts have been 
completely ignored. As a result of no assistance from the relevant parties, in order to protect his own credibility, Lee 

Kian Seng has to bring the issue to court （on 2017.11.09） through litigation.  

 
The contents of the lawsuit include the following: - 

（1）The Chief Editor, Liew Kam Ba（刘崇汉） has never informed and request material from Lee Kian Seng to be 

published in “Alumni Artist ” and “Artist’s Biography”. 

（2）The Chief Editor, Liew Kam Ba did not obtain the material through proper legal procedure. Furthermore, as the 

Chief Editor, he did not assure that the material of Lee Kian Seng that was being published has never been damaged 
or altered, at the same time the printing of Lee Kian Seng’s material has never been proofread by Lee Kian Seng. 
 

Lee Kian Seng through his representing solicitor （Messrs TEE TAI  TZIAN & SIM）prays for declaration that the 

Defendants were negligent, breached Section 25 of the Copyright Act 1987 and Personal Data Protection Act 2010, 
and order the Defendants to make “Erratum” and correction on the Special Issue, to make public apology to Plaintiff 
and bear all the cost of the action.   

 

(Note:  Assisted by Messrs TEE TAI TZIAN & SIM, Lee Kian Seng on 2018.03.28 submitted Complain letter to Department of Personal 
Data Protection, Ministry of Communications and Multi Media Malaysia (Investigation Unit)/Mr. Tahir Bin Puteh) 
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• 厚此薄彼的严重偏差 

 

李健省(Lee Kian Seng)起诉巴生“滨华 88 特刊”主编刘崇汉（Liew Kam Ba）等人 

 
（吉隆坡 2017 年 11月 18日讯）独立艺术家李健省(LEE Kian Seng ) (http://www.leekianseng.com/lee_Bio.html) 日前
（2017.11.09）通过郑大前律师楼（Messrs TEE TAI  TZIAN & SIM）入禀莎亚南高等法庭（In the High Court of 

Malaya at Shah Alam, Suit No/案件号码：BA-22 IP-04-11-2017）起诉马来西亚巴生《跨越八八，再创高峰—滨
华中小学 88周年纪念特刊》1923-2011主编刘崇汉（Liew  Kam Ba）、编委会主席吴丽琪（Goh Lay Kee）等
人。 

 
其告状指出，上述特刊第 239页被标注为“李健省的美术作品”的图片，具有侵犯原告的原创艺术作品的版
权等等之嫌。该图片来历不明，并对李健省在马来西亚艺术界和国际上的声誉和历史地位造成了不利影
响。李健省说：“艺术家的创作代表尊严，因此，任何人在处理资料和图片时的偏差会造成艺术家的声誉和
商誉受损。” 

 
于 2014年 10月 4日，李健省首次接触到 2012年出版的《跨越八八，再创高峰—滨华中小学 88周年纪念
特刊》。在这之前，李健省从来不知道该特刊的存在、也不知其中有“校友画家”章节和“画家简介”。该特刊
第 234-242页 “校友画家” 章节里 ，突出 9位画家的简介。 

 
事实上，其他 8 位特写画家的版面设计独特（大约 3/5～2页，400～1,250字之间），五彩缤纷，美观，为画家和
作品营造了豪华的视觉效果。唯独以黑白版面（1/2 页，250字左右）处理李健省的肖像和来历不明的黑白 “作
品” 图片，再用黑色框起来 ；造成李健省简介的总体版面设计/颜色/结构/视觉效果以及总体版面面积和文
本的严重偏差，影响了李健省的形象和信誉。而刊物印刷/出版之前，内容并未得到李健省的审核/验证。 

 
自 2015年 3月 9日，李健省曾写了 4封信（包括其代表律师 Messrs TEE TAI  TZIAN & SIM的一封）寻求有关
方面协助查证真相和勘误，但其努力完全被忽视。求助无门，只好寻求法律途径的帮助，把课题通过诉讼
于 2017.11.09  带上法庭。 

 
告状的其中包括： 

  
1.主编刘崇汉完全未向李健省提及有关 “校友画家” 特辑和索取资料作“画家简介”。 

2.主编刘崇汉未根据合法程序获取资料，身为主编没有确保刊登李健省的资料是未被破坏和被更改的，同时
在印刷李健省简介（p.239）前未经李健省审核。 

  
李健省通过郑大前律师楼要求法庭宣判被告们疏忽、触犯版权法令第二十五条例 (Section 25 Copyright Act 

1987)和 “个人资料保护法令”（Personal Data Protection Act 2010），并要求被告们公开道歉、勘误和负起法
律行动的全部费用和堂费等等。 

 

 
 
 
 
 
 
 
 
 
 
 
 

http://www.leekianseng.com/lee_Bio.html
http://www.leekianseng.com/lee_Bio.html
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3.  《 Malaysian Chinese Historical Personalities》, ERRATA published in December 2021.  

