alaysia /
by LEE Kian Song

uditorium, National Art Gé
Jalan Temerioh, Off Jalan Tun Ra:

" Saturday 12 April 2008, 10.00

B 12 5 Uased C
"':‘1'
on 12 Feb 2006, 9/

s the story of an evoluti
2 1969, covering 1Bplemsof3—ﬂx
htonmeevo&uﬂonp@qp_‘

Lr- 4

1/44_LeeKianSeng £ 1##" 3d_InstallationHistory



A review of 3-D works by LEE Kian Seng Z&/## which were published in 2006 and 2007 @Nanyang
Siang Pau Malaysia #7Z¢ £7 5K 74 I 7 7 1R

Note: Under construction
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o SH=RITMEBIIELRAEZAR DR FERR « KIS 244 « 2006/02/12

F 37 DLk, 1969 4F 55 — Ja Sk 75 I ¥b JE (Salon Malaysia :January 24 - March 30, 1969) J& & — i & 3k i
WEARSE ERFFA]H 2 — (TR & AHTun Abdul Razak = F5JF %5, 4L H 5 495 4 2R K1) 1104 FH4E &
25425 28 N HIUHIRIESR T 3 Tl.

1969 £ 1973 I BUYIF 2 B R VG I 2R S b e ul, WARLE eI 1B M AL T I RAT RIRHRHI T 48, LA R
T I =TT i AE SR T AR

#0+ ( —X The Pair ) 1968 * Reinforced cement/120cm x 120cm x 30cm. .3kSalon Malaysiafif 15 =

34 Ty Sk P ALY 6 58 25 A 5« Awarded 3™ prize in Salon Malaysia « Permanent collection of the National
Art Gallery Malaysia.

1969 FIRAE LR kK (—X « The Pair ) .

60 AR — MR SE QA E AR - # = R EAE G e R A & . AR S 2 il Ie MR B S, i Td
fro FERIXMEE, FRUAKampongMERER H LSRR, HEATIRES . IXAE SR (R 1Al TR I
e, LRI AR — D% Stk 782 R BRI B B R T AT M . B A 3 B A R K
RHA, BR¥EREEThe Pairli5% ., SR ERZRAER B, RNty 7T REREZ THEAN
MR HiRE. /NG ITHEVD Y2 L Rk, e — X EIAE . 513 J5, AR IRA 2 o,
SMRESRETI A S . B, AR Unity.
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# 1 (FIE - Unity ) 1969-1970 & & /4 L20ECE MR RAFEZ. (47 400 x120x120 cm )
i E TFRFEZ . ANEZ G5 Z R 5 (47 45cm x 45cm X 65 cm, X B8 g Kfw) . 71970
TR IG I 27 1 o

(Picture #1@ World Exposition 1970. (Unity) comprising two enclosed forms, 400 x120x120 cm
and 45cm x 45cm x 65 cm. Mixed media of reinforced concrete, lit from within, glass, steel, mirror, key

holder. .

The second enclosed form (left), developed after May 13, consists of three mirrors, mirror of Science,
mirror of Arts and mirrors of Humanism. Red paint was poured all over the figurative structure (right),
allowing it to flow down as if it was bleeding . ) .

1969 F R ZAT A T W2 (EXPO'70) kPG ILIEZIARS, [FR LA E /RS (RIE Unity
1969/1970/ #1) fEiH A&,

513 Zff, ( Unity-R1%5 ) BELEHE A —iEi. 513 fiff)a, B R a8 5 RE T 0T a6 7= L M 5E.
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PUAAR SR EB I & CANBET AL N O T EERA I R I S sl o 355, X AR i X0 Pl 8 A R 4 I L 1
B L AD HAAE, MERES . XIERER Mo SLR KT i — — &S5 TR E 2RI,

513 SAF b e B 2R NRIACE, BT DASE SR N8

RAFAE S RALIE R 2 A E K Jef s, Al 2 IR EIAR, BSOS, ATOCSEM, RIER A ar i
% [FIN [ e 2 oAt 2 I S5K . BRIRIROAT Dok B AR S N 3, 84T e

PRI 5 — 8y, HANBRSE, BRI, BOREACFHRMETE, B8 TREHE, NRZESZRLE
SRR, fERRJE SERMT B, UL HAR M YA RALE R [, RIBEXF 5 1 3 k. Eaos—2
Ws, HRWER, BAHEIES ERLEITE OSSR IR o LWL, RALERFTULEI T
.

A e R T, I i AT AN A M B T ok PE AR S48 AR BRI [, T RS . I AR AN AL
GREFP, R ZFEA B WSO SRy, W o Jm RAE — R ARSI B2 . (R TEAa i 77— il i 0
#1 (1), B thREF T )

Z 5 R 2 K TARERA P2 W EE S ok B 55 B K075 G F 5 SO R S R 2R R T Bt
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#2 ( HRZ « From the Sky ) 1972 « 24 1F Samat Gallery [JRFF T « 1972 4= 8 H. (Picture # 2
<From the sky 1972> Installed from the ceiling of the Samat Gallery Malaysia in August 1972.)