 

 (summary) 

• Malaysian Chinese Historical Personalities, published by the Centre for Chinese Studies, Universiti Tunku 

Abdul Rahman, Malaysia in November 2014。《马来西亚华人人物志 》2014年11月出版 

 

One of the above-mentioned works, the biography of Lee Kian Seng(李健省)  written by Chung Yi (钟瑜) on pages 

626~629 of the second volume----" A Maverick and Deviant in the World of Art " (离经叛道的画坛异数 ) has at 

least 16 errors, including misleading descriptions of Lee Kian Seng’s personality and public image as well as the 
distortion of the composition and artistic implication of the original work " Of ‘Image, Object, Illusion'- Off Series 
Mechanism".  
 

In August 2019, Lee Kian Seng began seeking corrections from editor-in-chief Professor Ho Khai Leong（何启良） 

and Chung Yi（钟瑜） (see Lee Kian Seng's 20190812 NOTE) 。 

 

On August 19, 2020 and August 21, 2020 TEE TAI TZIAN & SIM (郑大前律师楼), the solicitors for Lee Kian Seng 

began to request the Errata from Chung Yi and Professor Ho Khai Leong respectively.  
  
In March 2022, Chung Yi through HALIM HONG & QUEK furnished the Errata of the above biography published by the 
Centre for Chinese Studies Universiti Tunku Abdul Rahman.  
 

In March 2022, the Center for Chinese Studies, Universiti Tunku Abdul Rahman, Malaysia published the ERRATA (勘
误表) which was revised by Chung Yi on its official website. 

https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php  
 
Image of the ERRATA (hardcopy) 
can be viewed at: https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1 

 
The entire process of obtaining the amendments for the above biography took 3 years. 
 
Reference:  
 

i. 《李健省笔记（Lee Kian Seng's 20190812 NOTE）》 

ii. MESSRS. TEE TAI TZIAN & SIM (郑大前律师楼）: TS.L.20.LKS-HKL&CY.396(T) 

iii. MESSRS. HALIM HONG & QUEK (翰林方与郭律师事务所): HHQ20LTGENCY&HKL(MCHP) 
iv. http://lee-kian-seng.blogspot.com/ 

v. 《燧火评论》-杨善勇 http://www.pfirereview.com/20150414/ 

vi. 马来西亚拉曼大学中华研究中心《马来西亚华人人物志》（共四卷）
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4
%BA%BA%E7%89%A9%E5%BF%97.php 

vii. 新加坡亚洲研究学会
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99—22015-
%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-
%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/ 

viii. 拉曼大学中华研究院 https://www2.utar.edu.my/ics/index.jsp?fcatid=549&fcontentid=2166&f2ndcontentid=146260 

ix. 《华人人物志》罕见巨著
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5
%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A
7%81%E5%B7%A8%E8%91%97/ 

 

Note：This is one of the important historical works in Chinese society. Based on respect for history, academics, and 
public interests, relevant units have an ethical obligation to proactively provide the ERRATA (CTP hard copy) of 
December 2021, to their writing teams/international forum participants, as well as domestic and foreign libraries 
and academic institutions. 

 
 

https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php
https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-sharings.html?m=1
http://lee-kian-seng.blogspot.com/
http://lee-kian-seng.blogspot.com/
http://www.pfirereview.com/20150414/
http://www.pfirereview.com/20150414/
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97.php
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97.php
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97.php
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97.php
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99-22015-%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/
https://www2.utar.edu.my/ics/index.jsp?fcatid=549&fcontentid=2166&f2ndcontentid=146260
https://www2.utar.edu.my/ics/index.jsp?fcatid=549&fcontentid=2166&f2ndcontentid=146260
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A7%81%E5%B7%A8%E8%91%97/
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3. 《马来西亚华人人物志 》的勘误表--拉曼大学中华研究中心 2021 年 12 月出版 

 
 

（概要）  

• 《 马来西亚华人人物志 》（共四卷）, 马来西亚拉曼大学中华研究中心 2014 年 11 月出版。 

 

上述著作的其中的一篇作文，第二卷页 626～629 由锺瑜(ChungYi)撰写的李健省 (Lee Kian Seng)传略--《离经
叛道的画坛异数》发生至少 16 项 错误。 
 

2019 年 8 月李健省开始向主编何启良教授和锺瑜寻求勘误。 

 

2020 年 8 月 19 日 和 2020 年 8 月 21 日，李健省的代表郑大前律师楼（MESSRS. TEE TAI TZIAN & SIM）开始
向锺瑜和何启良教授寻求勘误。 

 

2022 年 3 月：李健省成功协助锺瑜修订《 马来西亚华人人物志 》第二卷页 626～629 由锺瑜撰写的李健省 

(Lee Kian Seng) 传略--《离经叛道的画坛异数》里的十多项错误，包括人格/公众形象的误导性描述，以及
《形象、物体、 假象》 (“Of ‘Image, Object, Illusion’- Off Series Mechanism”) （1977） 作品的构成和艺术语
境。 

 

2022 年 3 月锺瑜通过 MESSRS. HALIM HONG & QUEK 律师楼 提供由拉曼大学中华研究中心（Centre for Chinese 

Studies Universiti Tunku Abdul Rahman）出版的《离经叛道的画坛异数》传略的纸本（CTP）勘误表 。 

 

2022 年 3 月马来西亚拉曼大学中华研究中心在其官网发布锺瑜修订的勘误表（ERRATA）
https://cchs.research.utar.edu.my/%E5%8B%98%E8%AF%AF%E8%A1%A8%EF%BC%88Errata%EF%BC%89.php 
 

欢迎游览下列网页的 ‘勘误表’图片：https://lee-kian-seng.blogspot.com/2016/02/lee-kian-seng-
sharings.html?m=1 
 

整个勘误的过程耗时 3 年。 

 

参照： 
i. 《李健省 20190812 笔记》 

ii. MESSRS. TEE TAI TZIAN & SIM (郑大前律师楼）: TS.L.20.LKS-HKL&CY.396(T) 

iii. MESSRS. HALIM HONG & QUEK (翰林方与郭律师事务所): HHQ20LTGENCY&HKL(MCHP) 

iv. http://lee-kian-seng.blogspot.com/ 

v. 《燧火评论》-杨善勇 http://www.pfirereview.com/20150414/ 

vi. 马来西亚拉曼大学中华研究中心《马来西亚华人人物志》（共四卷）
https://cchs.research.utar.edu.my/%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A%E5%8D%8E%E4%BA%BA%E4%
BA%BA%E7%89%A9%E5%BF%97.php 

vii. 新加坡亚洲研究学会
https://sgsocietyofasianstudies.wordpress.com/2015/04/28/%E6%96%87%E5%8C%96%E6%B2%99%E9%BE%99—22015-
%E7%99%BE%E5%B9%B4%E9%A9%AC%E5%8D%8E%E3%80%81%E4%BA%BA%E6%96%87%E8%8D%9F%E8%90%83-
%E4%BB%8B%E7%BB%8D%E3%80%8A%E9%A9%AC%E6%9D%A5%E8%A5%BF%E4%BA%9A/ 

viii. 拉曼大学中华研究院 https://www2.utar.edu.my/ics/index.jsp?fcatid=549&fcontentid=2166&f2ndcontentid=146260 

ix. 《华人人物志》罕见巨著
https://www.sinchew.com.my/20150107/4%E5%A4%A7%E5%86%8C%E5%85%B11%E5%8D%83838%E9%A1%B5100%E4%B8%87%E5
%AD%97%EF%BC%8E%E3%80%8A%E5%8D%8E%E4%BA%BA%E4%BA%BA%E7%89%A9%E5%BF%97%E3%80%8B%E7%BD%95%E8%A
7%81%E5%B7%A8%E8%91%97/ 

 

注：这是一本华人社会里重要历史性著作之一。基于对历史、学术和公共利益的尊重，相关单位有道义上
的义务主动向其写作团队/国际论坛参与者，以及国内外图书馆和学术机构提供于 2021 年 12 月出版的纸本
‘勘误表’（CTP hardcopy）。 
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4.   In the High Court of Malaya at Kuala Lumpur. Civil Suit No.S4 (S1)-22-504-2000    
Full trial on 16th July 2008  http://www.leekianseng.com/lee_KlccPleading20080716.pdf 

 

(summary) 

• LEE Kian Seng（Plaintiff）and KLCC, PETRONAS（Defendants）Full trial on 16th July 2008  

 
 Story: The developer of the PETRONAS (Malaysia) Twin Towers ‘Kuala Lumpur City Centre Berhad ( KLCC, 

Malaysia )’ had invited LEE Kian Seng ( 李健省) to design a sculpture for its tower precincts in August, 1994.  

Within a month, Lee submitted a proposal comprising the art concept, a metal model and a preliminary sketch of 
the proposed sculpture. However, KLCC never got back to Lee in response to his submission. He had been left 
completely in the dark as to whether his proposal was accepted or not.  
 
In spite of his repeated efforts at inquiry, the developer was never heard from again as if the company had ceased 
to exist, that is, until four years later. Only in June 1998 was he officially informed that his proposal had been 
turned down, but then his metal model and drawing of the proposed sculpture had gone missing.  
 
He did try to settle the matter with KLCC amicably, but not successful. Thoroughly dejected, he had no alternative 
but to resort to legal action against KLCC vide Kuala Lumpur High Court Writ Summons No.S4 (S1)-22-504-2000.  
 
The case had been before the courts for a number of years before the Honourable Judge finally gave her verdict on 
November 3, 2008 in favour of Lee, who received RM20,000 in compensation together with cost. To the artist, the 
amount of compensation was hardly proportionate to the ten long years of painstaking struggle and agony he had 
endured fighting a legal battle in the courts. 
 