19724 5 H 5, 8 HFAM (HRZ-From the Sky 1972, /8 # 2) % & 7F Samat Gallery, Malaysia [ &
o

JEREE T A R R TR T i 1F 8 5SS P i Bl st B & (image) . 7222 18] F 1 4, SEARRARIBL
S AR A ], W 0 P S 4 1 AR, B 1
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#3 (A« -Mankind ) 1972 « HR PG HE S ZARTE MR 160 x 220 x 140cm.

(Mankind ) (1972 / 160 x 220 x 140 cm) by LEE Kian Seng is a mixed media installation comprising of
the juxtaposition of two abstracted metal chair-like structures (symbolising male and female -Yin-Yang
created Mankind on Earth), which are chained and locked together atop an area of grassy earth (cow-
grass). Note: Picture taken at the entrance of the National Art Gallery Malaysia at Jalan Ampang, Kuala
Lumpur.

¢ A& -Mankind) 1972

IXJEAE 1972 4F 7 AR5 ,1973 4 11 A 1E E K 2 ARiE“Man and His World”J& i H, 38755 3%, 4
T — R Ve IE R HRN B K ZARE N, BOAIE A 485 2 FAE 5% B 2 R< A3 Mankind > 4
By e KRR B 4TS, PR E R ZARETBOE, SEZA, AZEEBMM AR

XER (A& Mankind 1972 -- Yin-Yang created Mankind on Earth) 5 % 2878 8 5% 2R E M T TR FE51 T

12 45(1973-1984) ; 5 R4 MIE S <L ERIE 11 1972> & [E ) &b 2238 BT 3N I sE M 0 = ROt 26 B 2R
fne R IRE R B ZARRIFR E D LARYE, =+ =4k, KRBT,
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e NFFEFFR WL EaET AL EHRL G REAR) . B/AGRE THEREER. 05 dk8ek
O HLRBE,  SRAE R HT B B HOR Ik

SPTH (2-D) B S AR AR E LA (B-D) TR T . RIESC 7 (Pictograph) A G 5 75 i e R ELFT 41 27
5B EAR R B

(AZK- Mankind) 8 1 DA A I P EIF B, SUAE T s R SR 1 DUREEIN B R — R RAE
NS %4T ﬁ¢$ﬁﬂi(ﬁ%ﬂ%) ﬁ%ﬂﬁFﬁT%%H%ﬁ@ﬁm %%%Eh*éﬁk

IR R K )
ing vy BV g

FUBIREAREIF TG, U (&F) A TOME. #FrRER, WFPH (2-D) FFig. FmE-rFm, 24
el , i M IR . SEARIE AR A5 (A LR B A Ik A T IE oo R (BAFH Yin-Yang) S5AH EAER,
PSR 2R H G LT B 514,

XA b2 DANGE 32 o BE IR, 45 5001 ileke B "I BE 1)i& AR AEHER" >+ (Yin-Yang created mankind
on Earth) .

FHEEE 2R AR5 HE “Unity 1969/1970” , “H K =*From the sky1971/1972", “4L /{1 #){ % From the
mmWWMmde2££,%Efﬁﬁﬁﬁﬁﬁﬁmmfﬁ@¢iﬁii &Hﬁ%&%%_mE%E
(3m%gmm%memma§m@ ﬁﬁfﬁﬂﬁA ;
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#4 ( AEKME From the Windows of Red) 1972
1972 FEFK ZARE E ISk KR b 28, (a0 E) SRER%EY — BEEERZARE—
BRTHIRH:.  Installed <From the window of red 1972> from the ceiling of the National Art Gallery
Malaysia Awarded one of the two major awards in the “Landscape Malaysia Competition And Exhibition”

/17 November, 1972.
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#4 ( AR -From the Windows of Red) 1972

1972 FFHF EARE T /<D kP8 X5 L FES LA 137 42 AR KA 285 HEE S I AE SRS A K
Z—. MBI (TEEREY  (From the Windows of Red 1972 # 4) 3B E X S ARMWEHI R, Fid
(150cm) M-S S ELENL2E, NRFEEE.

A2 R AR N A 58, S — i b, AT RRRGE T B AN EOSE RS . EIER B, 5 (ARE
From the Sky 1972) —#, S0 REAE T IR R ASEAA ORRERD S5 &ranm, fEA R — KR I L kiG
Zit

H AR RS, W, K, Mk, i, AR T R AR R L
R, BOMRE S — SN E 2 Kampong IRZE

ZJt (illusion) 5 &1t (perception) 2244, SISk 6 AR bt FGVE & DG RSt . 78 25 [ B s R 1 B sE & 3=
EOARANHEHE S ORER.