 Nevertheless, his hard-earned victory has been a tremendous boost to his psyche pushing him forward to yet 
greater and worthier causes. All that glitters are not gold. If anything, fame and wealth hold little appeal for him. 
What matters to him most is Truth and Justice, calling entrepreneurs to render the proper respect due to art and 
awakening greater solicitude for art and culture in the society as a whole. And in so doing, it is his hope that the 
level of culture in Malaysia would rise to greater heights in sync with the advance of science and technology in a 
fast-developing global economy.  
Reference:  
http://www.leekianseng.com/lee_KlccPleading20080716.pdf 

http://www.leekianseng.com/lee_BioNote.htm（ Chinese + English) 。 

<对大马艺术界现象的补充>   2013-03-26 https://www.sinchew.com.my/content/content_249523.html 

1994 年 8 月，吉隆坡市中市公司 (Kuala Lumpur City Centre Berhad 简称 KLCC) ，即吉隆坡石油双塔
（PETRONAS Twin Tower）发展商邀请李健省（LEE Kian Seng） 设计雕塑作品。李健省同年９月呈上设计
方案、包括创作概念，雕塑模型和素描。之后 KLCC 一直没答覆。李健省不知他的设计是否被采用，多次
询问音信全无。4 年后的 1998 年 6 月，KLCC 才正式回信不采用他的设计，而作品模型与素描也不知所
踪。 

基于艺术家的创作权益、追求真相和公义，在毫无其他选择的情况下，于 2000 年 9 月 18 日，李健省的
代表律师 Messers Cheang & Ariff 在马来西亚吉隆坡高等法庭（In the High Court of Malaya at Kuala Lumpur. 

Civil Suit No.S4 (S1)-22-504-2000）起诉 KLCC 和国家石油（PETRONAS/National Petrolem Malaysia ）。类似
诉讼案史无前列。1998 年开始从林碧颜律师主持的仲裁庭（Kuala Lumpur Arbitration Centre, Malaysia）谈
判到高等法庭的审讯下判全程 10 年。其间由 3 间律师楼接力承办代 表李健省（LEE Kian Seng）。第二被
告 PETRONAS 于 2002 年 11 月 8 日获法庭批准退出此民事诉讼（strike out）。此案随后由 Messers Pani 

Normala & Co 接手处理。 

吉隆坡高等法庭于 2008 年 7 月 16 日审讯此案，2008 年 11 月 3 日下判李健省胜诉，KLCC 赔偿２万令
吉。KLCC 在 2010 年 12 月 14 日摊还诉讼费 (Cost)。 

这场在亚洲史无前例为艺术家讨回尊严与公道的官司也成了案例，为后来类似的诉讼提供参考。  
参照： 

http://www.leekianseng.com/lee_KlccPleading20080716.pdf 

http://www.leekianseng.com/lee_BioNote.htm（ Chinese + English) 。 

<对大马艺术界现象的补充>   2013-03-26 https://www.sinchew.com.my/content/content_249523.html 
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5.  乱套的 “虚幻历史” 
 

（概要）  

2002： 马来西亚国家艺术馆2002年出版的《 Masterpieces from the National Art Gallery of Malaysia》（自
马来西亚国家画廊的杰作 ）第186页和第187页较早时出现类似 “虚幻历史” 的文章，包含6处严重错误；
作者 Redza Piyadasa篡改李健省（Lee Kian Seng） 的《Mankind》 （人类），作品构成，语境和创造年份
（ i.e从1972年篡改去1992年、混淆历史真相）。 

 

2015:    国家艺术馆于2015年3月11日签署的《 Letter of Undertaking》（承诺书）第5项（e）和（b）阐
明: 《 Masterpieces from the National Art Gallery of Malaysia》自当日开始停止在馆内外或公共场所或书局
出售或展示，直到该书的 《Revised Version》 (修订本) 出版，并插入上述著作和国家艺术馆官网上。 

 

2021:    国家艺术馆于2021年8月30日出版的修订本中确认: 《 Masterpieces from the National Art Gallery of 

Malaysia》作者 Redza Piyadasa于2002 年第 186 页里所写的文章被李健省（Lee Kian Seng）的文章替代； 

并在《星报》（ The Star Malaysia 20 December 2021, p.15），国家艺术馆 32nd Edition of KINISENI和官网刊
登通告《 NOTICE》。  
 

居心叵测的行为 

 

2007 年 5 月李健省（LEE Kian Seng）大病在新加坡医治。《Masterpieces from the National Art Gallery of 

Malaysia》（自马来西亚国家画廊的杰作）的作者 Redza Piyadasa 于 2007 年 6 月去世。 

 

2007: 自 2007 年 12 月，有人擅取国家艺术馆出版的《Masterpieces from the National Art Gallery of Malaysia 

(author：Redza Piyadasa )》第 186 页～187 页里的错误资料，肆无忌惮地在下列 3 个网站刊登,连续多
年： (a) wuyahong.blogspot.com （吴亚鸿 / Goh Ah Ang）； (b) topart.com.my；(c) goodenei.com 
 

上述 3 个网站所刊登的 《Mankind》图片、解说、创造年份以及李健省（ Lee Kian Seng ）的个人资料皆
不正确，污蔑了李健省（ Lee Kian Seng）在国际上的公众形象。 
 

2022：2022 年 4 月 22 日的文件证实，马来西亚国家艺术馆从未授权上述 3 个网站使用《 Masterpieces 

from the National Art Gallery of Malaysia 》书中的任何资料。 
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5. ‘Unreal History’ 
 

(summary) 
2002: A mess similar to the "illusory view of history" appeared earlier on pages 186 and 187 in the "Masterpieces 
from the National Art Gallery of Malaysia" published by the National Art Gallery of Malaysia in 2002, which 
contained 6 serious errors. The author Redza Piyadasa tampered with the composition, artistic context and creation 
year of Lee Kian Seng's "Mankind". (i.e tampered with from 1972 to 1992, confusing the historical truth).    
 
2015: Item 5(e) and (b) of the ‘Letter of Undertaking’ signed by the National Art Gallery on March 11, 2015 states: 
5. (b)That we publish the correct version of the Works in our next magazine or book;  
5.(e)That we cease selling or displaying in our premises, in public and all book stores the 4 books mentioned above 
from the date hereof, till the date paragraph 5 (b) is complied with;  
( http://www.leekianseng.com/lee_LetterUndertaking.pdf ) 
 

2021: On the 30th August 2021， national Art Gallery of Malaysia official y confirmed that: [“The image, description 

and the text of the work” Mankind” on pages 186 and 187 of the “Masterpieces from the National Art Gallery of 
Malaysia” published in 2002 are now replaced by the amended version published by the National Art Gallery on 30 
August 2021. The National Art Gallery Malaysia accepted and officially confirmed that the essay written on page 186 
in 2002 by the Author Redza Piyadasa is also replaced by the above essay written by Lee Kian Seng.”] 
 
2021: National Art Gallery published < NOTICE> of the ERRATA in The Star Malaysia 20 December 2021, p.15, Art 
Gallery Journal 32nd Edition of KINISENI and the official website: 
 https://www.artgallery.gov.my/en/ notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/  
 

Ulterior motives 
2007: In May 2007, LEE Kian Seng was seriously ill and was treated in Singapore. 
 Redza Piyadasa, author of “Masterpieces from the National Art Gallery of Malaysia”, passed away in June 2007. 
 
2007: Inexplicably, since December 2007, someone has recklessly used pages 186-187 of the “Masterpieces from the 
National Art Gallery of Malaysia” that have been tampered by the author Redza Piyadasa and the erroneous 
information is disseminated on the following 3 websites: (a) goodenei.com; (b) topart.com.my; (c) 

wuyahongblogspot.com (吴亚鸿/Goh Ah Ang）, for many years.  

The picture, commentary, year of creation and personal information of Lee Kian Seng published on the above three 
websites are all incorrect, slandering Lee Kian Seng's international public image. 
 
2022: On April 22, 2022, National Art Gallery of Malaysia confirmed that it had never granted any permission to any of 
the above 3 websites to use any materials from the book “Masterpieces from the National Art Gallery of Malaysia” 
which contained 6 serious errors on page 186-187. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

http://www.leekianseng.com/lee_LetterUndertaking.pdf
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（概要）  

6. 《马来西亚美术史》 （ A History of Malaysian Arts）2016 年 6 月南京大学出版社出版 / 作者：梅德顺） 

 

该书作者梅德顺 (Mr. Paul Boey) 以厚薄彼的意识形态处理某些 “〈人物介绍〉” ，其中偏差与错误包括： 

 

a) 页186 “人物介绍（李健省/Lee Kian Seng）”的简陋与不公、剥削了公众的知情权； 

 

b) 页652第二段的评论具误导性： 
 

（注：梅德顺无视国家艺术馆于2015年3月11日签署的《 LETTER OF UNDERTAKING》（承若书）的第
5项（e）和（b），即《 Masterpieces from the National Art Gallery of Malaysia》（自马来西亚国家画
廊的杰作）自当日开始停止在馆内外或公共场所或书局出售或展示，直到出版该书的修订本，插入
上述著作和在国家艺术馆官网上公布。 
 

《 Masterpieces from the National Art Gallery of Malaysia》里页186和 187含有 6项严重错误，涵盖
《Mankind》(人类) 的作品构成，语境和创造年份以及相关法律课题。（《Mankind 》是马来西亚当
代艺术史上最早的装置作品之一，创建于1972 年，不是 Redza Piyadasa所篡改的 1992年） 
 

马来西亚国家艺术馆接受并正式确认： 

《Masterpieces from the National Art Gallery of Malaysia》作者 Redza Piyadasa于2002 年页 186里所写的
文章被李健省(Lee Kian Seng)的文章替代。） 
 

c) 页 304 第 4～5 行与“人物介绍”里的混淆; 

d) 页 314 “人物介绍”里的混淆； 

e) 作品鉴赏 CD 错误多处，包括第 152 页，第 51 页和第 86 页等。 

 

（注：关于页 304，页 314。在撰写<人物介绍>时，随意把李健省放进他人的阵营里是不对的。类似的
混淆也曾在其他特刊出现。马来西亚高等法庭 Shah Alam Malaysia 案件 Civil Suit No: BA-22IP-04-11/2017 