EHH/HEARVEFL K Ooi Kok Chuen 11992 4 7 H 12 HYEMIRFHR O UL T HiE, “o « SEMEER, H5E
R ZEAR, BHIEZEE 1972 FHI4 G % 1 From The Window of Red”, fifi j5 t HHBLTE 1974 4
Mystical Reality [“Bird cage after release of Bird” (3Ll KT+ 7P (Mohamad) Redza Piyadasa /5 77 B
4%k ¥) Sulaiman Esa &1F) .
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TEFE:

1968 4 75— ji<.Salon Malaysia> /7 L) th (R 1 15 K 7T 5 7 RS 1€ Z R T B 1TH95E 1 512 vt 7
BRI #r I -1 Mr.Frank Sullivan, X785 Z K 1HTE 1958 FMIFIE 7 S28 5, #8701 EZ, ZEHK
ZZDato MsP.G.Lim) 2547 /<Salon Malaysia> /) /& 2> 7 %A (Convener) , (72 [F 5 Z R 1E 1) 7 /7 i)
JEZS T LT, AT, AT AWHIBETE . MNTHI B TR 7 G250 477 T BN T KNI & AHEN TS AT Z AR
TFHNTHIE 7 1.5 7. 1971 4F Prof. Ungku Aziz 74 A7 #//J National Cultural Congress % Z A%
HAHR A . 1972 4F Mr. Ismail Zain £7 Mr.Frank Sullivan 22 2°/#5¢ Z R 15 L. (51525 57 220 /i
Y.A.B Tun Razak /I 74 # 75 Mr. Zain Azraai & Z# Prof.Ungku Aziz. Mr. Ismail Zain 7= /FH] BEAE #7554 17
Y ZAREBER T80, 35— 5 G, 2150 /Al 513 Ja, ERHR, ML) TR IITE SR I 2R R L )
HZZTRE 45, 1972 4 11 H HI< Gk 74 WX 7 7> K 1973 7F I N GHEMIR>. 1 9 74 F LA F
FIEEEHI AN A o
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\ W

W kk P
——

#1 CFIE-Unity) @ 7-1970 4157 14 1 <>7/4 At World Exposition 1970. (1969-1970)

#1 a 513 247 (Unit- A5 #9748 #/F7Drawng1969.
Picture #1_a the original drawing for <Unity> before May 13,1969.
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#1 b, (L) G BEIETHIAT LA E T A 75
@Expo1970 iR EIF £ 14774, Picture #1_b (left) like
lantern, lights was lit from inner part. At World Exposition
1970.

#1 c. () I3, HF TFFEZ 5
N2 G GZRZ . (F) FEEGTHITE
TES 3 Edn 2055, Picture #1-c  (top
right ) Part details of the second enclosed
form consist of mirror of Science, mirror of
Arts and mirrors of Humanism. (bottom) Lee
Kian Seng at work .
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#1_d (Unity-f1i) 403 part detail@1970 4=t 51 i 2337 4 World Exposition 1970.
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o IEIFHRRAI BIAR” ToRVE VR (Nanyang Siang Pau, Malaysia / 9th April 2006) ) ZA &
2006 “F 4 A 9 H /E/3C:  Z={f#%4 ( LEE Kian Seng)
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BRI TR e T RS S EAEM. - - FHEFHER
PS5 2 (R R UK

#5 (HEME- Male and Female ) 1973 V&%) 130 x 170 x 210 cm..

1E 1974 SR E R AT R Ak FE ( #EHE Male and Female 1973 &/ #5) .
PR 5%

BATH & T VSRR R, AR MM M 28 B AT s PSR R LU T MM 28 B 0 B . X A2 TRAN
A g ERIA R BIL AR —Fh oy . Z MR ER T H M. 4k 1972 41 (A« Mankind ) , FIELHE
ARG G S K B AR 51 B B E B A 25 R A B 1) — THI

NN S RRVAEIFE, mERIXTE, SAEHEME. D% RTK 6 0 FAMEFE(Kuala Trengganu) i
R, KM CHRSSRIEAD) RRMELERIE SRR, 85 v 2 BRs A BE 37 (Morib) i i 151k iy . 3.
AETE NG MR RHE B, BRAEIR R I B A, H A (recycled) 5, FREEZARTEER.
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#6 ( #7%-Poker Game ) 1974 FA 5 ZAIE 1 9 7 5 /€ F 44 Young Contemporary” A %. /&
RIN e 770 5 58 2K T A

ARPBRR, BEEBRSRAM (33 Poker game1974 )
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1970 SFAHW], EHFE B R ERF LRI R, MR EHF ZARFLER I TT Poker'Z F .

I VHE D 0 L BT ] HPEATHIR AL S 10— DMEMLS, S IRATRIZH R L EERE I, AL
BAP A ERIAL, ERATABE?

RIS FILES (Form) BB FHOG R A2 A B .

BN IR IRIER , AR ang ku ker”, A EAKIREER, 2T ?

Bekto

A REIGEK, HRAR RS, RBEHbEAR R

(¥h30-Poker game) RIRME T IEMRR, ZH T KL HEH GRS =Rt RE = [ FI P 77 (Synergy) »
BTGS2 RS — T ml etk . BEARME S8 < A& Mankind 1972> —#E WPHE ARG Bk #7014k
A,

HER NN

CHIEY RIS IS EE K ZARME SR 1974 4£55 — 8 “BIALTHEE Young Contemporary” J&. i%/E =&
— IR RS SO R TR, B SINET —REIEAGMEA 4, RIE 3 0 % AN #ESiER R IT/EE A
BHHEES M. JERE 2 6 SNEEZFATIERN ., BABERI N AR WERFERZEAR N LK,

SARRONER, AREIER.

Ja R A E K ZARTEFE I PR32 4] Ismail Zain K&, HUEHRBEXAN /M. 19 7 5 F 1A HEF
J& Young Contemporary" 7/ . <334 Poker >4 HH &Sk, KK,

ERMERAILW . B P fiidr e — R AARSR A B U EREEEZ, R—NERH. 2o 25 4
BEES A G, BRZERIELE 2 0 0 0 4 mFRIE LR 5

HAbH R FIE AR HIREE, H2 0 0 0 FEKZAREHIM (Young Contemporary review 1 9 7
4—1997) R—AEEFAISHNER. 1E#Puan Zanita Annuar /& [E 5 Z AR 61 51 & 51 7R
MEE, YE¥EE, BAZARRAL. Mhilsctih S 72 G se F 48 7. X 07 TSt nT R R

Wk www.leekianseng.com3k 15 .
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#7 ( #5574 #E « -Resumption and Consumption) 1975 & &#41/130cm x130cm x15 cm (wood only)
LRV V. [ 5K 2R T B

SR EBATRIGHES ( 4 Resumption and Consumption )

B fR] A I R AR R XE R, R I B BBkl XA R R =IO Ed I 5 — K617 B TR GEREZIEAR S,
P L — SR EORFRIL R v AR IR, Al 2 P08 B

i X ZARTETE K Dato Syed Ahmad Jamal 3 X A i A i IXFERI RIS, 448 f0 At i BV E JE Al =5 7E 9]
FHITRNE RS ST HEAEH. « o 19 7 5 FEEMEM EIEHAE RIIRR RS #E, R Emn”
TCRMBR . XAE S SR T M B I 5 KB . " (4§ H 3-D Works by Lee Kian
Seng,Notes on the artist by Dato Syed Ahmad Jamal [H % Z A1 K 1987)
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TABEFREXMARGREZEAR, FAEAER, ROAKOLRIIRB, LA AFE RN R EEH
HR IR BN BEHE— IR NS H L AME R . S RIEAIP LB RLE B ZAR, ITULE 7 R¥H
MIFRAE, ShZHRBIRSHHANRE, ZKRBLA FHEM. - FREDRIUT R ERR | 2R 76
2006 “F 4 A 9 H ( Nanyang Siang Pau, Malaysia 9th April 2006)
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o ZTRUHBRHE kIR Nanyang Siang Pau Malaysia 2006 4 8 / 6 H 2 H & A
G - B30 Z{#% ( LEE Kian Seng)
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#9 (Of ‘Image, Object, lllusion’- Off Series Mechanism- 5, Yk, 15 ) & —1FEEHRNEEZ LR, 7
FOG Tl L94m, — /716 JIx8 ] (S emm) 7165 =K R H 55 F o thid, HEE F
ELTHER 127x20™x24" (SZ/Z6 mm) o AR E T L1970 2 &2 [F . [ 5% (88") G4t h] [
HIEJE—FF o AT IE BRI E B Lo 3 19TT 4 LA FTIP [5 5 ZR Gk 2 TF 7 ZAR BT EE . [ 5
ZARIE A, 1T IE 5 Z A 5@ National Art Gallery Malaysia 1977 / 12/ 20.

(Of ‘Image, Object, lllusion’-Off Series Mechanism ) (1977) by LEE Kian Seng is a mixed media
installation comprising of a painting on canvas, an actual flag, a white Podium (measuring 12"x20"x24”
made of 6 mm plywood), one piece of 16’ x 8' plywood (6mm in thickness painted white) on floor
extended from the wall to the podium, lights set to cast shadows of the flag on the floor and in the space.
Pictures taken at the main Hall, National Art Gallery Malaysia on the 20" December 1977.

LR PO K ZARIE A 4 5 JH4F, 2003 4F 10 H 273 45 @ 45 H & .

Z A, BEEZARET SRS TEE Puan Zanita Anuar {8 R E K ZARMEEIE 1 5ok 76 W 2 AR S0 ATk
YA TR P AN 2, IEIRIE B A O B3 H — oA AR i A F IR BSR4 . 45
BN SRR A B R P 2RI B 5 S R . X B MR 7 R T A&, REMIL: R
BB ) SR T 1 AR S22 G B A 5 SR P L AR 27

R A H A, AR D PR E R AME . EE MRS ARG 4 BN 1B A
Wk, MARR—Ml4. Fik T Ismail Zain I1E &

R HAE—WHIX 45 fr N LA SR iG I ZEAR . ZRTEI P A dir it o ARt AR ot B IR
Bis, SRR AR AT
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#9 (Of ‘Image Object lllusion -Off Series Mechanism ) 1977 7L/ [F5¢ 2 A /H@ National Art
Gallery Malaysia 1977 / 12/ 20.