于 2018 年 12 月 12 日 CONSENT JUDGEMENT （同意判决）的第一项可作参考。） 

 

参照：     

 

i. < 马来西亚美术史的偏差 > http://www.leekianseng.com/lee_Bio_2016MalaysianArtHistory.pdf 

ii. 国家艺术馆的《 LETTER OF UNDERTAKING》（承若书）（11.03.2015）：   

（ http://www.leekianseng.com/lee_LetterUndertaking.pdf  ）  

iii. 国家艺术馆官网：https://www.artgallery.gov.my/notis-pemakluman-karya-karya-instalasi-lee-kian-seng/ 

iv. <对大马艺术界现象的补充>   2013-03-26  https://www.sinchew.com.my/content/content_249523.html 

v. 国家艺术馆档案 BSVN/P/209-03/18（8）-15.3.2019,31.5.2017，27.4.2022  

vi. （马来西亚个人资料保护法令（Personal Data Protection Act 2010 ）    

http://www.leekianseng.com/lee_Bio_Law.pdf（星洲日报 2015-12-30）） 

vii. 《李健省笔记巴生_c_道德下滑的危机》 

viii. Messrs . V Chong W Lam 律师楼（ VW21（140）档案。 
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7 
 

（概要）  
 

 《当代马来西亚华裔画家选集》吉隆坡暨雪兰莪中华大会堂 2014 年 10 月出版 

“导论” （作者：骆孝源）里的误差与混淆 

 

(1) ： “导论” 页 25 第 6 段 1～ 5 行：【 “90 年代，在政府推动私营化计划下国油画廊成立，国家艺术潮流受
到新达达主义的影响，一些'海归'画家/艺术家带入概念艺术，装置艺术，也加上运用多媒体影视媒体，促成
马来西亚艺术加入'国际后现代'潮流。” 】 

 

上述视角和历史叙述存在问题。实际上，马来西亚的装置艺术（Installation Art）与概念艺术（Conceptual 

art）于 1970 年代崛起，并非如“导论”的 “ 90 年代…..新达达主义的影响…” 。 

 

说明：马来西亚的装置艺术有着独特的起源，独一无二。是在 513 后 1970 年代动荡的环境中崛起的新表
达。当年李健省曾借鉴东方文化"三分法" 思维探索各种思维形式的存在，逐步开拓新表达，在中流砥柱惊
涛骇浪中，穿越了当年的 “国家文化” 大会的喧嚣。其 1970 年代系列 3D 作品描绘了一个新兴的前沿思维，
是历史叙事的一个关键领域。 

 

经历 20 年的披荆斩棘，马来西亚国家艺术馆于 2021 年 8 月 30 日出版的修订本里正式确认： 

《Masterpieces from the National Art Gallery of Malaysia》（自马来西亚国家画廊的杰作）作者 Redza Piyadasa

于 2002 年页 186 里所写的文章被李健省的文章替代。 

 

[ 历史背景： “The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to 

the end of 70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive 
and tragic profiles to mankind.”  (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 – 
‘Merdeka Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)  

[翻译]： “从 1957 年的独立到 1969 年 5 月的灾难性事件，再到 70 年代末，这一过程是从乐观和纯真至认识
到人类存在黑暗、暴力、分裂和悲剧的过程。” （T.K. Sabapathy “Vision and Idea Relooking Modern Malaysian 

Art”，第  74 页 -- Merdeka Makes Art, or Does it? 1994 年马来西亚国家美术馆出版）] 

 

（2）“导论” 页 24 第 9 段第 5 行，马来西亚艺术家（PPM）协会（1980 年）的原始宗旨被误解 

 

说明：有关上述课题，马来西亚国家艺术馆的 Puan Zanita Anuar ( Director of Exhibition,Collection and 

Conservation, National Art Gallery Malaysia)曾协助笔者查证原始马来文资料并附加英译文。1980 年 4 月 25 日
会长 Tuan Syed Ahmad Jamal 发表 PPM 创会宗旨阐明如下： 

 

【马来文原版，摘自国家美术馆 2009 年出版的《Syed Ahmad Jamal :Pelukis》 

Objek-objek utama PPM ialah untuk memajukan perkembangan seni rupa Malaysia, menjaga dan memperbaiki 
keadaan pelukis, bekerjasama dengan kerajaan dan badan-badan lain di negara mengenai seni,serta menolong 
menggalakkan seni rupa Malaysia di dalam dan di luar negeri. Satu  daripada objektif yang utama ialah supaya seni 
lukis diberi perhatian sebagai suatu elemen yang penting dalam rancangan pembangunan negara sebagai unsur 
tenaga daya kereatif yang penting dalam negara untuk kesempurnaan jiwa bangsa dan nadi negara.]  
 

[（译文） “The main objective of PPM is to advance the state of the plastic arts in Malaysia, to care and help sustain 

the artists’ livelihood, to encourage cooperation and art collaboration with the government and other agencies 
related to the arts while nurturing the growth of Malaysian art activities locally and aboard. It is a most important 
objective that art is seen as a vital element in the developmental plans of nation building and sustaining the creative 
energy source of our country ever nurturing of our peoples soul, in tandem with the pulse of the nation.”] 
 