HHZEY

VMR EZI(FE Dato Ms P.G.Lim ) (1) ASRIEE K ZARE R HIRAE 525K Eric Perils, — it &k
PENE 2R ST, bR = N fm ik 73K 1977 SERI1ES (Of ‘iImage Object lllusion ’-Off Series
Mechanism 1977) . M2 X S5®EAHSIAHESR G, 1E 7 HRIERIFED.

B X EARE 1958 £ KA. MEFI(Dato’'P.G.Lim) A& 24 E X EARMES FL 2 72 58— Jm i E 32 0% 3 m B 2 A
SERE . BRI R DT R FAEN DRV AR AR R 22k, Tudes. iR ARR M, kg, 5
Hth i E B SR ZAR, iEREXSH, WhF SCHAE L T 75 3 N i www.leekianseng.com$k 3.
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#9 (Of ‘Image Object lllusion -Off Series Mechanism ) 1977 F 474 I [F# 5 Z A 5@ National Art
Gallery Malaysia 1977 / 12/ 20.

1977 M 12 A

A 80 ML ZARZKM) 263 1 (182 &z, 81 FFhiE) &SN« K 2R 5hitiE A JF#€” ( National Open
Art and Graphic Print Competition, National Art Gallery Malaysia, 20 Dec1977--26 Feb 1978). Ziti#ik
5, A 61 frE s 23 fHRE k. A T EARFMITRE G RREF TR, A E G2 AR
iR 45 AR YT E K USM IR IR (Lim Eng Hooi) , UITM ff) Sulaiman Esa , #f4:#J( Chong Kam
Kow) , 5 Ruzaika Omar Basaree. IJ& Hi 55 —1F & AH 2R A BT #4232 R 5

EZJERE R, SkEEBME SR Cecil Rajendra A3 EARI TR A/ES, (Of ¢ Image , Object,
lllusion ’ -- Off Series Mechanism ) XA HiFie, “XAHESR 2 E R T =0, BRIA T8RMTM0E 2, B
SRR, WGBTS, SIHERRRFWE G H LM A E WS 2 i - w2 2w 8 e
RETIRREAS PR ? BB SN, MWRGEE, EARRMOES S RE R, "

TRAEH AR i B B A

70 FERY], RITEKERBE (image) , %I (illusion) 541k (object) 2% ZAUIRIT 556 . “Image” 7]
fE g A% BUR, B COETRD BER: HI%.

TEBLH EAFE M 25 R ATRR N Virtual image. (FR¥E Britannica i, If such an image can be actually
thrown on a surface as in a camera, it is a real image; but if it is visible only as in a mirror, it is a virtual
image.)

T 1) 1 A7 5 I 4 g% (mirrorfvirtual image) -
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AR LS T IR e SR BE 42 E (Virtual Image) , —F 16 X x8 R4k [ 55 B T st iy 1 () = e (5
emm)/SAR I E [ EIRIE ST . B EE M L, BEDENEE. EEGSE S 2
R EE—FE . EA RGO RS B 5 A EERE (Virtual Image) » 1957 JESALAE, 1967 £&—A
10 4F (decade) ; 1977 ZUAEMAIES, RZMEKRE.

BAeE T -1 E G (image) 5P (EiE object) It E, HIEHE S M.

FEHEAE 2 (8] LR, e B e iilAm b, ikl 7 20

UV IR S T bR, R b2 6 A (ST A

A ELA R, s, iSRS R R, e Maurits C.Escher BB S AR FRBT TEZ N
TERTANAE (g, R 7 AR R S FRATT A v B A ?
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#10 ( BREE S8R4T 2%1) 1977-1991

S AR R

(BREE ST RFY (1977-1991) 2T 70 FEREMEL —. X RFIEM I 42 CLHBHUS B E,
EBUAR Z AR A B 347 3L S A SOk AR 3

2006 4 3 A 2 H A fek SMS Uid & 18 1AM (KBSAY » B15, URERMACEREH, &+
S . MR SCE A <ERHE S ERET RAISRI 4 o BV 2 BB AT OV AE . BARE NFFRIE T Al
ORI RO SRERRE, SR IAREZ AT RO HAT. WA WA, RAEH—HETE
i, “If the hat fits you, putiton”. (EkEELERET R 1977) MG AR
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E AR R SE

(565 2 4% Test-tube baby 1979 ) 2 — K% (KZ 5 R x 10 R) H\EE, XMAEMS (B SEHE R
F1977) K =5k& @M T 1979 fFEE K ZAE S )& “Saloon Malaysia"Z i, KA T —F#fh
W e, A FERRIOE.

PR LUK AP T AE S RS2 B R, RIS G 2R FEA RS 70 AR B 5 .