（译文）马来西亚艺术家协会（Persatuan Pelukis Malaysia/ PPM）旨于推动马来西亚的艺术发展、保全与提
升艺术家的状况，与政府和国内其他从事艺术的团体合作，以及在国内外协助提倡马来西亚的新兴艺术。
马来西亚艺术家协会的其中一个主要宗旨是把艺术视为国家发展计划的重要元素，使艺术化为国家的创意
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力量支柱，使各族的心灵更臻完善。】 

 

以上PPM原始宗旨的语境与骆孝源在其“导论”里（第24页第9段第5行）所描绘的  “国家文化”的语境，风马
牛不相及。 

 

说明： 对PPM宗旨的误解和简略的翻译所生产的混淆，会让当年PPM的会员们陷入不必要的争议；也可能
让发起人其中的李健省（LEE Kian Seng）和杨仁龄（YEOH Jin Leng）、以及其他同道如Joseph Tan、蔡天定、
丘瑞河（Khoo Sui-Ho）、 Lim Eng Hui、 Tang Hon Yin、Tay Mo-Leong、钟金钩（Choong Kam Kow）、龙田诗
（Long Thien Shih）、Yeong Seak Ling、Kok Yew Phuah、Lai Yau Fatt、Lim Chee Boon、Lim Kum Chooi、 Tan 

Tong、Tang Tuck Kan、 Victor Chin、Lim Kung Chooi、 Antony Chan Sai Weng、张礼堂（Chong LaiTong）、
Chong Hip Seng、周登明（Chew Teng Beng）、庄金秀、Foo Syn Choon、Antony Sum、 Fung Yow Chork、Wong 

Chin Kim、Li Chong Chuan 等等，参与的华裔艺术家们背上"千古罪人"黑窝，从而在历史上留下污点，让华社
误以为PPM是 阿谀奉承的组织！（以上画家名单摘自1983年马来西亚艺术家协会（Persatuan Pelukis 

Malaysia/ PPM  ）TITIAN 1 会员展的目录）。 

 

页 xxiii 的这一段：【 “1967 年，以庄金秀为首，余斯福、吴亚鸿、陈福财等在巴生成立马来西亚雪州皇城
艺术协会” 】有问题、是否也是被错误记载 ？建议骆孝源向国家社团注册局查证‘雪州皇城艺术协会’的来
历，成员名单以及其合法性。 

 

参照： 

1. 马来西亚国家美术馆的部分典藏品，例如1972年的《Mankind/人类》，1974年的《扑克牌游戏过
程·Process of Playing Poker》，1977年的《形象，物体，假象 （“ Of ' Image,Object,Illusion ' -Off Series 

Mechanism ”）》等。 

2. 国家艺术馆官网《 Revised Version 》published by the National Art Gallery of Malaysia on the 30th August 

2021：https://www.artgallery.gov.my/notis-pemakluman-karya-karya-instalasi-lee-kian-seng/ 

3. <对大马艺术界现象的补充>   2013-03-26  https://www.sinchew.com.my/content/content_249523.html 

4. 艺术史学家马来西亚理科大学（University Sains Malaysia/USM）艺术学部教授 Sarena Abdullah博士于
Inter-Asia Cultural Studies Conference (IACS) 2015国际论坛发表的的论文 

《Changing Approaches: Installations Produced in the Malaysian Art World 

http://www.leekianseng.com/3d_InstallationSarena2017.pdf  

5. 国家艺术馆2003年《45@45》策展画册，马来西亚艺术历史观察家拿督林碧颜（P.G.Lim）的文献
（Revised Version dated 30th August 2021）
https://www.youtube.com/watch?v=8WuDh5Chh1Q&ab_channel=LEEKianSeng) 

6. 1983年马来西亚艺术家协会（Persatuan Pelukis Malaysia/ PPM）会员展的目录） 

7. 国家美术馆2009年出版的《 Syed Ahmad Jamal :Pelukis》 

8. <骑劫艺术 > 星洲言路   https://www.sinchew.com.my/content/content_250338.html 
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8. 
 
(summary) 

2003 年 4 月 6 日 至 20 日马来西亚创价学会（Soka Gakkai Malaysia）于吉隆坡的策展 “Installation Art 

Exhibition” 装置艺术展目录 INTRODUCTION 第三段 的叙述与事实有出入。     

 

实际上，李健省(Lee Kian Seng)早期的装置作品系列可以追溯到 1969-1970 年的《Unity》（团结）（1970 年
在日本大阪世界博览会（EXPO 70）展出）、1972 年的《From the windows of red》（红色的视窗）、1972

年的《Mankind》（人类）等，皆具有重要的历史意义。1974 年由 Redza Piyadasa 和 Sulaiman Esa 策划的
“Mystical Reality”紧随其后。 

 