HAT, 2 —RMEARE RS, ZASN TAEE ARSI RBUG,  DUR WA B R 56 X $5 i 2
RENAEHE LK TE TIAREE B AR RRIE S KR .

X BT B0 1A SR G 2R A

( RGB! Test-tube baby ) 1979

(V1) Gl E 5 Z R 1H 1958 ks, ZEHEZZ Dato(Ms)'P.G.Lim) 22547 % — i [H 5 Z AR 1E 15 7E
57 S TN T T 7 2 T, 45—/ Salon Malaysia #/E S AN (Convener) 2 /FHIES [HE 17
EIEICE, HREHfEA. HEFR . EHFIAAE, G T 5250525 7 20, 5P Fk R, I
WL LE, BT 20, BRI 0 /5. PUF R [F w7 e (ASIS) J& i .

27/44_LeeKianSeng F=## 3d_InstallationHistory



o ISRVETE 80 AR 7 HEEZAR « BRI 2007 FE 11 H 4 H KISC: FEA
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(iF: FXERTEEH . £ EHFEGHRWEFFER 2007 411 A 4 HARZ)

source of all true art and science” . & 70 FFEACH At [ AH X £ B 18 (Theory of Relativity) 1Rk, &
FR AR MR E BRI B IR b B A I AR 1. sk, W, WS Ot E AR LES T =
[ 2 TG PR PR SR 5

8 0 FRIFIAR TSR E AR XA O ERE 7 R PEIE ZATB AR . XA b
g, EBILAL T AE R L, P 2AERKZARIERE.

% B IEIH (Albert Einstein )i #31R4F, “The most beautiful thing we can experience is the mysterious. It is
the

1987 FEF H A € 3-D works by Lee Kian Seng) B, k76 E K ZARIEIEK Dato’ Syed Ahamad
Jamal FITBE5 [ “Notes on the artist”, /2 — 5 & E ] % 1%k .

#11 (. 4:H-Birthday) 1980

1980 4F 6 H 1 3 H, LkPHIE 2 AR %K W4 ( Persatuan Pelukis Malaysia )z M2 F (T B & &A1), I
WEER (AEH 1980, F#11) , XIEMUKIRIEE , FEERAWZAREKIDS AL T 5 LA =FEi st
VR, BISOKIR, UK fRE, Mgt BRmas, DS BB L ot 2480,
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#12 {25 4E-25 year )

HIAZEHFEARMEBIE RO EBEZAROMELIE 1 9 8 2451 0 H 8 HET I kVG I 2K 25 4E &I Fr
BEEM (2 5F#12) o HESRVEIEZEA 25 47 B KL ZARM I s mmn, R 2 Sk a2
ARFATI 1957 F & 1982 FE(1/E M . BUAE & H & B H_E i & 25 SR AR E R EgR, HERZZAR
TERIRT . B4R BRG] RS 2 L1 25 4. JFHEAMING 25 B B s 4ts, AMUNSERE IR
TR, MHSEE RS ZRCEE T UGz —ta A,

#13 (. 7£7F Blossom, ) @ L7500 [FH5 Z ARG [71984-05-21

(1eJt-Blossom ) & —HEEFXAARFIRIFRMAL ISR EZ AR, 19 8 445 H2 1 H, WAEZARIE
MR, P R g —IR%E T, JFE%E — REER IR, RREGE hmAi g a 1 —
MREE T A b AP NI BMER . X987 0T A PTAE SRTERI A KT, BEENZARE, E%
W BUT AT FEE RIAEER . TF R N R ATt I Py BT 4 5 (— 7 ESLZ R ), BR T SRR ER S

PE ZARMERR T8 T RE RN, DUALHIREAR ST BEANEARIE T . BUZR B ZARA N RBEAR, Bk
I3 ARG B
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#18.

1984 1, N NZHFZAERR LRI E ARG MBZRE SR, [N T EeuR ik QIERES (F1-F,

ik, —fh. FE#18) o JEAE NS IABUR K AN X1 ARG AR IR A P EN TR R . 2 JEREER
T =4, RATHIETERRIIE R AL MRS . R — RN T = E JifE (338,035), LAGJE il . il
dh BT SR DL M 2 [ Rt FIRL.  (BRIT.REGD.DES.NO.1044446. March 28, 1988) .

AR RA AN HAR: (IEMEEZ R @18, (2) B EAANK L (HAREHT) .
BeAE i N IR E R — H 1994 SFA 18U TTHRSS ok V5 I 4825 S 75 22, VR BR3Pt .
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WRFEHRZAR TR

#14  BUCCHTIES ) T5okvE W EA: 1988-01-17
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#15 R TSR E4: 1988-03-13

1988 F L], HILRER T 3B E SR WAL R EL, B—IEEE.
FT+ 19884 8 A 17 HESIERI TR FEEE 3 /BN BAREESERZE B, 382 A ST F
IEE . E#147,

XK KR HA R /E 4 i ELCONDO PASA HIfic &, FIFHIE 7 208 =R /e iR 7+ LS RIR -
F, iR A “BARSCHEES” #14) 85 = EM,  (QNFR KD K EL Ak E 40 &
19727, AR Y IRE R EARIEF/r 2 1972 Gk P X St L3 K H 2 —, JFF 1982 45 JZ MLt /R
PR ESEARME KR H . (b) “FI°F R, — R BI/NEIRE /R 10 4. (c) 1977 A2 “BhiE 584 R
F7, 35 2 B DR A AR B T 2R sl — B R B B A, A S R 2 A R

TE AR ) 55 — A b A2 TE A A ST rp 2 AR e s AT B AL, DT RZE, WEROE M 70 R 4%
=, 1988 3 A 13 H L4 9, I [k ] FHAEKEZ F(#15).
YRS WX E AR ERSNTRT LT, REA U ERABRTEHIE S

SAERAF, FEKITCHR

#16 ( A/if-Harmony) @ Hong Kong1988-11-20.
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1988 4F 11 A 20 H, R ALK i A S INFE AT T1iE /KIS 26 5447 H) (EFE PRy RfESE 1988) . BA
FAFEEI K ERRE, B4 LR I 4 1252 B 55 R 2 A SR R R S 4 L,

XTI B AR 2 e A PAIBR A 111 o7 53] A ) 18 B DD TET U 1 1 FR B (INFINITY) 9755 . DAY
NENERM, AU AIR AR A, RAEE —B—F, RiETHOTHR (#4#16) .

XRVOHELLE, A REL BRI, A FEREMHASN. RATEBNRE, 20 E R %
RN, AUTRAA — THEDRERRRE, a0y [HIE] , BREE RIS A R0EE
BA, DL— XA IS B & OB, S A KSR DA ], WU AR iR L, TP B
B, RELEHAREFE. DRI HESE SRS AR, A B HHT,
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-

* -+ ( OneWorld No War ) 1991 _

#17

1991 4, f Bandar Raya (Kuala Lumpur Malaysia) &% (One World No War #17) , AERAT B =&
BT 8 e (1) 52

RN MERE RS TR, i (BREESERET) PR R EIE, 2ZE7E T L, REREENK

o, FEE SN, AR H SRR, BRI S B B 4SSk AT —
TP Al
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#8 ( # i -Rubber ) 1975

BUERBLIR —1F 1975 SFAEE R SARMEAERKMEM HRIR 1975/4#8)  WALMANTT . RIUCRE L — ik
Ko I —FRBAAZARIEN, 75— LB SRS . (ETH AR UL 2 R
W, ERERAIR S, BRI FETHANARS R UL B BB R TR . AR KT
B AR R R R G, (HIME AR, — BHEME NRIAAE. o o HSCREF AR,

MG, UL EY, ISR B ZARMIRATE 20 F 5, ME LUS WIS k08 I 2R 475 S04 L
VBB ARG . FEAH 1 TR AT 7E AN A M S www. leekianseng.com 3575, Wiz .
(#: 1) : (BRIT.REGD.DES.NO.1044446. March 28, 1988) Statement of Novelty: The feature of the

design for which novelty is claimed are the shape and configuration of the article as shown in the
representations.

————— KIISc:  2#4 ( LEE Kian Seng)
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“The quest of history does not lie in what it has chosen, but in what it has overlooked.”--- American social
historian Daniel J. Boorstin.

TR EATE T E LFE T4, T ERNE 714, " FMHH2 55 Daniel J.Boorstin

“We must not cease from exploration and the end of all our exploring will be to arrive where we began
and to know the place for the first time” --T. S. Eliot >

A Malaysia art story (Part 1/2)
---notes from LEE Kian Seng ‘s Art Talk @University Sains Malaysia on the 110of January 2008 and the
National Art Gallery of Malaysia on the 12 April 2008.

Before May 13 ---Salon Malaysia 1969

Held for the first time in 1969, the Salon Malaysia, convened from January 24 — March 30, 1969, was one
of the most significant art exhibitions before the incident of May 13, having a total of 1104 artworks by 495
artists from Malaysia and Singapore. Dato’(Ms) PG Lim was then the Convener of Salon Malaysia 1969,
the Chairman of the exhibition committee and Deputy Chairman of the National Art Gallery. The success
of Salon Malaysia signified the collective contribution of the pioneers in promoting Malaysia’s artists and
their works as well as their wisdom in that discipline. Amongst them was Mr.Frank Sullivan, press
secretary to the Prime Minister, who played a key role in the establishment of the National Art Gallery in
1958.

The major events after May 13 were the National Cultural Congress in 1971 which had a strong impact on
art management and artists, the “Landscape Malaysia Competition and Exhibition” in November 1972 and
the “Man and His World” in 1973, organized by the new Director of the National Art Gallery Ismail Zain. In
my view, that span of time was the most critical period in the history of Malaysian Art as many new ideas
about art began to surface.