（注：2002 年的《Masterpieces from the National Art Gallery of Malaysia》（自马来西亚国家画廊的杰作 ），
页 186 ～187 的 6 项错误，涵盖《Mankind》(人类 ) 的作品构成，语境和创造年份。《Mankind 》是马来西
亚当代艺术史上最早的装置作品之一；创造于 1972 年，而不是被 Redza Piyadasa 所篡改的 1992 年）   

 
Reference is made to the “Introduction” essay published in conjunction with an Installation Art Exhibition called 
“Thinking > < Space” organised by Soka Gakkai Malaysia and supported by SAL2-Culturium. (6-20 April 2003@ 
Wisma Kebudayaan SGM,Malaysia); and the Revised Version published by the National Art Gallery of Malaysia on 
the 30th August 2021, the corrected essay by one of the Malaysian art history observers Tan Sri P.G.Lim on p.92-95 of 
the “45@45”, as well as the corrected page 186-187 of the “Masterpieces from the National Art Gallery of Malaysia  
 
When addressing the history of the development of the Installation art in Malaysia, It is not justified to only 
selectively extract the middle part from Lee Kian Seng’s “Installation” series such as “Process of playing Poker “,1974 
and “ Of ’Image, Object, Illusion’ - Off series Mechanism”,1977  . 
 
The third paragraph of the “Introduction” essay overlooks many of Lee Kian Seng’s major ground-breaking 
installations in the early 70’s, such as “Unity”, 1969-1970(exhibited at the World Exposition 1970 in Osaka) , “From 
the windows of red”, 1972, “Mankind “,1972 etc .  Most of them had been exhibited at the National Art Gallery 
Malaysia and are of historical importance, providing a cultural link with the past. Thereafter followed by the 
"Mystical Reality" show by Piyadasa and Sulaiman in 1974.  
 

参照： 

•  09 May 2023致创价学会的信件。 

• 《 Revised Version 》published by the National Art Gallery of Malaysia on the 30th August 2021 

          https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/ 

• NOTICE by the National Art Gallery Malaysia advertised in The Star Malaysia on the 20 December 2021 

• ERRATA-Lee Kian Seng , 32nd Edition of KINISENI National Art Gallery of Malaysia. 

• 马来西亚理科大学艺术学部于 2017-10-31 出版的学术论文可作参考：《Changing Approaches: 

Installations Produced in the Malaysian Art World》--作者：Dr Sarena Abdullah 教授。
https://www.researchgate.net/publication/320903312_Changing_Approaches_Installations_Produced_in_t
he_Malaysian_Art_World 

 
  

 
“The passage from Merdeka (Independent) in 1957 through the cataclysmic events in May 1969 and to the end of 
70’s is a movement from optimism and innocence to the realization that there are dark, violent, divisive and tragic 
profiles to mankind.”  (excerpted from” Vision and Idea Relooking Modern Malaysian Art", page71 – ‘Merdeka 
Makes Art, or Does it?”, T. K. Sabapathy, published by the National Art Gallery Malaysia in 1994)  
 

[翻译]： “从 1957 年的独立到 1969 年 5 月的灾难性事件，再到 70 年代末，这一过程是从乐观和纯真至认
识到人类存在黑暗、暴力、分裂和悲剧的过程。” （T.K. Sabapathy “Vision and Idea Relooking Modern 

Malaysian Art”，第  74 页 -- Merdeka Makes Art, or Does it? 1994 年马来西亚国家美术馆出版） 
 

https://www.artgallery.gov.my/en/notis-pemakluman-errata-karya-karya-instalasi-lee-kian-seng/
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1. 2013: <對大馬藝術界現象的補充>2013-03-26 马来西亚星洲日报言路。  
https://www.sinchew.com.my/content/content_249523.html 

2. 2012: <大马艺术进展落人后>2012-12-10 马来西亚星洲日报言路。 

https://www.sinchew.com.my/content/content_248204.html 

3. 2013:  <骑劫艺术 > 2013-05-10 马来西亚星洲日报言路。  https://www.sinchew.com.my/content/content_250338.html 

4. 2013: <亚洲艺术界的无常>2013-04-09 马来西亚星洲日报言路。 

https://www.sinchew.com.my/content/content_249701.html 

5. 2013: <大马艺术史：神话与真相>2013-01-18 马来西亚星洲日报言路。  

https://www.sinchew.com.my/content/content_248696.html 

6. 2006： 马来西亚《南洋商报》副刊发表的 <5 件三次元作品见证马来西亚艺术（2006-02-12）>、<揭开神秘的艺
术（2006- 04-09）>、<艺术激荡良知（2006-08-06）>、<马来西亚 80 年代的 7 件装置艺术（2007-11-04）>。 

http://www.leekianseng.com/3d_InstallationHistory.pdf 

7. 2009：<追索另类空间>2009-05-24马来西亚南洋商报副刊。 

《法情》：李健省—大马装置艺术之父  https://www.faqing.org/forum/viewtopic.php?t=7988 

  

 

（Note: Please notify Lee Kian Seng （ lee_kian_seng@hotmail.com）if you notice any discrepancies. 

 如果你发现任何差异，请通知李健省（ lee_kian_seng@hotmail.com）。 
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