At this juncture in history, at Salon Malaysia 1969, | showcased <The Pair 1968> (picture #0) and <Unity
1969/1970,picture #1 > which was exhibited at the World Exposition 1970. In August 1972, |
experimented with the installations <From the sky 1972, #2 > hung from the ceiling of the Samat Gallery
Malaysia and <From the Window of Red 1972#4> in the “Landscape Malaysia Competition and
Exhibition” in 1972. <Mankind 1972,#3> was exhibited at the “Man and His World” exhibition and
competition in 1973.

e Theimpact of May 13 on my work

From the use of positives and negatives area depicting the closeness of attachment in <The Pair
1968 ,#0 >, which symbolizes the love and bonding between human beings, | proceeded to produce
<Unity 1969/1970 picture #1>, exhibited at the World Exposition 1970, where | was also appointed as an
artist of the Malaysian Pavilion.

May 13,1969 shocked and stimulated me to explore new horizons to express myself about a country |
love so much. | was abroad at that time and | was so concerned for my friends of various races at home
at the time of the incident. Thus, the following work is an expression of my complex feelings. The final
stage of <Unity picture #1> was conceived with the mixed feeling of Love and Tragedy.
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Although the original plan for the work <Unity> was initially an enclosed form, after the May 13,1969
incident, the formation of the two enclosed forms was evolved.

The first enclosed form (picture #1_left), a human form made of reinforced concrete and mixed media
where several formal entities are fused into a unifying singularity and lit from within at night , expresses
the energy, hope and unity of human beings, which in this case represent the three major racial groups in
Malaysia.

The second enclosed form (picture #1_ right ), developed after May 13, consists of three mirrors: the
mirror of Science, the mirror of the Arts and the mirrors of Humanism. This installation is constructed by
metal rods, key holder and mirror. When | completed the first enclosed form (picture #1_ right), | was very
distressed. | poured red paint all over the structure, allowing it to flow down from the top as if it was
bleeding.

One week after exhibiting at the World Exposition 1970, | was told to remove the red paint. Eventually |
painted the structure in white..

My Installation is the end result of the synthesizing process of various interchangeable elements of the
Visual arts.

< Mankind 1972 #3 > followed <Unity>. It was conceived from the elements of “Yin” and “Yang”.
Measuring 160 x 220 x 140cm, completed in July 1972 and exhibited at the National Art Gallery Malaysia
at the “Man and His World” national art competition in 1973.

This installation comprises of the juxtaposition of two abstract metal chair-like structures (symbolising
male and female), which are chained and locked together atop an area of grassy earth (cow-grass)
depicting the Yin-Yang forces, which created Mankind on Earth.

The work is inspired by the ingenuity and originality of the Pictograph (Primitive stage) representing the
‘female’ and ‘male’ in the Chinese script. These two representations, suggested by the two 3-D chairs,
are thus chained and locked to symbolise “ Mankind” on Earth. The original pictograph for woman ( % nu)
depicts her in a bowing position. A field (/4 tian), where strength (77 li) is exerted, is the symbol for
‘masculine’ man (% nan), the male of the human species.

Each part of a Chinese script character has its own original meaning; the combination or the juxtaposition
of interchangeable elements and combination gives birth to new meaning, such as the combination of the
pictograph Sun ( /7 ri) and Moon (4 yue) creates the word “ #/ Ming"which literally means “light”.

| was technically and aesthetically enthused by the Chinese art of paper cutting. This art motivated me to
create my work in a manner whereby manipulation takes place rather than addition or subtraction. Instead
of adding or taking away elements on the plane, | manipulated and dissected the plane, turning it or
bending it to reveal the intended form. No welding was employed in this process of the interplay between
form and space that was developed from a sheet of steel. Each abstracted form depicts the synergy of
positive and negative elements. The remaining sheet on the ground brings together the interaction of the
composition as a whole.

In August 1972, | installed < From the Sky, picture #2 > from the ceiling of the Samat Galley in Kuala
Lumpur. It was an experiment to explore the limits and dimensions of painting on canvas, synthesizing
illusion and reality .The two attached paintings hang freely from the ceiling. This is where painting meets
sculpture.

< From the Window of Red 1972 picture#4 > was installed from the ceiling of the National Art Gallery
Malaysia, as a submission to the “Landscape Malaysia Competition And Exhibition” in November
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1972.The work is an installation consisting of two adjoined paintings and a hemp rope measuring 150cm
in length and 2cm in diameter. The two paintings measure 130cm x 130cm x 4.5cm respectively.

An illusion of continuity is created with the actual rope extending from two paintings attached back to back.
This effect of continuation is achieved by extending the hemp rope through the continued painted images
of the rope on the adjoining sides of both canvases, thus synthesizing illusion and reality where painting
meets sculpture. The scenic composition of a mystical reality is created in space.

A view of a “Kampong” sky is depicted on the background of the “Birdcage” while the other painting
shows a view from the window of a fisherman’s house on the East Coast of the Peninsular. This 2-D and
3-D composition speaks of the pure, classic Malaysian landscape.

By Lee Kian Seng
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